
frontispiece] , 


ol looped weaving 




VICTORIA AND ALBERT MUSEUM 

DEPARTMENT OF TEXTILES 


CATALOGUE OF TEXTILES 
FROM BURYING-GROUNDS 
IN EGYPT 

VOL. I. .GRiECO-ROMAN PERIOD 

BY A. F. ICENDRICK 


LONDON • PUBLISHED UNDER THE AUTHORITY 
OF HIS MAJESTY’S STATIONERY OFFICE 1920 



Publication No 1*9 I 
Ftrs! pnnUd—Nottmber, tgso 
Cmtin Cop}nght Reurtfd 


This Ctitalogue may be obtained from the Vtc/ona and Albert Museum, South 
Kensington, London, S }V 7 , or through any bookseller 



PREFATORY NOTE 

T he collection described in the present catalogue may almost 
be classed a gift collection. The benefactions of the 
Egypt Exploration Fund, as well as of individual members 
of that Societj% have been its mainstay ; many other donors have 
presented specimens , and even where additions have been made 
by purchase, the vendors have usually quoted prices which must 
be regarded as merely nominal. 

The grateful thanks of the Museum are due to all donors, 
as well as to those who have given invaluable help from the stores 
^of their knowledge. While this catalogue is going through the 
press, the departure of Professor Flinders Petrie's Expedition to 
Egypt is announced. The good wishes of all interested in the 
subject will go \vith' the veteran explorer on an expedition which 
inaugurates a new era of excavation. 

CECIL H. SMITH. 

Victoria and Albert Museum, 

November, ig2o. 
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NOTE 


T his catalogue n tlic result of a careful and protracted 
examination of the fmc collection of stufK m the Museum 
from the Egyptian burjang-grounds Dimng the last four 
decades a great amount of textile matena! has Ix*en unearthed m 
ng\pt If onij \Nc could read their nildlc lec sliould learn more 
about tile textile art of antiquiU and the nse of medieval design, 
than all the material aiailablc cEcuhcrc can tell us 

TIic literature on the subject is already considerable but it 
IS onI> natural that, in rcgarel to a subject ubere the man nil 
accumuhlcs step by step \Mth the bientuTc, conclusions amseti 
at sbould Midclj differ and. in the liglit of new hnowIcdg< tlio 
writers IhcmscUcs would doubtI<s^ !>c the first to wisli to recast 
tlicir pronouncements 



regarded as senous when it is recalled that the collection here 
described lies wholly within the limits of the Chnstian era The 
invaluable help of fnends has supplied m places what a know- 
ledge of Egyptology and acquaintance wth the country can alone 
provide Jlr Stephen Gaselec has generously read through the 
proof, and, moreover, has helped the collection with his purse, as 
well as the catalogue with the stores of his knowledge The wide 
learning of Mr W E Crum has also been taken advantage of 
Mr A R Guest has for many years been an indulgent and un- 
failing guide in regard to the Arabic inscriptions and he has shown 
that the number of dated stuffs in the collection is such that the 
Museum may be proud of them The value of Illr Guest s work 
will appear in a subsequent part of this catalogue None of these 
gentlemen, nor others who have given advice from time to time 
(among whom Professor Flinders Petne must be mentioned), should 
have laid at their door the mistakes and deficiencies m the cata- 
logue Of all these the wnter alone must bear the burden 
Mr Van de Put, of the Library, has kindly provided the list of 
books printed at the end of the catalogue In conclusion, the 
writer must thankfullj acknowledge the help he has received from 
colleagues in the Department of Textiles 


Novembep, 1920 


A F KENDRICK 



CATALOGUE OF TEXTILES FROM 
BURYING-GROUNDS IN EGYPT 

GENERAL INTRODUCTION 

T he excavations m the EgjT)tian burying-grounds have pro- 
vided a unique record of the textile art of late Gneco Roman 
and early mediieval times The earliest stuffs brought to light are 
fully pagan in character, others cover the penod of transition from 
pagan to Christian art, and m the end we arc enabled to trace the 
gradual transformation of the latter in the service of Muham- 
madanism 

The artistic history of this epoch was long involved in obscurity 
due partly, it must be confessed, to a lack of appreciation of its vital 
significance, but still more to the paucity of matenal to work upon 
Much remains hidden, no doubt, to award the excavator of the 
future, but already we have enough, both in quantity and variety, 
to warrant the attempt at a classification made in the following 
pages Had the diligence of the first excavators been attended by 
a more exact sense of the value of a detailed record of the sur- 
roundings of these stuffs when first revealed by the spade, much 
which still can only be set down as con3ccture might ha\e been 
dwelt upon with greater certainty Cntical research has now for 
some jcars been busy m making amends for the past, and the 
valuable evidence on man> pomts afforded by these stuffs from 
Egj'pt claims for them a due share of attention 

When compared with the rehes of the earliest Egj’ptian 
dynasties these textile fabnes seem almost to belong to our own 

P.J.6J Wttstfts ««o ,./» JLVS.S cs» 



day The former give \\s an insight into a phase of the human story 
of uhich we have no other records although wo cannot make so 
high a clc^im in respect of the latter 5ct it may truly be said that 
their \Mtness is indispensable to the histonan of the art of their 
time 

The earlier groups of textiles included in this catalogue are 
products of that Graico Roman art which then dominated the 
Mediterranean region and wc must not expect tliem to bear the 
local stamp of the land where they were made 

The evidence of early mosaics and wall paintings tends to 
show that many of them differed little if at all m their style and 
ornamentation from that of garments and hangings used in Rome 
Ravenna, or Constantinople But there remains hardly a vestige 
of the actual stuffs from any site beyond the limits of Egypt The 
narrow stnp of fertile soil formed by the annual overflow of the 
Nile was too valuable for any of it to be set apart for burying- 
grounds Had this not been so, the fate which lias obliterated the 
traces of such grave clothes elsewhere would have o\ertaken these 
also Their preservation owes \ery little, if, indeed, anything, to 
the practice of mummification in Egypt At the time to which 
the majonty, at any rate, of these stuffs belong embalming where 
it existed at all had become a very perfunctory process, and such 
substances as were still used have tended rather to destroy than to 
preserve the garments The bunal places were situated in the 
barren stnp between the limit of the Nile inundation and the neigh 
bounng hills, at the foot of which they arc often to be found It 
IS to this dry soil that we owe their preservation 

None of the patterned stuffs from Egj pt in this Museum can 
be asenbed to an earher penod than the beginning of the Chnstian 
era A few years ago the same remark would have held good in 
respect of all similar collections Numerous hnen cloths with 
painted subjects of earlier times had been found but none showing 



a woven pattern of any significance. The surprise came in 1903, 
when the tomb of Thothmes IV. (c. 1466 b c ) at Thebes yielded 
three fine specimens of linen weavings bearing indisputable evi- 
dences of early origin. All three were woven by the tapestry- 
process illustrated so abundantly in the later fabrics from Egypt ; 
but while in the latter the tapestry-decoration is in wool or silk, in 
these early stuffs it is of coloured linen threads 

The largest of the three pieces has woven into it the name of 
Amenhetep II. (c 1500 b.c ), and rows of lotus blossoms and pap5mis 
inflorescences in colours (chiefly red and blue) One of the two 
other pieces has the name of Thothmes III. (c. 1550 b c ) There 
are painted photographs of these remarkable stuffs in the Museum , 
the originals are preserved in the Cairo Museum. They serve to 
show how early the tapestry-wea\nng process ^v’as known in Egypt ; 
up to the present we have nothing like them of an earlier date, and 
nothing for more tlian a thousand years after\vards.' 

More than a century has passed since the first of the patterned 
stuffs from Egypt w'ere brought to light , but only in recent decades, 
under skilled excavators, have proper records of the circumstances 
of such discoveries been made. The sliallow graves were easily 
accessible, and some of the best sites were pillaged by the local 
peasantry. Garments were tom from the mummies, and the orna- 
mental parts cut out for sale. Stuffs found together were parted , 


'H, Carter and P E Newberry Tomb ol Thotlunes IV (MusSe du Caire Catalogue 
isos. }6526 to 4G528) Plates I and XXVllI Prof Petne suggests that these stufls may have 
beetv v.o'.cti m Sjiva A shreds ol stulfe foand la 1S78 la Greek tombs in the Cnmea o£ 
third or fourth century bc are in the Hermitage Museum at Petrograd They are of linen 
and wool, some ha\mg been woven the same tapestrj process as the bulk of the stuffs from 
Egjpt. Others are embroidered (CompteHendu dc la Commission Ardilologique. St Peters- 
burg, 1S78 9 Plates III to VI ) Some Imcn stuffs with embroider}' or tapest^-decoration in 
the V’atican resemble more closely the stuffs from Egj'pt Tliey were brought to light in 1903 m 
the relic-cliest under the altar of the Cappella Sancta Sanctorum in Rome The most important 
example is a linen doth {brandeuiii mappuh) The tapestry ornaments consist of two straight 
bands running right across the cloth, with concentric hexagons in blue, green, jellow, and white 
on a red ground . and two rows of saltire crosses m colours (II Gnsar, II Sancta Sanctorum 
(1907), Fig 61 , P Lauer, Le TrCsor du Sancta Sanctorum {190O). Fic 21) 
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no record of the nature of the garments to wluch they belonged was 
kept, and any other articles found at the same time which might 
have afforded matenal for a scientific classification were separately 
disposed of Even the locality of discovery was concealed 
through fear of punishment, or through the desire to limit as far 
as possible the number of those sharing m the plunder 

The histoncal and artistic value of these stuffs, which in earlier 
days may have seemed merdy to border on the confines, if not 
altogether to he beyond the scope, of Egyptological studies is now 
meetmg full recognition 

Interest m the archseology of Eg5rpt is not of recent origin. 
Antiquities were unearthed and brought to England as early as 
the seventeenth century and m the eighteenth century travellers 
descnbed the monuments seen by them in Egypt The excavations 
set in hand dunng the French occupation under Napoleon in 
1798 to 1801, brought to hght the first senes of Graco Roman 
stuffs recovered from the soil of Egypt In the latter year 
a tunic uas found in the neighbourhood of Saqq^rah, near 
Memphis, not far from the apex of the Nile delta * A number 
of stuffs m the Tunn Museum, products of the Napoleonic excava 
tions, were probably obtamed at this site about the same time » 
Others are in the Louvre,* and it is thought that they also belonged 
to the same excavations Some of the examples which have been 
for many years in the British Museum are also recorded to have 
been obtamed from Saqqarah* at a penod not stated 


,Aslmielcan Museum (Summaiy Guide O^ord 1909 pp 16 75) A senes of wax 
portraits of the Grseco Romaa penod found m 1615 by Pietro della Valle at Saqqlrah is at 
Dresden {Petne Hawara i88g p 40) 

'Histoice et U6moires de 1 Acad des user V (1821) 

JA few of these axe illustrated in Dupont Auberville L Omement des Tissus 1877) Plate 1 
<See Fischbach Gewebe (1874) Plate I As late as the tune of this work and that above 
quoted these stufls were supposed to be of 1000 B c or earlier See also Pnsse d Avenues 
Hst del Art Eg (1878) Plate 90 

5 S Birchs ed of Wilkinsons Ancient Egyptians H p 176 
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From the time of Napoleon nntil the eve of the British and 
French expedition of 1882, such stuffs as were brought to light 
appear to have been found more or less accidentally, and not as 
the result of systematic excavation. In the earlier part of the 
century foreign excavators worked on tiieir o^\•n account A busy 
traffic in Egyptian antiquities began, and European collections were 
rapidly formed. Under Sa'id (son of Muhammad Ah). Pasha of 
Egypt from 1854 to 1863, steps were taken for the preser\'ation of 
the monuments of tlie country, and the Bulaq Museum was founded 
(1861). Operations w’ere placed under the charge of Manette, and 
digging by unauthorised persons forbidden (1863). In 1S81, Sir 
Gaston Maspero, then Director of the Cairo Museum, began to ex- 
cavate early Christian sites, and he follow’ed this w'ork up with 
much success in subsequent years. In 1882, a Viennese merchant, 
Th. Graf, took to Vienna a collection of stuffs which had been 
recently excavated at Saqqarah, the collection being acquired in 
that year for the Vienna Museum.’ About the same time Schwein- 
furth excavated at Arsinoe. In 1885-6 Franz Bock obtained tex- 
tiles by excavation in Upper Egj'pt. In 1889 M. Wladimir Bock 
conducted excavations at Akhmim, Aswan, in the Faiyflm, and 
elsewhere, for the Hermitage Museum at Petrograd. 

Sleanwhile, in 1881, the Egypt Exploration Fund began its 
career, and the era of systematic and scientific excavation was 
inaugurated, although, of course, it was not possible finally to put 
an end to native depredations among the burj’ing-grounds. Other 
societies followed — the Egypt Research* Account (1896), which 
became later the Britisli Schoo} of Ardi^ToJogy in ■E^j'pt (1905) , 
in 1901 the Orient-Gesellschaft began operations in Egypt. 

The various foreign influences paramount in the ornamenta- 
tion of the stuffs discovered at Akiimim and Antinoe, and in other 

'A. Riegl Agy-ptischen Tc^rtilfunde (Vienna, 18S9) The site whence they had been obtained 
^-as not disclosed nntU later. 
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burj'ing grounds of Egypt, are largely explained by the fact that 
the country had already been long under foreign domination when 
they were woven, as the following brief notes will show Greek 
settlers and traders appeared in Egypt as early as the seventh 
century b c , when they founded the town of Naukratis, half way 
between the sites of the later cities of Alexandria and Cairo 
Psammetichus (c 664 B c ) encouraged them, and m his time Nau- 
kratis, apparently at first of wood, was rebuilt of bricks His son 
and successor, Necho (c 610 B c ), formed a mercenary Greek army, 
which was maintained under the next king Amasis II (c 570 b c ) 
formed an alhance with the Greeks, and granted them commercial 
pnvileges 

The last king of this dynasty (the twenty sixth), Psammeti- 
chus III {525 B c ), son of Amasis II , was defeated by Cambyses, 
and Eg5T)t became a provmce of the Persian empire The Persian 
rule over Eg5^t lasted for httle more than a hundred years 
(c 527-420 B c )‘ 

Three brief native dynasties followed, covering the next eighty 
years The Persians, who had already attempted the conquest of 
Egypt for a second time, and had been repelled with Greek aid, 
then regained their power, which was destined to be of short dura- 
tion Alexander the Great, after defeating Danus III at the Issus 
(332 B c ), passed on to Egypt, and was welcomed both by Egyptians 
and Greeks On the partition of the provinces of Alexander’s 
empire after his death, Egypt fell to the share of his general 
Ptolemy The " Ptolemmc ” penod (305-30 b c ) opened hnlhantly 
for the country , the arts flourished, Greek culture was fostered, 
learned mstitutions were founded, and Egypt became wealthy and 
powerful The histoiy of the later Ptolemies is largely one of 
intngue and assassination Dunng the reign of Ptolemy V the 


‘The Persian influence discernible later in some ol the silk stuffs from the tombs can have no 
relation to the earlier Persian rule over the land 
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protection of Rome was invoked, and from tins time the influence 
of the Roman power was never relaxed until Cleopatra (51-30 b c ), 
together with her brother, Ptolemy XIV, was left by her father 
under the guardianship of the Roman Senate, and at the dose of 
this Queen’s ad\ enturous career by suicide in 30 b c , Egypt became 
a Roman pro\ince With the loss of independence, Egypt lost her 
separate political identity The Roman emperors were kings of 
Eg3^t, governing through a prefect, and the fortunes of Egypt 
follow the vicissitudes of the Roman imperial sway 

During the reign of Nero (54 68 ad), Chnstianity is said to 
have been first preached in Egypt, and St Mark is supposed to have 
arrived at Alexandna in 69 a d Hadnan (117 138) twice visited 
Egj'pt, and founded the city of Antmoe, which has been excavated 
by M Gajet yielding some of the most remarkable of all the tex- 
tiles found in Egypt Marcus Aurelius (161 180) showed tolerance 
to the Christians, and Christianity spread Soon after this time 
the Egyptian Chnstians, called Copts, adopted the Greek alphabet 
for wnting the native Egyptian language, wth the addition of 
certain letters from the Egyptian demotic, denoting sounds which 
could not be rendered by the Greek 

At the beginning of the third century, active persecution of 
the Chnstians began, continuing intermittently through the cen 
tury, and culminating in the severe repressive measures of Dio 
cletian {284 305) 

During a respite m the persecutions of this century the church 
of St Mary at Alexandna was built, in the reign of Aurelian 
(270-276) * This IS supposed to have been the first Chnstian 
church built m Egypt In the second half of the third or 


’Such inscriptions arc oltcn seen on the later stufis 

•There arc said to have been Christian burying l^accs m the rocks behind Alexandria m the 
second century (Bock) St Paul the Anebonte is bel eved to have retired to the desert about 
the year 200 and St Anthon> ended a long life about 350 (See S Gasclec Native Literature 
o£ Chnstian Egypt Trans R S L Vol XXXIII p 10 loll ) 
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early in the fourth century the Bible was translated into Coptic 
The Christians of Egypt shared witli the rest of the Empire the 
favour extended to their religion by Constantine the Great (323 337) 
Under Theodosius the Great (379-394), Christianity vas declared 
the rehgion of the Empire The old Egyptian worship was sup 
pressed m Northern Egypt, and many temples were turned mto 
churches Dunng this century monasticism spread widely, and 
disputes over matters of dogma were waged with great zeal, and 
sometimes with loss of hfe 

On the division of the Roman Empire into two parts (394), 
Egypt was ruled from Constantmople the Eastern capital As the 
unportance of this city grew, that of Alexandria waned So late 
as the time of Marcianus (450 457) who fought the Nubians, Isis 
and Serapis were still worshipped at Philfe In the first half of the 
following century the Nubians who had been accustomed to make 
pilgrimages to Philfe, embraced Christianity and under Justinian 
(527-565), the temples at Phil® were closed, and the statues of the 
deities taken to Constantmople ^ 

Already before the end of the fifth century the Egyptians were 
again attacked by their ancient enemies, the Persians In 619 
they invaded Egypt under Cliosroes, but were dnven out by Herac 
hus ten years after In 640 the Arabs conquered Egypt, and the 
Roman (Byzantine) rule came to an end 

The history of Egypt under Roman sway, from the tune of 
Cleopatra to that of the Arab invasion and also during the long 
domination of the latter people is reflected very plainly in the 
vanous types of stuffs found m the burying-grounds There are 
groups of stuffs of good Gneco Roman style, and of those in w Inch 
this tradition is beginning to grow faint In the latter, CImstian 
emblems make their appearance Then follows the fully developed 
Coptic style, with new ideals and new subjects to represent This 
style, which definitely marks the end of the classical period, is to 
8 



cemeteries of an earlier date than the first half of the second century. 
At the same time, burials must have begun almost at once, and, 
therefore, the earliest mummi^ miKt be not later than the middle 
of that century. The early Greek settlements in Egypt, Naukratis 
and Alexandria, for example, were situated not far from the 
Mediterranean shore, but m Grieco-Roman times foreigners had 
penetrated and settled much farther inland Hadrian’s city lay 
on the nght bank of the Nile 178 miles above Cairo, and 276 miles 
below Luxor (Thebes) It was built on a liberal scale, and became 
a large and magnificent city, the luxury of which was more than 
once rebuked by the Christian Fathers Long after it fell into 
decay, the site could be easily identified by means of the extensive 
remams of colonnades and buildings, still to be seen in a view of 
the year 1804 ' Since that date, much of the material was carried 
off to Cairo to be used in a modern building there (1827), and a good 
deal of what was left was burnt into lime for building the large 
sugar factory at Roda, on the opposite bank of the Nile. M. Gayet’s 
excavations at Antinoe were first begun in the winter of 1896-7. 
With the aid of contributions from the French Government, the 
Chamber of Commerce at Lyons, the Musee Guimet in Paris, and 
the Society fran^aise des Fouill^s arch6oIogiques, the work was car- 
ried on during successive winters until 1906-7. The cemeteries lay 
to the east of the city Founded on a virgin site in Imperial times, 
Antinoe is of peculiar interest in the matter of the chronology of 
the stuffs. This will be dwelt upon later. Here it need only be 
pointed out that mummies with painted representations of the 
deceased on the canvas coverings, or with inserted wax-painted 
portraits, besides others with portrait-heads modelled in plaster, 
have been found at Antinoe in considerable numbers They may 
be regarded as belonging to the yearn immediately following the 
foundation of the city 


'SesE Guimet Les Portimts d’AatmoS, p i. 



A number of- the stuffs found were of the \\oolIen tapestry- 
woven variety such as had already been unearthed at Saqqarah and 
Akhmim , the chief feature is the wonderful senes of " soienes 
sassanides,” silk stuffs, either of Persian ongin or else woven from 
Persian models, and diffenng m character from the silk stuffs found 
elseuhere in Egypt At Dair ed-Dik, a short distance do^vn the 
nver, was another burying ground for the people of Antinoe There 
M Ga> et found more of the Grseco-Roman tapestry stuffs, and also, 
above these burials, were Arabs who wore garments similar to those 
found near Asyut, at El A'zam ' The bulk of the collections of 
stuffs found at Antinoe has been distributed among the Museums 
of France A few’ pieces have found their way into foreign col- 
lections There are some at Berlin, and a number of silk specimens 
in the Victona and Albert Museum of unrecorded provenance 
may be assigned without hesitation to this site The Exhibition 
of the Egypt Exploration Fund m 1914 included some specimens 
which had then been recently excavated at Antinoe A few of 
these were presented by the Fund to the Museum (Nos 162 to 170 — 
1914) 

The next site whence stuffs were acquired for the Museum was 
Armant or Erment (Hermonthis, Eg3q)tian An Mentu), which lay 
on the left bank of the nver eight miles above Thebes (Luxor), and 
462 miles from Cairo The temple here was transformed mto a 
Christian church, and rums of another Christian church also 
exist West of Armant are the Gneco Roman and Coptic 
burying-grounds Stuffs from this site were first acquired for the 
Museum m 1888 others were obtained in 1889 and 1892 , they 
belong to the Arab period, and include an important piece of the 
>ear 1087 A D 


A Gajet I-c Costume en Egypte (1900) E Cuimet Les lortraits d AntmoS Af Cajet 
also conducted excavations at Akhnum ai Duninkah near AsyQt (AralMan penod) and at 
Damietta (see post) 
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In 1889 stuffs of the Grajco-Roman type were acquired from 
Hawarah, chiefly by gilt from Mr Flinders Petrie, Mr II M. 
Kennard, and Mr. Percy Newberry 

Mr. Petrie conducted important excavations at Hawarah in 
1887-8, and subsequently, in 1910-11 He found late burj'ing- 
grounds ranging from the Ptolemaic period to the sixth ccntur3% 
and unearthed many patterned stuffs His notes of the dates of 
the burials are of the greatest importance ‘ Hawarah is situated 
near the eastern edge of the Faijum, a fertile province of Egypt, 
lying about fifty miles to the south-west of Cairo, with a large lake 
(Birket-cl-Qurun) A canal connects the pro\incc with the Nile, 
and upon it lies Illaluin (EI-Lahun), aho excavated b\ Mr Petne 
Stuffs from this site are also m the Museum A \cr> remarkable 
senes of mummy portraits, painted m wax, one of which is m the 
Museum, wdulc others arc in the National Gallery and the British 
Museum, w’cre obtained from the cemetery of the Grsco-Roman 
period to the north of the Pyramid of HawArah • 

In the year 1890 stuffs were acquired from Manshiyah (or 
Meshaieh), on the left bank of the Nile, ten miles above Akhmim, 
occupying the site of Ptolemais, the Greek capital of Upper Egypt. 
The stuffs obtained by the Museum from this site are of the Arab 
period At the same time, a few Coptic stuffs from the convent 
Dair Mari Jirjis, three miles to the southward of Akhmim. were 
acquired 

In the same year some embroidered Arab stuffs of a late penod 
were acquired from Mata’iyah, in Upper Egypt. 

In 1892 additions to the Museum collection were made from 
Idfu {or Edfu), a site farther up the Nile than any of those yet 

‘Hawara i88g , Roman rortKUts 1911 , Hawara Foitlolio, 1913 The two last volumes mducle 
portraits disco\ercd in igio-ii 

■ The importance of such portraits as these. iQnstrating garments similar to those found in the 
graves will be referred to iater Jlr Pctiie points oat that the cemetery seems to have been 
essentially pagan anil that pagan funeral offerings were Continued os late as the fifUi. or 
possibly, the Sixth century (Hawara, p 13) 
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mentioned, lying on the left bank, 522 miles from Cairo, and 68 
miles north of Aswan, the ancient boundary of Egypt to tlie south. 

A considerable quantity of stuffs of the Arab period was dis- 
covered in 1897 in a burying-ground of Dair-el-A’2:am, the site of a 
Coptic monastery' on the hills to the west of Asjnit,’ and numerous 
examples from this site were added to the Museum collection in 
1898 and 1900. Duninkah, a village to the south of Asyut, was 
also explored at the same time.* Asyut, the Greek Lykopolis, is 
on the left bank of the Nile, 248 miles above Cairo 

A small fragment of fine tapestry-weaving in silk, acquired in 
1900, was obtained at El Kharijah (Kharga), in the Kharijah oasis, 
about 120 miles to the west of Isna (Esneh). A tapestry medallion of 
the Coptic period, from the excavations of 1902-3 in a cemetery at 
Qarara, near El Hibah, was given, witli other objects, by the Egypt 
Exploration Fund in 1903. El Hibah lies 98 miles above Cairo, on 
the right bank of the Nile. 

In 1904 the Egj^pt Exploration Fund made a gift of textiles 
from their excavations (1903-4) at Bahnasa (O.xyrrhynchus), which 
lies about ten miles to the west of the Nile, and 120 miles south of 
Cairo, on an arm of the Nile known as the Balir Yilsuf. Tlie Fund 
also made gifts to the Department from the excavations of 1903-4 at 
Ehnasya (Ahn.isiyah, Heraklcopolis Magna), on the canal connect- 
ing the Faiyum \vith the Nile, and about ten miles from the riv'er.' 

Portions of a painted linen hanging and h\o panels of bead- 
work, from a funerarj' temple at Dair-el-Baliri, found during the 
excavations of 1906-7, were given by the EgyqDt Exploration Fund 
in the latter year. 

•Sentee dcs Antiquit^« de ITcDiite Annales I (1900} p 109 

*M Gajet subs«]ucntl} found Arab and otiicr stuffs at this site A kerchief of the Cncco- 
Roman period is m the Museum, Xo T245 — 1917 

5 Portions of two mats and of .n rope of \rgetable fibre from Mr Carstang's exca%-ations at Beni- 
llasan m I902>4, were given m this )car b> Mr II M KennanJ, with other things (Xos loSS 
io<9J. IC.J2 a — 1904) 




In 1919 the Museum received, by gift, a piece of a tunic stated 
to have been found at Abydos, the site of which city lies at the edge 
of the desert to the' left of the Nile, about thirty miles south of 
Akhmim. 

M Gayet's excavations at Antinoe and El-A'zd.m have already 
been referred to Remarkable success also attended his work in 
the Delta region The village of Shaikh ^ata lies about two miles 
to the east of Damietta, on a promontory jutting into Lake Manzala, 
a locality distinguished in history as the site uf a camp of the 
Crusaders. M. Gayet dug here m the winter of 1898-9 Amongst 
the stuffs he found were two very remarkable examples now m the 
Museum (see No 22) The nature of the soil m the Delta is not 
generally conducive to the preservation of textiles , and, 111 addition 
to their artistic interest, these two pieces stand out as the only 
stuffs from the Delta in the Museum 

In addition to the stuffs recorded to have been obtained from 
the sites above mentioned, there are numerous examples in the 
Museum, acquired by purchase m the market, or by gift, in regard 
to which the locality of discovery is not recorded As a rule, these 
do not offer any special features not found among the stuffs from 
recorded sites, and in some cases it is possible to assign them to 
kno^vn localities wth reasonable probability of accuracy. 

The depth below the surface at which the mummies were found 
varied considerably. Possibly in some cases the subsequent shifting 
of the sand has caused some alteration in the level ; but there are 
other circumstances which account for a certain lack of uniformity. 
At times, economy of space has been the motive for burying several 
bodies one above another. M, Wladimir Bock found as many as 
fifteen bodies in one grave Others were dug for one banal onfy, 
and some were evidently family graves Frequently, too, a Grieco- 
Roman site has been aftei^vards used by the Arabs, the graves of 
the latter being nearer the surface than the former. Dr. Forrer 
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found that the mummies at Akhmim were usually about 5 ft., or a 
little less, below the surface. They were bound, as a rule, to a 
board of sycamore, and laid flat in the sand Sometimes one or 
tuo stone slabs, from 12 in. to 18 in across, were placed over the 
body a foot or two below the surface. Occasionally brick-graves 
of an oblong form were discovered • At Antinoe, M. Gayet found 
the mummy of Thaias at m. 3 50 (li ft. 6 in ) below the surface ’ 
People of some consequence in their day had a gravestone, 
but often there appears to have been no record above ground The 
interments generally took place in the garments worn m daily life, 
sometimes threadbare and in holes, or even patched and darned 
These were usually one or two tunics, and an outer mantle or cloak 
of oblong form, with caps, socks, and shoes or sandals For bunal, 
the number of garments was sometimes multiplied Occasionally, 
a large outer uTapping was specially used as a cere-cloth. This 
had probably served in some instances as a curtain or hangmg , in 
others, it may have been new. The mummies were bound round 
with linen bandages, and patterned stuffs of different kinds (old 
garments, hangings, etc.) were often put round the neck or else- 
where to give the mummy a more even contour * Sometimes stuffs 
used in this way are of considerable interest. One of the most 
remarkable of all stuffs found in Egjpt, the large and beautiful 
linen hanging with the resist-dyed subjects from the Stor}' of 
Semele and Bacchus, in the Louvre, was found twisted into a rope 
and wound round the neck and arms of a poorly-dressed woman 
at Antinoe.^ A pillow of woven stuff was sometimes placed under 
the head.' A mummy found by Forrer*^ at Akhmim in 1894 was 

‘Reistbnele (1895). P 32.39 40 Gajrt Costume «n rg^’pte, p 13 
•Guimet AntmoC, p 18 
5&€cCajet Costume, p 31 

‘I'lrst exhibited at the Tetit Palais with other things found by 3L Gajet dunng the seasons 
1903 4 and 1904-5 {Gmmct. AnUnof, p 19) 

iCuimet, Antinoe, Plate m In some of the graxes was a small crescent-shaped pillow 
ol leather 
® Reisebnele, p 45 



carefully unwrapped by him. First was a large outer covering with 
purple stripes. Then ten \vrappmgs in succession. Then pieces of 
linen bunched together to fill up the angles above the shoulders 
Next a large mantle with blue cross-bands and star-ornaments. In 
this mantle the mummy was bound to a board. Under the mantle 
were ten more wrappings — two with purple stripes — and beneath 
these fifteen fragments used as padding, among them an incomplete 
tunic. Last of all, were two shrouds and a rolled-up cloth round 
the neck. 

Theories in regard to the chronology of the different types of 
patterned stuffs from the burying-grounds show considerable dis- 
crepancies At the outset we encounter the widest divergence of 
all m comparing the earliest dates to which any of them have been 
assigned. When Fischbach’s' important work on textiles appeared 
in 1874, very few of these stuffs had been unearthed ; and it is not 
surprising that, in illustrating some specimens in the Louvre, he 
should have assigned them vaguely to *' about one thousand years 
before Christ.” The tendency from that time onwards has been 
progressively to assign to them a more recent origin ; and lately 
that process appears to have been carried too far. Forrer* begins 
with the first century A d., and thinks some may even be earlier. 
GayeU is convinced that some o'f the stuffs found at Antinoe date 
from shortly after the foundation of the city. Von Falke^ allows 
that some of the best may go back as far as the fifth century a.d., 
bat considers most of them To belong to the sixth century, or a 
little later. 

Linen stuffs have, of course, been found on Egyptian mummies 
buried thousands of years before any of these dates , but the 
beginnings of the class of patterned woven stuffs with which we 

' Ornamente der Gewebe, Plate I 
'Graeber-u Texblfunde (p 26) 
sCostume en Egj’pte (igoo), p 14 
* Seidengewebe (p i8j 



Meanwhile, the cartonnage head case was not abandoned, but 
developed into a bust portrait, including the arms, carefully modelled 
and attempting portraiture’ In the second and third centunes, 
heads modelled in plaster and painted in colours, very life like in 
conception, were sometimes fi\ed to the coffins 

In all these styles of portraiture, the painted canvas, the wax 
portrait, the cartonnage bust the plaster bust, embracing the penod 
from the later years of tlie first century to the middle of the third 
there is ample evidence of the practice of decorating garments with 
patterned purple ornaments disposed m the manner exemplified in 
the stuffs 

The tunics worn both by men and women in the wax portraits 
are generally white, but sometimes green, red or purple They all 
have the dark purple shoulder-bands the width \arying consider- 
ably, and the horizontal neck border is sometimes seen 

M Gayet s excavations at Antinoe tend to corroborate Mr 
Petne s observations at Hawarah and they provide us with further 
data respecting the garments worn by the Grieco Roman popu- 
lation of that place from the middle of the second century onwards 
One of the painted canvas portraits, apparently of the second 
century, shows the tunic remarkably well, with shoulder bands 
cuff bands, neck border, and roundels ^ Two others are of excep- 
tional interest, as they show the large frmged mantles with purple 
roundels * The patterns of the latter consist of interlaced oma 
ment indicated by a white outline , in one of them the inter 
lacings take the form of an eight-pointed star figure The border 
of this IS a wreath and of the other the running wave There 


* See bust of Aphrodite in the Museum 

•See also Cairo Mus Catalogue C C Edgar Grasco Egyptian Coffins (1905) 
sGuimet Portraits Nos 66 66 bs Two mamimes with painted representations of the 
deceased on the wrappings are in the Cairo Musenm They arc a man and a woman and each 
wears a tunic with purple bands reaching to the Loner edge (Memoires de la Mission au 

Care Pans 18S9 III Pt If Pi-ATes A B) 

* Guiroet Portraits fig 73 75 



is a series of roundels of this class in the Museum. Antinoo also 
yielded actual stuffs of the period of the portraits. Underneath 
the heads of t\\o mummies with plaster busts were placed some 
beautiful woven woollen cloths with small diaper patterns in 
colours.’ The busts arc of women ; the manner of drcs^ing the 
hair points to a date not later than the third century. Tins 
should be remembered in view of its bearing on the chronology of 
the stuffs. 

It is thus clear that during the period of the portraits (i r., 
first centuiy' to third century), garments with purj^lc ornaments 
were generally worn, and that in a few* cases at least pallcrncd 
stuffs woven before the end of that penod have been preserved 

Although the Grfeco-Roman population had adopted mnmmi' 
fication, this period of the portrait-mummy represents the last stage 
in that immemorial custom. From this time onwards people weic 
buried \vithout mummification in the clothes they had worn when 
alive. Perhaps a few of the Christian population adopted imme- 
diate burial earlier, and even after that became the usual rule a 
perfunctory and incomplete process of embalming was sometimes 
resorted to.* 

Most of the patterned stuffs from Egypt must be dated from 
the time when mummification was no longer the general practice. 
In turning to these, wc again find Mr Petrie’s work at Hawarah of 
the greatest value. In one grave there he found a garment with 
two roundels of formal and interlaced ornament, and in the same 
grave was a fresh coin of one of the sons of Constantine, fixing it 
at about 340 a d. Another grave, he points out, was evidently 
earlier, and this he ascribes to the second lialf of tlic third century. 

'Cuimet, Portraits, Plates lit and xiv. Hes s and \ 

•rorrcT, Kcisebnefe, p ^6 Cajet (Costume Egjptf, p 14 ) found at AntmnP Mthrr n mim- 
marj process of embalming, or else merely the use of bitumen lie attribiifes the pre-wnafion 
Iargd> to the sand Petne found at ifassSrah that the bo< 1 ic 3 buried in their clothes were 
TOlhoui preservative oils or resins 
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A hair-net was found in this grave.’ The stuffs found in the later 
grave may also be of this century. Tlicrc is ample evidence that 
the woven decorations w'erc frequently tnansferred from a worn-out 
garment to its successor, and in this way they may W’cll have served 
for the wearer's whole lifetime 

Coins found in other bririals at Hawarah show that interments 
continued there until the early years of the SL\tli centur}’. An 
important series of stuffs from Mr. Petne's excavations there, is in 
the Museum. As he has shown that they are to be assigned to the 
period between the latter half of the third century and the first 
quarter of the sixth, they help greatly in providing material for a 
chronological classification of stuffs from other sites 

The custom of bur3’ing the garments wjtli those who had worn 
them, when once adopted, became general. By the fourth century 
it was already the subject of adverse comment , St Jerome, St. Am- 
brose, and St Basil all complain that the dead were buried in 
rich clothes which might have been better used * 

We arc on safe ground in assuming that these remarkable stuffs 
from Egypt give us a correct idea of llic woven and embroidered 
decoration of Gra:cO‘Roman costume, not only in Egypt, but also 
in other parts of the Empire, from the first century onwards. Many 
of the decorative motives are of much earlier origin. The running 
wave (a great favourite with the weavers in Egypt), fretwork, bands 
of discs, small lozenge diapers, and other motives often show a 
remarkable similarity to the designs on early Greek stuffs as seen 
on vase-paintings of so remote a period as the sixth century b c. 

There can hardly be any doubt that some of the pieces in the 
Museum collection date back to the 3rd century A d. Possibly a few 
are even of the second ; but whether that be the case or not, a 

’ Hawara, Pla.tes xk, xxi and p 12 Cf hair nets tn tlie Museum. Nos 322 and 323 — 1689 
A com of the Emperor Constantine was found with a laummy, ' la Erodeuse, ' now m the 
Cinquaatenaire Museum, Brussels 
»Cahier and Martm. Mflanges, II , p 244, Note *- 
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comparison with the portmit-mummicai ala'adv rcfcnxxl to 
conclusively that some of the purj^le tapestry cNvunplos v\rc idcntuwl 
in character ^vith those U'om in Egj-pt in tlie second century, mul 
probably in the firet also. If few only K'longing to tluv'^e twv 
centtiries are actually prcser\*ed, this is due to the mctluxi'i o\ 
burial then practised. 

The ^luseum collection numbers in all more than n\x> puw'v. 
comprising examples of practically every period and cverv kmd ot 
technique hitherto excavated. 

The ordinarj’ tap<stn’-wcanng process, evidently much n<^\i 
botli for decorative and plain weaving m ancient is the nu'>>l 

common. The main fabric usually consists of tlie simplest kiiul ot 
\vea\ing : that is, plain cloth, in which each weft thread |us>e< owi 
and under alternate warps Where it is inlemU'il to intiwhice a 
decorative panel, the waip and weft arc not interNNwen, but Ue 
in two sheets, on one of which the pattern i« woven, while llio othei 
senses no further purpose. ‘ Tlic method cmp)o\*i'd for the t.ipotry- 
weaving is only a modification of the process used for the main 
fabric. The warps are formed by taking moro tlian one thivad ’ 
for taking them separately would result in a liner texturo than 
would usually be desired ; the weft consists of a coloiui\l and nunv 
bulky material, and is beaten down so as to hide the waips. The 
thicker weft tends to separate the warps and make the p.inel \\idi» 
than the space assigned for it, so that if all the throads aiv taken 
to form the new warps, the main fabric becomes stielched ami the 
regularity of the web disturbed. In some c.i^rs IhK diHirully h;js 
been avoided by taking alternately two and lluee thre.uls foi each 
warp and Ica\ung out every sixth thread. 'i'he‘'e unused (lucads 
can be seen on the back of the stult, lying beneath ami at right 
angles to the more numerous original weft llueads ’ 

’Tor other techmcij dctaiJs w i-itirt St<rt tloUn JLiiiVlirlil Mt)» Ni'lrt Ji 4 

Halifax, June, lo*-! 




The linen stuffs in whieh the pattern is rendered by a woollen 
looped technique, either in purple or in several colours, are separ- 
ately classified in this catalogue. Woven cloths entirely of wool, 
with various patterns, also form a class apart. Silk does not make 
its appearance before the fourth century at the earliest. In the 
first centuries of the Roman Empire, silk was very rare and costly. 
Heliogabalus (218-222) is said to have been the first emperor to 
wear garments wholly of silk, this precious material having only 
been woven in conjunction with others before his time ‘ 

Two examples in the Museum (Nos 62 and 113) show the early 
and sparing use of silk for tapestry work Woven panels entirely of 
silk for decorating linen robes came into more general use about the 
fifth or si.xth century Very rarely the garment was entirely of silk. 

The purple and black silk square. No 2128 — 1900, was attached 
to a piece of yellow silk, part of the garment it originally decorated. 
There is a fragment of another plain yellow silk tunic in the British 
Museum; and in the Berlin Museum silk'' ornaments similar to those 
on the Imen tunic in the Museum, No 820 — 1903, are stitched to 
a silk ground with a close lozenge diaper.* 

Silk was also used by the Copts for embroidery, but most of 
the Coptic work was done by the tapestry process in coloured wools 
Work done for the Arabs from the seventh century onwards 
was often in silk tapestry. Woven stuffs in this period are some- 
times of mixed linen and silk, sometimes all of silk. Stnpes and 
chequer-patterns are usual. By the thirteenth century, silk damasks 
with woven Arabic inscriptions are found, and imported Chinese 
silk damasks of the Ming period, probably as early as the fourteenth 
century, are not infrequently met with. 

The question whether different localities had their own peculiar 
types of ornament is not wthout significance If this point could 


' Acl Laropridius Ant Ileliog cap xxv , quoted by Michel, R^cherches II , p 4 
’Pruss Jahrbuch x.trv . 1903. p 154 



be satisfactorily settled in regard to the woven silk stuffs, wc should 
be helped \ery considerablj^ towards a solution of the problems 
which beset the classification of all early silks No convincing case 
has yet been made out for the local ongin of these silk stuffs ft 
IS true that the majont} of those found at Akhmim differ, for 
example, from the majonty of those found at Antinoe, but these 
stuffs do not all belong to the same period , and there is, moreover 
more than one route by which the\ might find their waj into Egj^it 
Thus it would not be surpnsmg to find stuffs from Alexandria 
or Hither Asia in the towns of Upper Egypt Until furtlicr 
evidence is forthcoming, we cannot place much reliance on the 
claims to a local ongin made on behalf of these silks When wc 
tome to the stuffs with inwTought tapestry woven ornamentation, 
the question presents itself in another hght The process is one 
which would neither require a long technical training nor any 
special cumbersome apparatus Wooden combs used in beating 
down the weft threads in tapestrv work have been found in large 
numbers in Egjqit, and in different sites, wlicrc tliey must have 
been used locallj Many are in the Cairo Museum ‘ 

Numerous implements for spinning, weaving and embroidery 
were found bv M Gayct m the grave of a woman at \ntinoe ' 
The tapestrj v\o\en and embroidered stuffs were, no doubt, often 
made in the locality, or even in the Jiomes, of the wearers But 
this cannot always have been the case Alexandria and Akhmim 
were both rcnowaicd for linen weaving, and the output from such 
centres of the industry must have been far m excess of local needs ^ 
This may partly account for clo':e similanties in stuffs foUnd in 
sites far apart, but there is every reason to bcheve that certain 
favourite decorative motives were used all over the coiintrv 

Cat Kopt Kun-vt Nos S^J7tlS3^I 7140 7 41 No 6SiSt sai I to ha« comn from Ml -n!m 
A weaver’s woo leit comb fri m Vkljtnlm in tit German c VI 1 at Nurrmljcn? 

•Cuiract Tortraits p lo 

*A Koman witcr of tl o Hurl century speaks of the inen wea\eri of \!c»in Ina ‘ttrzv-K 
ow-ski m hoj t Kunst JCairo Mus Cat; p xir «jootmg from Mommsen Tom Ccschict'cV 5-6 



The almost complete disappearance of the formulae of ancient 
Egyptian art in these stuffs seems at first hard to explain But 
some idea of the extent to which Greek life had penetrated mto 
Egypt before the advent of the Romans may be gamed from the 
bnef historical summary already given For three centuries before 
Egypt submitted to Alexander the Great, Greek merchants had 
found their way far into the intenor, and flourishing Greek settle- 
ments had been established Alexandna, founded by the con 
queror, soon became the greatest citj of the Eastern Mediterranean 
region Other cities, where wealthy Greek merchants resided, 
received Greek names, and Greek culture and taste spread among 
the native population For another three centuries after Alex- 
ander, Egypt was ruled by a dynasty of Greek ongm and the 
advent of the Romans did little to interfere with Greek life and art 
as established in the country Yet we must not attribute every- 
thing to the Greeks the skilfulness of native craftsmen was, no 
doubt, requisitioned, and the animals birds, and plants to be repre 
sented were largely chosen from those which could be found in 
Egypt Other mdications of Egyptian tradition are not altogether 
lacking The peculiar looped form of the Cross, denved from an 
ancient Egyptian hieroglyph, is perhaps the most conspicuous 
Two important embroidered squares from Bahnasa, Nos 1285 
1286 — 1904, with portrait heads m Byzantine styles, have borders 
representing fish swimming about among lotuses — a plant in- 
timately associated wlh Egyptian symbohsm Lotuses -with water- 
fowl and swimming fishes are also seen on the slee\e-band, No iSo 
In the Hermitage Museum at Petrograd there is a fine roundel con- 
taimng a female bust with the asp (uneus) on a solar disc above the 
head The figure is inscnbed rn (the Earth) A companion 
roundel in the possession of SI Golenishchev has a figure inscnbed 
I^EIAO^ (the Nile) ’ 

‘ WladimJr Bock Coptic Figured Tejrtiles Plate xvi (i) Tbese t\vo remaikaWe specimens 
•iNetc lonnd by M Bwk at AkhmSm ia 1888 
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VOLUME I.— GR^CO-ROMAN PERIOD 

INTRODUCTION 

T he precision and delicacy of line and simplicity of colour in 
the earliest stuffs from Egj^pt stand out in strong contrast 
to the bright decorative colouring and confused delineation of the 
later Coptic tapestry-work Yet the stages from the one to the 
other arc so gradual that there is considerable difficulty m ranging 
the whole group under different categories and whatever classi- 
fication we may adopt, its defects are visible at a glance A classi- 
fication of some sort is, however, essential if an effort is to be made 
to present a clear outline of the course of development from the 
one to the other. The classificat on adopted hero has been made 
as simple as possible, although it should be at once admitted that 
consistency has been made to jield ground to convenience, both in 
regard to the main groups and the sub-divisions. The former are 
three, designated the Grajco-Roman period, the period of Tran- 
sition, and the Coptic period The distinction between the first 
and third is broadly that between classical (pagan) and early 
mediaeval (Christian) art TIic second group shares the features of 
both, those of the former predominating. The limits of the second 
and third will be more fully defined in subsequent chapters. In the 
present volume we are concerned >Yith the first group, at the same 
time freely acknowledging that the dividing line between it and the 
second is almost impossible to define During the Grajco-Roman 
period the sentiment throughout is what we usually designate as 
classical — an art suited to the tastes of the Greek traders and Roman 
officials domiciled in Eg3q)t. No doubt many of the craftsmen were 
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Greeks and inscnptions, where we find them are always in the 
Greek language 

Possibly there may be among these stuffs a few pieces belong 
mg to the first two centuries of our era If so. the means of singling 
them out are now lost to us The centuries within ‘the limits of 
which the Grieco Roman group is here placed are the third to the 
fifth thus overlapping m some degree the period of the next group, 
which mcludes a good many examples which may be as early as the 
fifth century 

The sub divisions within this first group are arranged more 
from the point of view of convenience than ngid consistency The 
tunics cloaks, and smaller wrappings (all more or less complete) 
are dealt with first, before turning to the decorative fragments 
The former give an idea of the sort of articles the latter once 
adorned The fragmentary stuffs are so numerous that they have 
been classified according to subject whether human figures animils, 
trees, and plants, or other ornamental motives The nature of the 
garment to which each belonged is stated where this can reasonably 
be conjectured One exception is made in this classification, tint 
of the stuffs with patterns woven with a looped surface , these lor 
convenience are kept together The dates assigned to individual 
pieces represent, it must be confessed, rather an attempt to trace 
the general lines of development than to state precisely the period 
when each, was woven Older fashions would have lingered in 
some centres, and others would have caught the newest taste before 
their neighbours In Alexandna things moved in advance of 
Philas In one distnct the Christian faith, with new ideals and 
motives made great strides before it even reached another One 
town, situated on a trade route, would have felt the influence of 
the art of Asia , while a stcond still followed time honoured tradi 
tion As a general rule, the better-drawm dc'^igns are ascribed to 
an earlier penod than the others, and attempts at polychromatic 
effect, often made at the expense of the drawing arc regarded as% 
a sign of a comparatively late ongm 
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I —tunics, cloaks,, and large cloths 


T he tunic IS the pnncipal garment found in the burjang- 
grounds of Egypt, and in the times with which we are now 
cohcemed it was the chief garment in daily use In shape it is one 
of the simplest of all garments It is usually woven in one piece, 
wluch, when spread out, would take the form of a cross, the upnght 
portion being of the width of the garment, and the transverse por- 
tion consisting of two narrower projections of equal length, at the 
middle, for the sleeves Across the centre is a honzontal sht for 
the liead If the head were thrust through this opening, two equal 
parts, each of T-form would hang down at the back and front, hke 
a herald’s tabard, but these parts are sewn together at the sides 
and under the arms, giving the garment a square shaped body, 
with t\\o full cvhndncal openings for the arms In this or some 
kindred form the garment is very widely found, and has lasted 
from remote times down to the present It was the under garment 
both of the Greeks (x'twv) and Romans {tnmca) 

Under the Romans, the tunic had certain distmguishmg em 
belhshments Sprinkled with some kind of ornamentation {tunica 
palmata), it was worn at triumphs' With a broad vertical purple 
stnpe descending from the middle of the neck {tumca laticlavia), it 
was worn by men of senatorial rank Those of equestrian rank 
wore two narrow purple stnpes, one descending from eacfi shoulder 
{tunica angnsticlavia) In this last form it spread to the outlying 
parts of the empire, apparently losing its significance of rank by 
the end of the first centurv A D 

As worn by men, it generally terminated just abo^e the knee, 
and as a rule the sleeves are said to have been short The women’s 


'The poet Ausonms receivcil a lunteit falmala from Giauan with a portrait of Constantms 
upon It (I r Michel Richercbes 1 p 20 Note 2) 
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were worn fuller and longer than the men’s Two tunics were 
usually worn together As a rule, tunics were precisely the same 
at back and front, both as regards shape and ornamentation. Some 
later tunics are cut away at the neck in front and not at the back, 
and have a different arrangement of braid trimmings 

The tunics described in this chapter, whether men’s or women’s, 
probably reached to the ankles of the wearers, the shorter ones 
being smaller in all dimensions than the larger, and the sleeves are 
long.' The height from the lower edge to the neck ranges from 
3 ft. 4 in. (632 — iS86)“ to 4 ft 6 in. (270 — 1886), and the width, 
including the sleeves, from 4 ft 3 in. (No 2) to 6 ft 7 in. (No. 1) , 
the sleeves are from i ft to 18 in long At this time the garment is 
generally of linen, which is occasionally faced with linen loops, for 
warmth.^ The younger PUny {d ad 113) has a descnption of 
this looped stuff He states * that the gausapa {■^avirava'i, = 

a shaggy material) had been first brought into use in his father’s 
memory, and that in his own day the laticlave tunic was beginning 
to be woven in imitation of the gausapa. He further states that he 
himself recollected the introduction of the amphimaJla 
a material shaggy on both sides) 

It is difficult to say when tunics entirely of wool were first 
used.* The ancient Egyptians would not wear wool, and so far 
as the tunics from the burying-grounds are concerned, those of 
woollen material belong to later types, and will, therefore, be dealt 
with in a later section of this catalogue. 


’ Early pictorjal illustrations such as those of the smaller Vergil of the Vatican (attributed to 
the fourth century) and the Uossano Gospels (6th centurj) show v.omcn v.eanng long tunics, 
and. men wcanng long or short tunics The sleeves of the outer tunic, at any rate, appear to 
ha\e been long (Fragmenta Vcrgiliana, Rome, 1899, A Munoe 11 Codicc . di Rossano, 
Rome, 1907) See post, p. 39 

’Where objects are here referred to by register nuinbers, catalogue numbers are not jet assigned 
They mil be identiHfd in later parts of this catalogue by means of the numerical indexes 
5The loops are sometimes long and Io»e , at others, they are arranged like a close iTtece 
(r S ■ 691*— r88G, 1307— 18S8), when they rnahe a beautiful material See also Nos 55 and 220, 
and 708 — 1886 This looped stufl is more often nsed for the cloaks, as uc shall see later 
•Book Mil . chap 73 

’ Often, the ornaments which have outlasted the ongmal ganneat, have been seivn on to a new 
garment the material of which may bo different to the first {tg , 855 — 188C) 
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The tunics and cloaks descnbed in this chapter are all of linen, 
uool being used, together with linen thread, for the tapestry decora- 
tion only The same statement apphes to most of the pieces in- 
cluded in the foUoivmg chapters 

The tapestry work was usually of u ool, with linen threads for 
the ground and for smaller details Silk is ver}' rarely found m 
this class of work, a fact which suggests that the matenal itself was 
rare and costly at the time, and, therefore, that the specimens are 
earlier than the middle of the SL\th centur}' ‘ when silk was first 
cultivated m the West Two examples of silk tapestry from Imen 
tunics belongmg to this penod, both of remarkably fine work, are 
in the Museum collection One is a square panel wath part of a 
shoulder-band (No 62) , the other is a roundel wath part of a shoulder 
band (No 113) A tmy roundel (No 162) is rarer still It has a 
bird in purple, on a gold thread ground * — an example of the purple 
and gold stuSs which represented the limit of luxury m ancient times 
To sum up, the question whether a tunic is of hnen or wool, 
and whether its ornamentation is in wool or silk, is by no means 
negUgible when a date has to be assigned to it Another pomt 
worthy of notice is that where the stufi is tapestrj" woven through 
out, including both ornament and ground, it generally appears to 
belong to a relatively late style * 

Turning to the tunics in the Museum collection, we find several 
methods of arrangmg the ornamentation, though all include the 
shoulder-bands [clao 1 in some form The order m which these gar 
ments are placed in the catalogue is devised wth a view to trace the 
progressive modifications in the disposition of the ornament, rather 
than the actual chronological sequence, which is a matter of some 
uncertainty , there can be little doubt that the styles overlapped, 
and more than one must have been prevalent at the same time * 

It IS just as rare to find vtoollcn tapestry rather than silk m the iUab penod 
•A thin stnp of gold apparently pure wound round a white alk core There is in the \ienna 
Museum a small panel wth a geometrical pattern in gold thread (Kuost nnd Handwerk xtv 
19U. P 253) 

3 But see the stuffs from the tomb of Tbothmes IV (p 3) 

*See the different types m the Gospels ol Rossano Cathedral (\ Muuor II Codicc di 

Rossaoo Rome 1907) 



The simplest, and perhaps the earliest, is No i This tunic is 
large and \ery ample A simple broad stnpe, 4 inches in width 
begins on either side immediately at the neck opening and runs down 
the whole length ' There is a similar stnpe* round each sleeve 
near the end The decoration on these stripes is indicated on the 
solid purple ground, in an outline of fine linen thread 

The next tunic (No 2) shows the addition of a broad trans 
\erse band bordenng the neck opening at both back and front and 
linking the shoulder-bands together 

The decoration on this tunic, as mainly on those yet to be des 
cribed is m solid masses of purple on a ground of white hnen threads 
The third example (No 3) shows six squares in addition — two 
larger ones on the shoulders * and two smaller ones near the bottom 
comers and beyond the shoulder-bands at both back and front. 
The ncck-borders arc in the form of arcades each has four semi 
circular arches enclosing figures The small wlute cross, above 
in the middle, is an interesting indication that we have probablj 
reached the Chnstian period A few details m bright red are found 
in the ornamentation of this garment This is not infrequently 
seen, very spanngly used, m purple stuffs 

A small child’s tunic (No 4) is scarcely 14 inches long but it 
shows precisely the same arrangement of ornamentation as a full 
sized tunic would An important change is here introduced The 
shoulder band loses about half its length, and terminates at the 
waist in a short, narrow stem to which a pendent ornament, such 
as a leaf or a small roundel, is attached This is the most usual 
form of the shoulder band in later tim^ The squares seen on 
the previous example are here replaced by roundels 

The last example (No 5) is a portion only , enough is presented 
to show that the tunic had no neck bands 


It tas I een suggested fbj Forrer} tJ at tl e stripe running all the way down denotes a no nan *> 
garment This is not the case It is worn lor example by Marcus m his painted repro 
scntatioa at the Mus^e Guimet and the sire oI the tunic under d scussion cle-irlj shows it is a 
man s There is ovcrwl elm ng evidence in nxisaics and illuminated BISS tliat no such di^ 
tinct on cm be dram outs de EgjTJt ®t any rate 

* See earthen'ftMC rtlwl in Cairo Bluseum Ko 8978 (Kopt ICunst Tig 380) 
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The tunic nas the pnncipal garment worn in Egypt in Grt'eco- 
Roman times, but there can be no doubt that an outer cloak or 
mantle was also worn when the weather necessitated an extra 
covering, and probably on occasions of ceremony as well This 
cloak, in fact, served the same purpose as the Roman toga, although 
that garment is not actually found in Egyptian graves The toga 
w'as a large cloth in the form of a segment of a circle arranged in a 
prescribed manner over the tunic It w'as laid aside when there 
w'as w’ork to be done, and m impcnal times it came to have merely 
an official significance, surviving in the early Middle Ages as an 
ornamental band, worn by certain dignitanes The corresponding 
Greek garment was the himation a large oblong cloth 

worn somewhat m the same manner as the toga A garment 
of this character was adopted by the Romans from the Greeks, 
and was known as the pallium Both pallium and toga were put 
to vanous uses They were used as covenngs m sleeping, and as 
shrouds for bunal Further, the palUum (if not the toga as well) 
was spread over a bed or couch, or even laid on the floor 

It IS the garment corresponding to the pallium that we find in 
Egi’pt There it may even have had other uses, as a curtain or 
hanging The question has been often debated whether the fine 
big cloths found in EgjT^t were really used in life as garments 
They are oblong in shape, one entire specimen m the Museum 
(No 6), measunng 9 ft 6 m by 6 ft 3 in ’ The probable explana- 
tion is that many of them served a \anety of uses, like the Roman 
toga , and as a matter of convenience, the large cloths, whether 
garments or hangings, are described together here and in other sec- 
tions. of the catalogue Figures and reliefs provide ample proof that 
cloaks were worn m Egypt over the tunic These would be pecu- 
liarly suitable for a wrapping at bunal, and we need have no hesi- 
tation in assuming that such garments are to be identified among 
these cloths from the graves At the same time, it must be recog 
nised that the ornamentation ot aome of these cloths is inappro 
pnate for the purposes of costume For example, the large cloth 


‘Other examples measure about 7ft 9 m by 5 It (Ca>ct Costume, pp 174 211J 
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with two pilasters (No T232 — 1917), one of a set of four discovered 
together at Damietta, is obviously a hanging of some sort.' This 
may also be said of the cloth embroidered with a scattered pattern 
of trees and blossoms and a frieze of vine-stems, found at the same 
time (No. 22). The fragment with a flying figure {one of two 
originally) supporting a cross within a wreath (No 349 — 1887), 
may be mentioned as another instance An outstanding feature 
of the decoration of a number of large cloths m the Museum is the 
characteristic border composed of four ornamental right-angles. 
This ornamentation would be very suitable for floor-coverings ; 
and it is easy to show that it was applied to curtains and hangings ; 
but that it was also used on cloaks is made clear by the decoration 
of certain mummy-cases, where it is seen on the shoulder Early 
altar-coverings, as represented in mosaics and illuminated MSS , 
often had this form of decoration, and it is also to be found quite 
frequently m reliefs and stone carvings.* The resemblance to the 
Greek letter gamma has given to cloths thus ornamented the name 
of gammadion. gammadue, or gammidae The best example in the 
Museum, and one of the finest cloths of the kind in existence, is 
No. 6. It will be noticed that the ornament, though of a very 
formal character, is deliberately designed so as not exactly to 
balance There are two varieties of roundels in the comers, the 
opposite ones being alike, and the interlaced ornament in the middle 
of one side of the clo’th is larger than the other three and different 
in design. The same peculiarity is shared by several other large 
cloths in the collection It forms hardly an adequate foundation 
to build a theory upon, but yet it is worthy of attention , as a decora- 
tive scheme for a wrapping to go over the shoulders it is intelligible, 
but if the cloth were intended to be spread out flat, there seems to 


• This should be compared with a large tuuiguig bom an Egyptian burying ground la the Berlin 
Museum The design of the latter is an arch supported by columns, with a lioa in the lunette 
and buds m the spandicU Tlw outer space has the loop^ cross (aalch) repeated (Ulus II 
Swoboda, Rom ^artalschnft VII, 1892. Plate vi. See also O M Dalton, Bjz Art.p 377, 
n 2) 

’ . Stone relief m crypt of St Mark's, Venice . choir screen m S Clemente, Rome W Lowne 

argues that this design and others were borrowed by the stone carvers from textile art (Rome 
Atti del 2** congresao di Archeologia cnstiaaa 1902, p 43) 
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be no reason for making the ornament so deliberately unsym- 
metrical. The decoration of these cloths seems to have been much 
more a matter of individual fancy than that of the tunic. Many 
varieties have been found in the burying-grounds, although com- 
paratively few have been preserved entire. The cloth, just men- 
tioned, in the Museum (No. 6) is important both on account of its 
complete state and its ornamentation. 

A comer of another doth is similar both in technique and 
design (No 7), except that the lozenges in the middle of the borders, 
and possibly also the central circle, did not appear. Sometimes 
the angular ornament is omitted and the comer-roundels are in- 
creased in size, as in No. 8.' Nos. ii and 12 must have been similar 
in the arrangement of the ornamentation.’ The surface of both 
of these cloths is woven in loops Another looped cloth (No 9) 
shows only a large purple hooked cross and traces of a 

single end-border. This is so incomplete that we cannot be sure 
of the arrangement, but it probably had four swastikas disposed 
like the cirdes in that just mentioned’ A large fretwork square 
instead of the sw'astikas is seen on No 10. 

An oblong cloth of which only about half is preserved (No 13 ) 
is of plain linen, with ornaments woven by the tapestry method, 
like that employed for the tunics. The decoration consists of t\vo 
bands at either end, and four star-shaped comer ornaments A 
fine band (No. 14) shows the star-forms united by a long stem, 
having a central roundel, and extended to right and left where it 
terminate in small vases. Tuo of these decorative bands should 
ran across the width of the doth, one near either end, and there 
was probably a large star in the middle.* Some of the cloths were 
divided up by parallel bands 

•Tliere ^\as probablj a central panel (cf Gajet, Costvoic. dia^am on p 174) 

*In the Charta Comutiana. the records of a church near Tnoh in 471, hangings are desenbed 
Mnth square or circular ornaments and borders The former appear to have been called * claM ” 
or ” eJavatnra ” , the latter *' partigauda " or *' pcnclisis " (Duchesne, Liber Pontilicalis, I , 
p 146. quoted by Dreger, Entvncklung) 

sSecal^oJ Baillet — ^Tapissenes d'AntinoiauMusfedOrlcans, Plate 1 . Guimct, Portraits, p 11 
•Diagram In Ga>et. Co,stume p 207 See also diagram on p 211, and illus on p 213. an 
elongated piancl almost identical is in the Mosenm No 204 
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One {No. 15) has a close succession of bands, almost entirely 
in purple, progressively increasing in width Others {eg., Nos 21, 
747 — 1886, 821 — 1905) have bands of a floral character in natural 
colours. A cloth of looped weaving (No 18) shows a decorative 
atx'angement of bands, a large dolplun, and the head of a boy. The 
fragmentary state makes a reconstruction difficult 

The last stage presents a promiscuous arrangement of orna- 
ment far removed from the ordered restraint of the decoration on 
the first of the cloths above mentioned Small decorative forms are 
sometimes scattered all over the surface It is not always easy to 
reconstruct the scheme from the tom fragments which are all we 
have m some cases Two examples in the Museum show roundels 
which, to judge by their unusually large size, were probably in the 
middle of the cloth In each instance the roundel is incomplete, 
but enough is preserved to show that it must have been little less 
than 3 it in diamater The first (No i8y} contains interlaced 
ornament, the second has part of a figure (Bacchanalian ’) with a 
ewer (No 23). Another fragment (No 50) shows the head and 
hands of a figure holding up a bowl The figure was unusually 
large in scale ‘ 

The last example to which special attention need be drawn in 
this chapter is No 19 The lestoons, flying figures, hanging 
baskets, and scattered ornaments bnng to the mind the art of 
Ravenna, and no doubt they stand for the tendencies of later 
classical art when it was already beginning, in one of its phases, 
to come within the limits of what we term Byzantine art. 

' It has already been hinted that figures showing the mantle as 
worn over the tunic in Egypt both by men and women are still 
preserved. Some of them show plainly the nature of the decoration 
on the mantle. The collection of modelled and painted mummy- 
portraits, of the early centuries of our era, in the Cairo Museum 
show points of considerable interest. A fine modelled portrait of 
a man (Cat Edgar, No. 33,210, Plate xxx) has a large hooked cross 
•(swastika) on the mantle, hke that already referred to in tlie 

'There is a doth of similar character la the llntisli Wuseum, witli an archer. 
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^luseum (No 9) Another modelled figure, a woman (No 33 155, 
Platf x\i) shous on the mantle the characteristic angular orna- 
ment ^\lth notched ends similar to that on Nos 6 and 30 Some 
times the notched band is straight, as on a modelled mummy 
portrait (No 33,126, Plate vil), and on Museum specimens such 
as No 39 Anotlicr modelled figure ot a man (No 33, 276, Plate \lvi) 
shous a square panel on the mantle, like many examples in the 
Museum Compansons with wav painted portraits have already 
been made Before passmg to objects outside the range of the art 
of Egypt, a few figures m other matenals may be mentioned The 
great porplijTy figure from Alcvandna in the Cairo Museum,’ 
wears the tunic and mantle, likewise the figures on numerous grave 
stones,’ and on stone carvings^ One gravestone ^ shows a woman 
standing in the attitude of prayer wcanng a long tunic on which 
the border at the neck and the two shoit shoulder bands are clearly 
indicated Their sliape is very similar to No T246 — 1917, from 
Lord Grenfell’s collection An imperfect clav relief at Cairo,* attri- 
buted to the fourth century, represents a man weanng a tunic and 
cloak , and the square panel on the arm and the deep border at 
the cuffs of the tunic are visible 

The question whether tunics and cloths decorated m the 
varjing fashions desenbed above arc peculiar to Egypt, or whether 
thc> may be safely regarded as representative of the costume of 
Western antiquity, is not vnthout interest It has already been 
stated that none have been preserved from other parts of the Roman 
Empire, or from anywhere else, but we arc not altogether left in 
the dark So far as tlieir teclimque is concerned the cloth found 
m Pope Leo’s relic chest in the Capella Sancta Sanctorum,'^ and 

•Cat Slrzygowskj PlaIc l ^o i 

* C g Cat Crum SOSj foil 

’Statuette No 7271 Cat Str2}go%\ski Flc 17 

*Cat Crum 8684 

’Cat St^zygo^vs^vl No 8078 

“Linen JIappula or brandcum (62 by 40 cm) with woollen tapestry ornament— two transverse 
bands filled with 3 ic\agons m white green blue yellow and red on a re 1 ground Ilctween 
each of these bands an 1 tl c fringed ends a row of crosses in green red and yellow (H Gnsar Cap. 
Sancta Sanctorum Fig 6t) 
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those in the Treasury of Monza Cathedral' show tliat the inurouglit- 
tapcstry metliod used in tlicsc garments from Cgypt was practised 
in similar form elsewhere, for there is no reason to suppose that tlie 
stuffs at Monza and Rome were made m Egypt Witli regard to 
the form and decoration of the garments, comparisons with repre- 
sentations in mosaics, paintings, and carvings prove conclusively 
that those worn in Egypt were not peculiar to that country 

A Roman fresco in the Naples Museum represents a jouthful 
figure liolding a cup and wearing a tunic reaching to the Knees 
The decoration is disposed m the same way as that of No 270 — 1886, 
abo\e described, except that the panels arc circular instead of 
square, like No ^ In the fresco, the whole ornamentation is in 
brown, with rows of jellow discs An incised marble slab of the 
early Christian penod in the Lateran, in memory of Titus' who 
died aged 10 years and 7 months, shows tlic boy wearing a tunic 
with short clavi, bands at the wnsts, and circular panels on the 
shoulders and in the bottom comers * A fresco in the Cemetery 
of the Vigna Massimi in the Via Salana Nuo\a, Rome, shows an 
" orante " weanng a tunic with long clavi, and bands on the very 
full sleeves* The pattern consists of a wavy stem with circles 
resembling that on tunic No i (see also No 196) with a running- 
wave border like that of the bands on the cloth No 6 

The fresco at Naples is probably of the first century' a d , 
there is no means of ascertaining the date of the " Titus " slab 
The Vigna Massimi figure is assigned by Ventun to the first half 
of the fourth century, but the date of almost all catacomb paintings 
is disputed ♦ In fact, properly authenticated representations in 
fresco or mosaic of the first centuncs of the Chnstian era arc very 
scarce, and most of those of which the date is known have suffered 
restoration Therefore, although xt is most instructive to compare 

•A Corporate of 1 nen looped wth small red crosses m the comers and middle Other pieces 
of similar kind See X Barb er de Montaolt in Ball Mon XLVIII 5* sene \ (iSSi) pp 231 
454 503 

'See child s tonic No 4 

sVentun Stona I Tic 16 Fig 15 shows an orante with plain clavi from S Callisto 
‘ The general tendency in tf e past seems to have been to assign to them an earlier date than is 
warranted an 1 they seem to have undergone a good deal of restoration in the early Middle Ages 
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the garments from Egypt wth early Chnstian monuments of the 
West, theones m regard to chronology based on such compansons 
must not be pressed too far The early Chnstian monuments of 
the cit> of Ravenna, as would be naturally expected, provide 
abundant matenal for comparison with the Egyptian stuffs The 
companson senses to shoiN the striking uniformity m matters of 
costume and decoration m widely-parted divisions of the Roman 
Empire, and also it provide^ us with remarkable evidence of the 
continued use tJirough several centunes of such types of ornament 
as we have found on the stuffs m Egypt The oldest monument 
of Ravenna — the mausoleum of Galla Placidia — affords the most 
mterestmg points of companson Built dunng Galla’s lifetime, 
towards the middle of the fifth century, it has been descnbed as 
work of the Roman decadence rather than Byzantine ‘ The 
figures in the mosaics wear tunics with long, narrow clavi The 
decorative features of the mosaics of thi» chapel are of much in- 
terest Tlie border round the lunette mosaiCb of the Good Shepherd 
and St Lawrence, a double running wave, is identical with the bands 
on the large cloth (No 6) Another lunette, with stags amid foliage, 
has a fret border resembling tliat on tunic No i The acanthus 
foliage m this lunette is very similar to that on some stuffs from 
Egypt i^g. No 176) The famihar four petalled rose, seen so 
frequently on these stuffs i« also represented on the vault The 
garlands of fruit and leaves on the arches resemble some of the 
coloured tapestnes from Egj'pt 

The churdi of S ApoIIinare Nuovo, built by Theodonc (d 526), 
lb decorated with mosaics of great interest Most of these are of 
Theodonc’s time, but some alterations were made, about half a 
century later, m the long row immediateK above the nave arches 
The scenes from the life of Chnst, immediatcl} under the roof, have 
man> figures with tunics showing the long or the short clavi , the 
bandb on the sleev cs, and the square and circular panels cither on 
the shoulders or m the lower comers are aEo seen In one scene, 
Pontius Pilate has a square panel on the shoulder which apparently 


C. Ricci Ravenna p id 
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encloses a portrait within a circle , there arc several such panels in 
the Rluseum These subjects belong to the early years of the sixth 
century The representation of the palace of Theodonc in the 
mosaic above the nave arches shous an arcade now draped with 
curtains, but originally containing figures The curtain in the 
middle arch has a square panel partly enclosed by an angular band 
in each comer, similar in arrangement to Nos 6 and 7, and other 
mantles or cloths m the Museum ' The other curtains are covered 
with four petalled roses ’ These curtains belong to the restorations 
of the second half of the sixth century 

The two famous mosaics in the church of S Vitale, representing 
the Emperor Justinian (d 565) and his queen Theodora with 
attendants are a very valuable record of the costume and orna- 
ments of the time The Emperor wears a purple mantle, but at 
one side the tunic underneath is visible On the shoulder is a 
circular medallion and the lower edge has an angular band like 
the tunic No 270 — 1886 His treasurer, Argentanus, on his nght 
has a square panel on the shoulder of his tunic, and the tumes of 
the ecclesiastics on his left have long narrow clavi In the com 
panion mosaic the decoration of Theodora’s long tunic resembles 
the Emperor’s The male attendant on her nght has square panels 
on the shoulder and at the lower comer of the tunic The tunic*' 
and mantles of the women on the Empress’s left have square star 
shaped and circular panels, and some are covered with small diaper 
patterns The lower edge of the Empress's mantle is embroidered 
with the Adoration of the Magi, and a door-curtain on the left is 
covered with four petalled roses and square panels This mosaic 
seems to show that the scheme of ornamentation of garments at 
the time was largely a matter of individual fancy A mosaic in 
S Vitale, representing the Sacrifices of Abel and Melchizedek, shows 


• Similnr curtains are represented in several mosaics m S Apolbnare in CJasse 

’Tour petalled roses like il esc so often on the atafis trom Egypt are to be seen jn Uic 

fourth century mosaics of Sta Costanza Some 

^Cirtains decorated with horizontal stripes are represented on the bone plaques covering a 
bridal casket m the Cairo Museum attributed to the third fourth century (Cat Strzj gowski 
Plates xi — xin) 
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an altar-covenng with angular ornaments, and a large eight-pointed 
star in the middle ‘ Numerous ornamental details of the mosaics 
at Ravenna also resemble in a remarkable way the more elaborate 
patterns of the stuffs from Egypt Such stuffs are mostly of the 
polydirome kind, lacking the seventy both in colour and pattern 
of those showing Gneco-Roman inspiration, and presumably later 
in date It should also be remembered that, although none of the 
Ravenna mosaics are earlier than the fifth century', many of the 
ornamental details were survivals of patterns used at an earlier 
date In regard to the figures, these differ from those found on the 
tunics already mentioned, and may be more aptly compared with 
the later " Coptic ” embroidenes and woven stuffs to be descnbed 
m a sub<?equent volume 

Two celebrated illuminated MSS are well worthy of attention 
by those seeking for evidence in regard to the costumes of late 
classical times, especially because they do not he under the same 
suspicion as early wall-paintings in the matter of renovation or 
restoration, and because there is general agreement as to the periods 
to which they belong One is the smaller Vergil of the Vatican,* 
assigned to the fourth century , and the otlier is the splendid Gospels 
of Rossano Cathedral,* asenbed to the sixth centurj' In both, 
figures are represented weanng tunics which show the ornamental 
panels and bands In regard to the length of the tunics, the con- 
clusions to be drawn from these illuminations arc that the men’s 
tunics were sometimes short, ending above the knee, and some- 
times reached to the ankles , that women wore long tunics, and 
cliildren short ones In the earlier MS there are occasional ex- 
amples of the laticlave tunic, with the broad central stnpe, although 
the tunic with two long shoulder-bands is the rule The Rossano 
Gospels shows only the tunic with the two bands, sometimes run- 
ning the whole length, and sometimes ending in pendants at the 
waist The double-cuff bands arc also frequently represented, and 


A mosaic m S Apollmarc m Qasse representing the same subject has a similar altar cloth 
■rragmenla \crgUiana Home 1899 No 3325 
3 A Mufioz 11 Codicc di Rossano Rome 1907 
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the roundels on the shoulder and near the lower edge are plainly 
shown. 

The evidence, sucli as we can gather, bearing on the period of 
these early garments from the graves of Egypt, supplemented by 
that to be derived from figures in early mosaics, carvings and MSS. 
elsewhere, leads to the conclusion that the simple schemes of decora- 
tion of the tunic remained m use with little modification for several 
centuries It has already been stated that no actual garments of 
the nationalities and period of the works of art above quoted have 
come down to us There is, however, in a chasse in the abbey 
church of Moyenmoutier, a tunic (supposed to have been used as 
a dalmatic), probably dating back to the early years of the eighth 
century, and warranting a reference here on account of its simi- 
larity in form and decoration to tumes represented in the Rossano 
Gospels and the Vatican Vergil, as well as to the tunic No. i in the 
Museum. It was found in the chasse of St Hydulphe, archbishop 
of Treves (d. 707) It is stated to be of white silk, woven in a 
single piece, and has shoulder-bands and double sleeve-bands appa- 
rently plain red. There are also eight four-petalled devices in red, 
said to be embroidered so as to present the same appearance on 
both sides of the fabric.' 


I. Linen Tunic, with tapestry-woven ornaments in purple wool 
and undyed linen thread, consisting of long shoulder-bands and 
cuffs-bands. Each is composed of a broad stripe, ivith fret orna- 
ment forming a double row of oblong panels, which enclose inter- 
lacings and stem designs, on either side of a narrow wavy stripe 
The ornament is traced in an outline of fine linen thread on the 
purple ground. The bands are doubled on the cuffs. 

From Akhmim, 3rd — 4th century. Plate I. 

Very full, with wide sleeves, and \voven in one piece The bands of bare warp 

‘ Figuied and desenbed jn Jour dcIaSoc d'ArcMologie du Ma$6e Lorram Nancy, 1854. P 83 
The robe « a valuable bnk betweea Uie garments of antiquity and the ecclesiastical vestments 
ot the Middle Ages 
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threads show where rods have been inserted m the warps to facilitate the weaving 
H 4 ft 3 in , W including sleeves 6 ft 7 in W of bands, 4I in 
Acquired m 1SS7 Cf roundels Nos 12 and 1S8 and shoulder band No 260 
See diagram of an early dalmatic referred to m footnote, p 40 

2 Linen Tunic, with tapestry-woven ornaments in purple wool 

and undyed linen thread The long shoulder-bands and cuff-bands 
have a spinted design of running animals — bons, antelopes and 
hares The bands are doubled on the cuffs There is a deep border 
at the neck at both back and front, linking the shoulder-bands 
together Each contains lour warriors on a background of stems 
From Akhmim 4th — 5th century Plate II 

The small cross on one shoulder is balanced by a roset+e on the other, and may 
be merely an ornament H 3 ft 6 in W including sleeves, 4 ft 3 m . W of 
shoulder bands, 2 in . of cuff bands, i| in Acquired in 1886 

3 Linen Tunic (incomplete),’ with tapestry-woven ornaments m 

purple wool and undyed linen thread The long shoulder bands 
are filled with foliage having hares and antelopes at mtervals On 
the cuff-bands are wavy stems avith flowers and fruit The neck- 
bands each consist of an arcade of four semi-circular arches with 
classical figures, some of whom are dancing The neck-openmg is 
edged with a narrow band containing vases separated by small 
panels of interlaced ornament Two square panels on the shoulders 
contain circles of guiUoche ornament enclosing fohage The smaller 
squares, near the lower edge on both back and front, each contain 
a lion attackmg an antelope A small cross on the front neck- 
band IS probably an indication of the rehgious faith of the wearer 
From Akhmim 4th — 5th century Plate II 

About one tlurd of the width of the tunic, including one sleeve, is missing H 

4 ft im ,W including sleeves 5 ft 11 in ,\V of bands, ijm , squares on shoulder, 
6 in by 6 in , on skirt 3^ in by 3 m Acquired in 1887 Cf 70S — 1883 257 — 18S7 
Arcades with a figure under each arch are a favounte decoration of sarcophagi m 
the fourth century 


•The desenpbons state as far as possiUe the onginal disposition of the ornament on the 
complete garment 
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4- Child’s Linen Tunic, wth tapestry-woven ornaments in 
purple wool and undyed linen thread. The shoulder-bands and 
double cufE-bands are filled with wavy foliated stems , the former 
terminate in leaf-shaped pendants Within the roundels on the 
shoulders are human figures, and those near the lower edge contain 
animals. The roundels have borders of stems similar to those on 
the bands. 

From Akhmim. 4th — 5th century. Plate I. 

H i6| m , W including sleeves. ^ It 3 in , W o! bands, J in , diam of roundels. 3 in 
Acquired m 1890 

5. Front of a Linen Tunic, with two shoulder- bands, and two 
square panels near the lower edge, tapestry-woven in purple wool 
and undyed linen thread . a few details are m red wool The bands 
contain lions, antelopes, hares, an ox and other animals enclosed by 
foliated stems, and on each square are four animals also enclosed 
by stems. There are remains of a red plaited woollen cord at the 
neck. 

Site unrecorded. 4th— 5th century 
H 3 ft. 9 m , W. 3 ft , W. of bands, 3 in. ; squares, 4 in by 4 in. 

Gwen by Robert Taylor, Esq , in 1900. 

6. Linen Cloth, faced with long loops, with woven ornament in 
smaller purple woollen loops. The border consists of four deep 
angular bands of simple geometrical ornament ; between these, in 
the middle of each side, is a small i>anel connected tvith the comer- 
bands by narrow stripes, thus forming a continuous border. The 
panels consist of interlaced ornament forming squares : three are 
of the same design ; the fourth is larger and different Within each 
angle is an ornamental circle ; there are two designs, those in oppo- 
site comers being the same. A large circle of similar character 
occupies the middle of the cloth. At each end are two parallel 
stripes of running-wave pattern. 

From Akhmim. 3rd— 4th century. Frontispiece. 

The bands of bare-warp threads at top and bottom show where rods have been 
inserted in the ^vaIps to laaGtate the ^leaving L 9 it. 6 in , W. 6 it. 3 in ; \V. of 



angle bands 7I m . W of stnpes 3 m , diim of central roundel 2 ft i in , diam 
of ‘sniaJJ roundels 8 in Acquired m ^889 C/ running «-a\e border of the mo<3ic 
of the Good Shepherd in the Mausoleum of Galli Placidia Ra\cnna also angular 
ornament on the mummy case of a woman m the Cairo Museum (Cat C C Edgar 
Grxco-Egj’ptian co/Tins No 33 255 Plate xxi) 

7 Corner of a Linen Cloth, faced ynth loops, wth \\o\cn 
ornament m purple woollen loops An angular band, forming part 
of a border, is covered with a plain trellis Within the angle is a 
roundel containing a cross-shaped foliated device and bordered by 
inverted scallops with discs in the curves Above are portions of 
tw o parallel bands w ith w avy stems 

From Akhmim 3rd — 4th century 

L 4 ft 7 m , \V 2 ft 2 m , W of angle-band 5| m W of narTOV\ bands 2 m 
dnm of roundel 8 m Acquired in 1886 The dispcisition of the ornament 
similar to Uiat of the previous example 

8 Portion or a Linen Cloth, with ornaments woven in purple 

wool and undyed linen loops Two of tlie four hrge roundcL near 
the comers remain One contains a starsliaped ornament sur- 
rounded b> curves, and m the other are four devices of mtcrlacmgs 
Two narrow’ parallel bands along the end contain wan stems 
From Akhmim 3rd— 4th century Pl^vtc III 

L 5 ft 3 in ,W 4 ft tin W of band-, ij m .diam of roundel 18 m Acquired 
in 1SS6 Tlie intcrlaangs in the second roundel arc similar to those at the corners of 
a square wathin a roundel discovered by Herr Torrer (Graeber fio 2) There was 
probably a central ornament as m diagram m Gaycl, Costume cn Egyptc p 174 

9 Portion OF A Linen Cloth, faced With loops Near one comer 

IS a large hooked cross (swasftka) woven in purple woollen loops 
From Akhmim 4tli— 5th centun Plate VII 

L, 6 ft 5 m , \V 2 ft 8 in cross xO m by 22 in Acquired m 1SS6 

Two large cloaks of looped matcnal with a large swastika in eacli comer were found 
at Antinoc in llie grave of a certain Aurehui Colluthus togctlirr wuh documents 
dated VD 45t 455 and 456 (Guimtt Portraits p 11) (/ the large swastika 

shown on the mantle of a man on hi> mummy case in the Cairn Museum (Cal , 
C C Ldgar No 33 210 Plate \x\) 
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10. Portion or a Lincn Cloth, faced with loops. It has a large 
square of fretwork and portion of a narrow band, woven in purple 
woollen loops. 

From Akhmim. ^tli— 5th century. Plate VII. 

Origjn.illy there uoiild have been a square in each comer, and a narrow bind across 
each end 

L 3 ft 5 m ; W. 2 It II in , ^V. of band, 3 in , square, iq m by 17 in. Acquired 
in iSSg 

11. Portion or a large Linen Cloth, with a large roundel and 
Uvo parallel bands tapesfrj’-wovcn in purple wool and undyed linen 
thread. The roundel contains interlaced ornament surrounded by 
a scroll border, and the bands have intertwined floral stems. 

From Akhmim 3rd — ,:<th century 

L 2 ft 8 m . W 2 ft 3 in . \V of bands *4 m . diam of roundel, 14 in Given 
by die Rev GrcviIIc J Chester m 1890 

The roundel is siinihr m design to one found by Prof Petne at IIaiv.‘irah m a grave 
of c 340 Ai>. fHawara 18^, Platc xxj) 

12. Portion or a Linen Cloth, with a large roundel and two 
parallel bands tapestry-woven in purple wool and undyed linen 
thread. The roundel is filled with an elaborate interlaced pattern 
The bands each consist of a narrow stem with leaves and berries ; 
at the end of one of them is a bird. 

From Akhmim 3rd — 4tli century. Plate XXVII. 

Originalh there ^^ouId ha\c been a large roundel in eacli comer, and tuo parallel 
bands across cacJi end 

L 2 It 5 in • W 2 It 2 in ; \V. ol bands. i in : diam of roundel, 17 in. Acquired 
m iSSO. 

13. Portion or a Linen Cloth, with ornaments tapestry-woven 
in purple wool and undyed linen thread. Two of the four large 
star-shaped panels near the comers remain ; they are filled with 
vine-stems partly enclosed within circles. Near each end are two 
narrow parallel bands with vine-stems. 

From Aklimim. 3rd— 4th century. Plate IV. 
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The band of bare \varp threads at tlie bottom shows where rods have been inserted 
to facilitate the wcaaang 

L 8 ft 3 m , W 2 ft 6 m , W of bands 2j in , diam of star, iG| in 
Acquired m i886 Similar panels but witli mterlacmgs wathin the circle, were 
found at Akhmim (Gayet, Costume, p 208) 

14 Portion or a Linen Cloth, with a band of ornament tapestry^- 
woven in purple wool and undyed linen thread Two large star- 
shaped panels united by a wavy leafy stem with a central roundel , 
the stem is continued to the nght and left, ending in vases Each 
panel is filled with interlaced ornament within a circle with leafy 
stems around, and an outer guilloche border The roundel con- 
tains four vases converging towards a central disc and filled with 
leafy stems 

From Akhmim 4th century Plate III 

L 4 ft 7 in W II m , L of band 4 ft 5 m diam of star loj m diam of 
roundel, 4 in 

Acquired m x88G There were probably two of t!ie«e bands across each end of 
the cloth, and a large panel m the middle (see diagram Gayet Costume p 207) 

15 Portion or a Linen Cloth, tapestr>'-wo\en throughout, with 
four parallel bands in purple wools, with details m yellow wool, and 
undy^ed linen thread The bands arc placed close together, and 
they successively decrease in width , they' arc filled with interlacing 
and fret devices, and have foliated stem borders 

From Akhmim 4th century' 

L 4 ft . \y 2 ft 3 m , W of bind> 14 m 10 in , S in anti 7 m 

Acquired m 18S7 Tlic interlaced ornamentation is «;imilar to that of a roundel 

found by Prof Petne at Hauarah m a grave of c 310 a d 

iC Portion or a large Linen Cloth, with two parallel bands 
of wo\cn tapestry' near one end m purple wool and undyed Imcn 
thread , the bands are plain with a hatched stnpc for border 
From Akhmim 4th — 5th century 
L, 4 ft 5 in , W 20 in , W of band» ij m Acquired m 18S9 
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17- Portion or a Linen Cloth, wtli two parallel bands of woven 
tapestry in purple wool and undyed linen thread, each having a 
pattern of oblongs alternating with groups of lozenges and circles. 
Site unrecorded. 4th century. 

L 4 ft r in. ; \V iij m , W. of bands, if in 

Acquired in 1891 Cf Panel 7063 of the carved bone bndal-caskct m Cairo Museum 
(Cat. Strz_vgo«sLi, Plate mu), also tlic bone fragment in tins Museum (623 — 1884) 
from the Castcllani collection The dc<ugn recalls that of a purple bind found by 
Prof Petne at Hawarah in a grave of c 340 a d (Hawara, 18S9, Plate xxi) 

18. Portion or a Linen Cloth, faced with loops , ornament 
woven in coloured woollen loops. Party-coloured bands of scal- 
loped outline, a large dolphin, and portion of a subject of which a 
human head alone remains The colours arc red, pink, blue, green, 
yellow, orange, and purple 

From the Faiyum. 4th — 5th century Plate VTI. 

L 2 ft 10 in ; W ao in Given by H RI. Kennard, Esq , in i8Sq 

19. Portion of a Linen Cloth, with ornaments tapestry-woven 

in coloured wools and undyed linen thread. The tapestry panels 
run in horizontal rows ; some arc circular and contain figures of 
ninning boys with baskets of fruit ; others are star-shaped, with 
male busts, animals, and guillochc and leaf ornament ; the remain- 
ing panels are in the form of baskets of flowers and large and small 
rosettes. At the top there is a horizontal border of floral and leaf 
ornament, beneath which are festoons of leaves enclosing boys 
holding ducks ; between the festoons are hanging baskets of fruit 
Site unrecorded. 4th — 5th century. Plate V. 

L 4 ft. 5 in ; W ‘4 ft. i m. 

Given by Robert Taylor, Esq , in J900. Cf. the baskets of fruit on tlie ivory 
diptych of Areobindus (ad 5C^) at Lucca; cast m Museum No 1868 — 1 

20. Cloth of Tapestry, woven in coloured wools on linen 
warps. Succession of broad, horizontal bands containing flowers, 
foliations, and conventional ornament. On the red ground m 
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each of three spaces between the bands is a bird perched on 
a tuig 

From Akhmim 4th — 5th century Plate VI 

L 5 ft 3 m W 20 m Acquired m 1889 

21 Portion of a large Linen Cloth, with two parallel bands of 
tapestry weaving in coloured wools Wavy vine stems ^vlth birds 
peckmg at the grapes on a black ground 

Site unrecorded 4th — 5th century Plate VI 

L 2 ft 4 m W 13 in W of bands 3j in 

Acquired in 1905 Tlie design is elaborately shaderl and the fine prcscrv ation of 
this fragment renders it a \aluable illustration of the careful imitation of Nature 
m antiquity 

22 Linen Hanging embroidered with coloured wools Four rows 
of small trees are worked in dark blue, yellow , pink and three tones 
of green Between these rows are lines of large detached roses in 
which red is also introduced There is a border along the top con 
sisting of vine stems with bunches of grapes issuing alternately 
from vases and fanskefs this border is edged by a wavy stem wth 
tendrils the colours arc the same as before with the addition of 
purple 

Believed to have been excavated in the wnter of 1898 9 m a 
bur} mg ground at Shaikh Shata on the borders of Lake Minzala 
about two miles to tlie east of Damietta Lower Egypt 
Probabl} 4th — 5th century Pl\tes VIII IX 

H 5 ft 2 m W 3 ft 6 in W of border 4 in trees about 7 m by 0 m roses 
about 2l in by in 

Purchased under the bequest of the late Francis Rcubell Brjan in 1917 
This remarkable hanging claims a place among the most important cmbroidencs 
which haae come down to us from antiquit} At the time when it was male 
this method of free embroider} was far less commonlj cmplojcd than the tape&lry 
wea\ing process and c\araples arc \cr} rarely found in large dimensions 
Sec Ga\et Costume pp 67 el seq 
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necklace and holds a hook shaped rod attached to an object (in- 
complete) 

Site unrecorded 4th — 5th century 
H 15 m W 18 m H of figure 15 m Acquired m 1S91 

25 Three Fragments or a Linen Cloth %vith a woven pattern 
in coloured woollen loops One has the leg, another the forearm, 
of a running boy , the third has the flying end of a chlamys On 
each of the two first are also floral stems 

Site unrecorded 4th — 5th century 

Largest fragment about 7 m by 7 in Acquired m 1891 

26 Fragment or a Linen Cloth . avith a running boy woven in 
coloured woollen loops Tlie boy wears a chlamys and a necklace, 
and holds aloft a sphencal object m his left hand, and a rod (^) in 
his right 

Site unrecorded 4th — 5th century Plate X 

H iG| m W isi in H of figure 15 ui Acquired m 1891 

27 Portion or a Linen Cloth, with ornaments woven m loops 
of coloured wools and undyed linen thread A roundel containing 
a human mask, a rose four-petalled and part of a honzontal band 
of twisted stnpes 

From Akhmim 4th — 5th centurj' Plate X 

H 17I m W 23 in W of band 2I in diam of mask 9 in Acquired in 1891 

28 Fragment or a Linen Cloth, with an oval panel woven m 
coloured woollen loops The purple o\al contains an angular orna- 
ment (conventional blossom in green, red, and pale pink 

Site unrecorded 4th — 5th century' Plate XI 

L 7% in W 6J in diam of panel 6 in Acquired in iSgi Probably from the 
•^ame cloth as No 29 

29 Fragment or a Linen Cloth, with an oval panel woven m 
loops of coloured wools and undved linen thread The purple oval 
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II— LOOPED WEAVINGS 


R eference has already been made in the preceding chapter 
to the practice followed m Egypt of weaving cloths with 
a looped surface in order to give substance and warmth Among 
the large cloths described m that chapter are five examples in which 
the ornament is woven in purple woollen loops while a sixth has a 
polychrome design woven m the same way The other examples 
of this kind of weaving applied to the pattern are descnbed in the 
present chapter It is probable that they were all ongmally parts 
of large cloths This technique is only suitable for the omamenta 
tion when the design is on a bold scale 

Two fine fragments each show a running figure of a boy wearing 
a chlamys One boy (No 26) holds aloft a circular object with one 
hand and carries a wand (^) m the other The second (No 24) 
holds a rope or stick to which an object (incomplete) is attached 
A human figure is also seen on No 23 — a Bacclianal (>) holding 
aloft a vase within a large circular medallion 


23 Portion or a Linen Cloth faced with loops with a roundel 

(incomplete) woven in loops of coloured \vools Female figure (a 
Maenad ■^) weanng necklace and bracelet and brandishing a ewer 
From Akhmim 4th— 5th century Plate XI 

H 17J jn W 17J in diam of roundel about 22 in Acquired in 18*59 

24 Fragment of a large Linen Cloth with a running boy. 
woven xn coloured woollen loops The boy wears a chlamys and a 

Another example of this weaving {No T 3* — 19 7) is descnbed m the cl aptcr deal ng vilh 
stutfs beanag Christian emblems 
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necklace and holds a hook-shaped rod attached to an object (in- 
complete) 

Site unrecorded 4th — 5th century 
H 15 m , W 18 in H of figure 15 m Acquired in 1891 

25 Three Fragments or a Linen Cloth, with a ^^oven pattern 
in coloured woollen loops One has the leg, another the forearm, 
of a running boy , the third has the flying end of a chlamjs On 
each of the two first are also floral stems 

Site unrecorded 4th — 5th century 

Largest fragment about 7 m by 7 in Acquired m iSgr 

26 Fragment or a Linen Cloth , with a running boy uoven in 
coloured woollen loops The boy weais a chlamys and a necklace, 
and holds aloft a sphencal object in his left hand, and a rod (?) in 
his right 

Site unrecorded 4th — 5th century Plate X 

H iGJ m , \y 15J in , H of figure 15 m Acquired m 1S91 

27 Portion or a Linen Cloth, with ornaments wo\en m loops 
of coloured wools and undyed linen thread A roundel containing 
a human mask, a rose, four-pctalled, and part of a honzontal band 
ol twisted stripes 

From Akhmim 4th — 5tli century Plate X 

H 17! m W 23 in , W of band 2| in diam of mask 9 m Acquired m 1S91 

28 Fragment of a Linen Cloth, with an o\al panel woven m 
coloured woollen loops The purple o\al contains an angular orna- 
ment (con\entional blossom ?) in green, red, and pale pink 

Site unrecorded 4th — 5th centurj' Plate XI 

L 7l m , W 6} m diam of panel 6 in Acquired in 1S91 Probablj from the 
same clotli as No 29 

29 Fragment or a Linen Cloth, with an oval panel wo\en in 
loops of coloured wools and und\ed linen thread The purple oval 



contains four birds — two and two — m orange, pale pinl^, white, 
and red 

Site unrecorded 4th— 5th century Plate XI 

L 81 m W 7i in , diam of panel 6 m Acquired in 1891 Cf No 28 above 

30 Portion or a Linen Cloth, with an angular band, notched at 
the ends, and a large four-pctalled rose woven in coloured woollen 
loops The former contains an interlaced stem 

From Akhmim 4th — 5th century Plate XI 

Size 14 in by 13 in W of band 4J in diam of rose 6 in Acquired in 1889 
A similar band is shown on the mantle of a noman on a mummy case in the Cairo 
Museum (Cat C C Edgar Grreco Egyptian Coffins No 33 155 Plate xxi) 

31 Portion of a Linen Cloth faced with loops , with an oc- 
tagonal panel and portion of a band woven m coloured woollen 
loops The former contains a four-petalJed rose surrounded by 
geometncal ornament, and the latter has an ornamental stnpe 
From Akhmim 4th — 5th century 

Size, 21 m by 18 in , W of band 2| m diam of panel 10 in Acquired in 1886 

32 Portion of a Linen Cloth, with ornament woven in woollen 
loops m green, yellow, and shades of red Diaper of rose petals 
Dowm one side is a border of heart shapes on a straight green band 
From Akhmim 4th — 5th century 

Size, 21 in by 14 in W of border 2 in Acquired m 18S6 

33 Fragment of a Linen Cloth, with a large roundel and traces 
of a straight border woven in loops of purple wool and undyed linen 
thread The centre of the roundel is plain, with an inverted scal- 
loped border having circular discs within the curves The straight 
border had a wavy stem 

From Akhmim 3rd— 4th century Plate VII 

Size 20 in by 16 in diam of roundel 14 in Acquired in 18S6 
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34 Fracjicnt of a Linen Cloth, faced with loops , with a band 
woven in purple woollen loops A row of discs united by stems, and 
bordered on either side by running wave ornament 

From AUimim 3rd — ^4th century Plate VII 

Size 15 m by 13 m , W of band 5 in Acquired m 1886 

35 Fragment of a Linen Cloth, faced with loops with woven 
ornament in purple woollen loops Portions of a wavy band, and 
of two angular ornaments 

From Akhmim 3rd — ^4th ccntarj' Plate VII 

Size in by 9 m , W of band iJ m Acquired m 1SS6 

36 Portion or a Linen Cloth, with ornament woven in loops of 
coloured wools and undyed linen thread An angular band filled 
with a succession of heart-shapes and a large octagon filled with 
an ornamental star-form 

From Akhmim 4th — 5th century Plate XI 

Size iG m by 15 in . W of band 3 in , diam of octagon 10 m Acquired m 188G 

37 Portion or a Linen Cloth faced with loops , with a roundel 
and portion of a straight border woven in woollen loops The 
roundel is party-coloured, red and blue The border is m red, blue 
and orange, with zig zags 

From Akiimim 4th — 5tli centurj' 

Size 24 m by 15 m diam of roundel 4 m Acquired in 1S87 

38 Ornament from a Linen Cloth, woven in red >cllow, and 
green woollen loops Party-coloured oval device with an angular 
lozenge-form in tlie middle (perliaps a conventional blossom) 

Prom Aklimim 4th — 5th century Pl^vte X 

Size, 8 m by 6 in oval yi m by 5J in Acquired m 1S88 

39 Ornament from a Linen Cloth, woven m purple and orange 

woollen loops A short notched band m purple and orange colour 
From Akhmim 4th — 5th century Plate X 

Size 10 m by 10 in ornament 5| in by 5J ui Acquired in iSSS 
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40. Panel of Looped Weaving in Linen and Wool. The latter 
is in purple, yellow, red, green, and orange, and forms an oval 
enclosing a stepped ornament within a lozenge having incurved 
sides. 

Site unrecorded. 4th — 5th century. 

L. 5 l hi. ; \V. 4^ m. ; oval, 4 in. by 3 in. Given by P. G. Trendell, Esq., in 1917. 
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Ill —FIGURE SUBJECTS 


G arments and cloths m a relatively complete state, such as 
those descnbed m the preceding chapters, are scarce The 
mam part of all collections of the kind consists of the decorative 
parts only, and it often happens that the nature of the garment or 
cloth to which these fragments belonged can only be a matter of 
conjecture The present diapter, and the two immediately fol 
lowing, deal with such fragments For greater convenience, the 
grouping will be according to the nature of the ornament rather 
than that of the garment from which they have been removed 
The order will be i Figure subjects , 2 Animals, birds, and fishes , 
3 Trees, plants, and ornament ‘ 

Figure subjects only are descnbed m this chapter They m* 
dude gods and mythological scenes, which will be descnbed first 
Then follow portrait busts Hunting scenes, commg ne\t, form a 
large group, the huntsmen bemg generally mounted where single 
horsemen arc represented, and this is frequent, they generally show 
some attnbute or attitude which suggests the chase , sometimes 
men are seen on foot fighting with wild beasts Ne\t come wamors, 
who are generally represented with a shield, at times with a sword 
or lance, and almost alwaj s m a fighting attitude Dancing figures, 
wluch frequently alternate with warnors, follow next A very large 
group is concerned with the vintage Men and boys are seen among 
the branches of the vine, holding pruning hooks, or carrying laden 
baskets Boys at play, often ivith animals or birds also form a large 
group The next mcludes all the figures not comprised in the previ- 
ous groups, nor in the last, which consists of busts (mostly on a sriiall 
scale) of wamors and others evidently of only ornamental import 


• Wlicn ornament of more than one class is foond on a smgle stuff the order of precedence vill 
generally be that given above Each piece vnll only be catalogued once 



From the large quantity of stuffs in which the familiar motives— 
warnors, huntsmen, dancers, playing boys — are repeated again and 
again, there stands out a considerable number of examples, scat 
tered m various collections, in which a definite classical subject has 
been chosen by the craftsman for representation These are often 
charactensed by careful drawing and much technical skill The 
subjects are almost invariably drawn from Greek and Roman 
mythology Sometimes groups are represented Vulcan at his 
forge (No 41), Orpheus among the beasts (No 42), or Perseus and 
the Medusa (No 56) Nereids and Tntons are a favourite subject 
(No 43) Goat-footed Pan appears in Bacchanalian companv 
(No 44) Gods nde in chanots drawn by Centaurs (No 46) or by 
leopards (No 47) Single figures with their names in Greek are 
seen Hermes (No 52), Apollo (No 53), or Panos ” (No 51) It 
is unUkely that subjects of this nature would be much m use after 
the end of the fourth century, when paganism had been officially 
suppressed, and when the representation of heathen deities on gar- 
ments might be fraught with peril to the wearer It is instructive 
to compare these stuffs m the Museum with a few notable examples 
in other collections 

In the Hermitage kluseum at Petrograd is a square purple 
panel from a tunic representing, in the middle, the Triumph of 
Bacchus, and in the border the Labours of Hercules Another 
specimen in the Hermitage, a small roundel, representing Orpheus 
playing the lyre amid the beasts, is similar m style to the panel 
mentioned above A larger roundel m the same collection (a very 
fine piece) has a bust representing FH (the Earth) A companion 
figure, found with it at Aklimim in 1888, representing the Nile 
(miAOS) uent into the possession of M W S Golenishchev' 
These two panels closely resemble m style those in the Museum 
representing Hermes, Apollo, and Orpheus, but are larger The 
tnumph of Bacchus, in the Hermitage,* is similar to the rendenng 


■See Wladimir Bock Coptic fignied textiles — ^Transactions of thcCiehth Archxological Congre's 
(Sol llIJ of the Impcnal Archeological Soaety (Moscow 1897) Plate xvi xxi 
•W Bock Plate xvir lo 
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of the same subject in the Museum, but far more elaborate. A 
goat-footed Pan is also in the same collection.' 

A Bacchanalian scene, rendered with great spirit, illustrated 
by Forrer,* by whom it was found at Akhmim, is similar in style 
to the fragment in the Museum (No. 44). A fine woven panel in 
the Guimet Museum at Paris represents Apollo and Daphne.^ Two 
Cupids in a boat are seen on a large square in the British Museum.* 
Other stuffs represent Dionysos and Ariadne, and Minerva 
\vith lance and shield.* 

The panels with portrait-busts in the Museum are not numerous, 
but they are remarkably good The two diminutive portraits 
represented in the middles of two large red roses on No. 61 should 
not be overlooked. They may be compared with a bust-portrait 
in the middle of an ornamental cross at Petrograd.'* Records 
exist, both pictorial and literary, of the practice of representing 
portraits on garments outside Egypt. 

It is recorded that the Emperor Gratian (d. 383) sent to the 
Consul Ausonius a tunic inwought {vitexim) wth the head of 
Constantins.^ The portraits and figure now to be described may 
all be assigned to the fourth, or at the latest to the fifth century. 
Such portraits are contemporary wth the looped patterns described 
in a previous chapter ; a fine bust-portrait woven by that method 
was found by M. Gayct at Antinoe.* Two other portraits found by 
M. Gayet there are of particular interest, as they were in a grave ^ 
containing documents dated m the years 454, 455 and 456 A D 
M. Guimet considers them to represent a certain Aurelius Colluthus, 
who was buried in the grave, and to whom the documents refer, and 

• lb , Plate xvii, 13 See also bone rebel ol Pan m Cairo iluscum (Cat Strrjgowski, Plate xvi) 

* Rbm u Byz Seidentextilien, Plate X 
'Guimet, Portraits, p 17 

‘Bnt Mus Guide to First and Second £g>’ptiaa Rooms, 1904, p 123 Reproduced, Gnggc, 

Portfobo of Egyptian Art 

•O von Falkc Seidenwcberei, I. p xy 

■'Bock, Plate xvni, 23 

’ Fran^isque Michel, Rechcrches, p 20, Note 2 (Ansonius ad Gratianum imp pro cons xxi ) 
“Guimet, Portraits, Plate x See also p xi. 

’Now at Brussels See firrera, EtoQcs fgyptteones No 83 
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his \vife Tisoia, also mentioned. However this may be, the por- 
traits are feebly rendered, belonging to a time when the accurate 
and detailed representation of Nature was not held in particularly 
lugh esteem The halo seen on several examples in the Museum can 
have no hieratic significance.' A square panel found by Herr Forrer, 
representing a bust of a young man with a halo, has a rose-petal 
woven on the background , it evidently belongs to the penod when 
rose-petals were a favounte ornamental motive * Further light on 
this aspect of the question is afforded by a woven specimen in the 
Vienna Museum — a square from a tunic with a close and formal 
arrangement of vme-fohage m purple, and a yellow disc m the 
middle with the head of a young man m colours * A large hanging 
(No. 232 — 1917) described in a subsequent chapter, apparently 
exemplifies a late stage in the practice of representing portrait- 
busts on these stuffs There are no signs of individual charac- 
terisation m the two large heads in the medallions over the pilasters , 
but this may be due to the roughness m workmanship and late 
period of the hanging, which may perhaps be of the sixth century. 

The celebrated carved-ivory diptych m I^Ionza Cathedral, 
representing a warrior (supposed to be Stilicho, d. 408), with his 
wife and child, gives a good illustration of the custom of representing 
portraits on garments The tunic and cloak of the man are covered 
with figures ; the former has full-length figures as well as busts in 
medallions, and on the latter are busts only.’ 

Hunting subjects are a favourite theme for the decoration of 
stuffs of this period At times the scene is very realistic. The 
huntsman is mounted on horseback and accompanied by his hound, 
and the group is in animated movement (No. 68). He hunts the 
hon as a rule, but at times the quany is the hare or the antelope 

More numerous than the representations of mounted huntsmen 
are the combats on foot. Sometimes the lion defends itself ; at 


' See Journal of Egyptian Archaeology, I p 66 , II , p 3^ 

’Graeber, Plate xvi 

>Kunst und Handwerk, xiv, 19II. p Z43 

<E Mohnier, Ivoires, Plate 2 , cast m Kluseom, No 1853 7 and 1855-6 
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others it runs from the pursuing huntsman ; occasionally it is the 
huntsman who takes to flight (No. 72). Groups of animus fighting 
artiong themselves are not uncommonly found. The more elaborate 
and realistic scenes appear to be the earlier. In some of these, 
several mounted huntsmen act together (No. 63). Then we see the 
single huntsman, his dog, and a lion. Then, again, the lion is left 
out, or the hound. Lastly, the huntsman rides alone.* 

Examples often occur where the whole subject is reduced to a 
decorative scheme, with stems of foliage or shaped panels enclosing 
separately the man. his hound, and the hunted animal (Nos. 80 and 
82). 

The origin of these representations may be sought in the ex- 
hibitions of wild beasts given by the Emperors in the Circus or the 
Amphitheatre, where trained fighters or captives on foot were pitted 
against beasts, or the latter against one another. A remarkable 
illustration of such combats in the second century is to be found on 
a relief in the Conservatori Palace in Rome, having for subject the 
Emperor Marcus Aurelius sacrificing. Upon the comice of one of 
the temples in the background are representations of three men 
attacking respectively a lioness, a Uon and a bull, just as they are 
seen upon the stuffs. The Romans were fond of the sport, which 
formed a favourite subject of artistic representation. Earlier 
examples than that above quoted are the medallions of the 
first century inserted into the Arch of Constantine at Rome, repre- 
senting an Emperor hunting the lion, the bear, and the boar. Such 
scenes were also represented upon sarcophagi, and upon grave- 
stones.* Scenes of the kind were frequently represented upon the 
monuments of the Near East, and they were to be foimd, as we have 
already seen,^ upon men’s garments. 


• These single equestnan figures may have helped to form the type for the equestrian saint of the 
Copts The relation of the mounted St. George or St Menas with the Homs figure has been 
discussed (M Clermont Canneau) in Rev Archiologique, 187G p xgfi.E A. W Budge, Nubian 
Texts {British Museum, igog, p. 14), P D Scott hloncneff. Paganism and Christianity in 
Egypt (Cambndge, 1913, p, 137), 

• Capitoline Mus. Cat , Plate i . and 17 (third century) See also a gravestone in the Capitoline 
Museum (Plate 84, 30c}, representing the deceased on horseback attaclong a boar. 

*S« Chap. 1 . 
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Warriors are such a universal tlicme for artistic representation 
that they call for little comment. As seen upon the stuffs, they are 
generally armed wth spear and shield , but gradually the delinea- 
tion becomes more careless, until at last it is difficult to tell whether 
the men are fighting or dancing. 

Among the figures unmistakably intended for dancers are 
some in which the suggestion of motion, often with the head thrown 
violently back,' is the evident aim of the designer , others are 
clanging cymbals , others, again, arc apparently at rest, but in a 
pose which intimates rest after movement Such figures as the last 
may be seen on a sarcophagus in the Capitoline Museum, with 
numerous figures engaged in Bacchanalian revels * 

Vintage scenes are among the most numerous on the stuffs 
from Egypt, and the treatment of the theme will be found to 
resemble that commonly found in late classical and early Christian 
art. The mosaics of the fourth century m the vault of the church 
of Sta, Costanza in Rome, and the equally celebrated porphyry 
sarcophagus, reputed to have been hers now in the Vatican,^ claim 
special mention. A later sarcophagus in the same collection 
represents boys climbing into the vine-branches, gathering the grapes 
into baskets, and pressing them, while birds peck at the fruit, as 
we frequently see upon the stuffs 

Figures of boys, usually winged, were also a popular theme 
among the artists of Roman Imperial times ’ Sometimes they 
appear as genii, with emblems, sudi as those of the Seasons,'^ but 
more often they arc introduced merely as symbols of frolicsome 
playfulness We find them playing with savage animals,^ dancing, 
canyung torches, making music, supporting garlands and ivreaths, 

• Sec the Bacchanalian figures on a vase in the Capitoluic Museum (Cat , Plate 27) 

•Catalogue. Plate 7, 10a , attnlmted to the seeond ot eaily thud century Danang figures 
are common on the bone carvings from the graves (Cairo BIus Cat . Coptic Art Plate xv ) 
Jpbot Alman, 15258 It is an interesting point that the nature of the material suggests an 
Egyptian ongin lor the sarcophagus 

• Phot Ahnan 19887 

JSec Th. Birt De Amorum in Arte Antiqna Simulacris Marburg, 1892. 

Arch of Constantine Rome 

rSarcophagus in the Lateran (E Strong, Roman Sculpture, p 265) 
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aping the actions of grown-up people, or playing tricks upon one 
another.' This Eros, or genius, or playing boy, is seen in numerous 
stuffs from Egypt in the Museum * Sometimes he is engaged in 
the serious labours of the vintage ; but more often he is grasping a 
duck, holding out a wreath, dancing, or hovering in the air. 

In addition to the busts, evidently intended as portraits, 
referred to already, many of the stuffs have heads or busts, gene- 
rally on a very diminutive scale, introduced merely as ornament. 
Human heads are sometimes carved as a decorative feature at the 
comers of the lids of Roman sarcophagi, and the use of them on the 
stuffs may have been suggested by some such practice. The 
colossal bronze statue at Barletta in Apulia, identified as Theo- 
dosius (379-395), represents an Emperor wearing a breast-plate 
with a row of heads in relief along the lower edge.^ 


§j_gods and mythological subjects . 

41. Square Panel from a Linen Tunic, tapestry-woven in dark 

purple wool and undyed linen thread. In the middle is a seated 
figure of Vulcan forging armour ; before him on the right is Venus 
seated with uplifted hand, and behind stands Mars with a sword 
At the top on the right is a medallion enclosing a portrait head. 
Site unrecorded, 3rd — ^4th century. Plate XII. 

Size, 5 in by 5 in Given by Robert Taylor, Esq in 1900. 

42. Square Panel from a Linen Tunic, tapestry-woven in red 
wool and undyed linen thread. Orpheus seated and playing the 
lyre ; around him, four boys and a number of animals in vanous 


• A anerary um of the early Impertal epoch m the Capitoltne Museum is adorned with Erotes 
so occupied This urn afone sufTicea to show the sources of inspiration of the Italian artists of 
the fifteenth century, among whom such subjects were very popular 

’ Incised representations ef winged boys are to be seen on some carved bone plaques in Cairo 
Museum (Cat . Strzygowski Nos 7065 6 Figs *32, 233) 

3 J J Bernoulli — Rom Ikon. II . Part III . Plate lvi See also the heads m rehef on the 
bronze plaques covering two caskets in the Cairo Museum (Cat Coptic Art. Plates xxiv-jucv) 
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attitudes. The group is enclosed within a circle, and in the spandrels 
are animals and birds. The square has a border of running-wave 
ornament. 

From Akhmim, 4th — 5th century. Plate XIV. 

H. 3j in. ; W. 3J in. Acquired in i8S8. Possibly this subject has a Christian 
significance. Orpheus is represented as a type of Christ in early Cliristian monu- 
ments, and lie is sometimes so referred to by the early Fathers. Very similar 
work to No. 118. Cf. also figure of Orpheus in the limestone pediment in Cairo 
Museum (Catalogue, Kopt. Kunst, No. 7287, Fig. 36), ascribed to the fourth cen- 
tury. Also W. Bock Plate xvi (8). 

43. Square Panel from a Linen Cloth, tapestry-woven in 
coloured wools, chiefly purple, and undyed linen thread. A circle 
in the middle contains a Nereid (or Amphitrite ?) riding on a triton 
who blows a horn. In each of the spandrels is a four-petalled 
rose. The border has four Nereids riding on sea-monsters, alternating 
with four busts in ornamental medallions. The panel has an outer 
border of cresting. 

Site unrecorded, 4th — 5th century. Plate XII. 

Size, loj in. by loj in. ; diam. of circle. 4 in. Acquired in 1897. 

Compare limestone relief in Cairo Museum (Strzygowski, Catalogue. Kopt. Kunst, 
No. 7280, Fio, 27). Also Nereid on asea-lion in pediment in Cairo Museum (No, 7289. 
FiC. 40). 

44. Two Fragments of a Square Panel from a Linen Tunic, 
tapestry-woven in purple wool and undj'ed linen thread. One has 
a figure of a goat’s-footed satyr, part of another figure ( Bacchus ?), 
and an animal. This is part of the central subject. The other is 
portion of the border, and has a band of hounds and hares enclosed 
by leafy stems. 

Site unrecorded, 3rd century. 

L. of fragments, 3i in. and 3 in. Acquired in 1896. 

Rematkably fine weaving. A sunilar panel is illustrated by Forrer (Sciden- 
Textilitn, PuAt \). 

45. Portion of a Square Panel from a Linen Tunic, tapestry- 
woven in purple wool and undyed linen thread. Portions of two 

60 



figures remain, one of whom, apparently an Amazon, rests her 

nght hand on a shield The other is a male figure weanng buskins 

The background is occupied by trees and plants The border has 

a double row of leaves growing from a central stem 

Site unrecorded, 3rd — ^4fh century 

Size, 8 m by 8 m , W of border, 1 m , panel 5| m square 

Given by Robert Taylor, Esq m 1900 Verj fine weavmg 

Roundcl and Shoulder-Band (incomplete) of a Linen 
Tunic, tapestry-woven in purple wool and undyed linen thread 
The former contains a fanciful representation of two figures in a 
chanot A male figure weanng a tiara (?) and a female, stand m 
the chanot, which is drawn by two centaurs — one holding a basket, 
and the other apparently playmg a pipe Above on the right is a 
running boy with a basket, and on the left a seated woman The 
two wheels of the chanot are represented beneath the centaurs 
The band has a bust within a circle (in the middle), male and 
female figures, running animals, and an ornamental double-pointed 
oval The band is complete at one end, and terminates m a leaf- 
shaped pendant Both roundel and band are bordered with running- 
wave pattern 

From Akhmim, 4th — 5th century Plate XIII 

L 27 m W giin W of band r|in diam of roundel 6i «i Acquired in 18S6 
T\\o four horse chanots m tapestry are represented on a stufi found at Dair-cd Dlk, 
near AntmoL (Gayet, Costume pp 84 85) 

47 Tw'o Square Panels from a Linen Tunic, ♦ipestry-woven 
in coloured wools, chiefly purple, and und5^ed linen thread Each 
has a standing figure with two animals below , apparently intended 
to represent Bacchus in a chanot drawn by leopards The back- 
ground is covered with foliations 

Site unrecorded, 4th — 5th century Plate XII 

Each about 4 in square Gi\ cn by Robert Taylor Esq m 1900 

48 Square Panel from a Linen Tunic, tapestry'-woven m purple 
wool and undyed linen thread Within a lobed circle a woman is 
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seated dressing her hair, at her side is a circular mirror and a 
cylindncal perfume box Fishes in the spandrels Border of 
rosettes and foliated devices 

From Akhmim, 4th century Plate XII 

H 8 m , W 6m, diam of cirde, about 3 m Acquired m 1888 

49 Roundel from a Linen Tunic, tapestry-woven m purple 
wool and undyed linen thread A nude boy holding a cylindncal 
perfume-box, and two half-draped women at their toilet , each of the 
latter holds a mirror Narrow border of running wave ornament 
From Akhmim, 4th century 

Diam , about in Acquired in 1889 

50 Portion of a Large Linen Cloth, with part of a figure of 
a man, tapestry-woven in coloured wools and undyed linen thread 
The head, with a jewelled diadem, and two hands alone remain 
A shallow cup is held up in the left hand to the height of the shoulder, 
and in the nght a floral stem (?) is held aloft The figure is chiefly 
in dark purple 

From Akhmim, 3rd— 4th century Plate XIII 

H 12 in , \V I5i in , \V oi head 6^ m 

Acquired m 1886 Cf the nude figure earned up by an eagle and holding a cup 
and stem, on the elliptical ewer found at Nagy Szent Miklds, and now m the Vienna 
Museum (electrotype m V A M No 1885 — 109) 

51 Square Panel from a Linen Cloth, tapestry-woven in 
coloured wools, chiefly purple, and undyed linen thread Within 
a central circle is a half length figure with head ornament, holding 
a cornucopia and leafy stem (?) Above is the name IIANOC 
Interlaced ornament in the spandrels Border of guillochc ornament 
interrupted by small plant forms The figure is perhaps the god 
Pan (connecting the panel with Panopohs ?) 

Site unrecorded, 4th— 5th century Plate XII 

H TO m , W 9 m , diam of cireJe about 6 m 

Given by Robert Taylor, Esq m 1900 The god Pan is represented m Egypt m 
the ordinary Roman form {See Cairo Sloseum Kopt Kunst, No 7114 PiC 250) 

62 



Jfr Gaselee points out that Panopohs is called IIOAIC IIANOC m a Coptic poem 
(Tnaclon 312) and that Amdimeau (Gtog. de 1 Eg3rpte a 1 6 poque copte) says that 
It was often called IIANOC touttourt 

52 Square Panel from a Linen Tunic, tapestry-woven in 
coloured wools wth a half length figure of Hermes (EPMHC) 
weanng a pink chlamys and a winged diadem or cap (petasus) 
He holds in his left hand a wand (caduceus) and in his nght a purse 
He has a large yellow halo The ground is purple, and there is 
a border of leaves, with roses in the comers, in colours on a red 
ground 

From Akhmim, 4th — 5th century Plate XIV 

There remains fragment of the linen garment to w hich the panel has been stitched 
H II in , W m , panel, in by 6J in Acquired in 1886 Tins and the two 
follow mg panels resemble m style, colour, and details the two panels m Russia 
representing Neilos and Ge {see p 24) 

53 Square Panel from a Linen Tunic, tapestry-woven in 

coloured wools with a half-length figure of Apollo ( Xtm) 
weanng a purple chlamys and having a lyre at his side He has 
a large yellow halo The ground is purple, and there is a border 
of leaves, with roses m the comers, in colours on a red ground 
From Akhmim, 4th — 5th century Plate XIV 

Size, about 6 m by 6 in Acquired m 1886 

54 Square Panel (much decayed) from a Linen Tunic, 
tapestry-woven in coloured wools with a half length figure of 
Orpheus (?) with a lute (?) He wears a pink chlamys and has a 
laurel wreath hung from his left shoulder The ground is purple, 
and there is a border of leaves, with ros^ in the comers, m colours 
on a red ground 

From Aklimim, 4th — 5th century 

H 4| m W 6J m , panel, ongmaDy about 6^ in by m Acquired m 1886 

55 Portion of a Linen Tunic faced with loops, wth ornaments 
tapestry-woven in purple wool and undyed linen thread The 
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roundel on the shoulder contains a group of Perseus and Medusa, 
with a crested border of leaves The double cuff band and the 
shoulder-band contain wavj foliated stems Both roundel and 
bands are bordered by running-wave pattern 
From AUimim, 4th century 

Size 2 tt 2 in by 2 ft 2 in diam of arcic 6 m W of band's ij in 
Acquired in 1886 Probably from tlie *5ame tunic as No 130 

56 Square Panel trom a Linen Cloth, faced with loops 
tapestry-uoven in coloured wools and undyed linen thread In 
the middle, wathin a circle, Perseus cutting off Medusa’s head 
The background is covered with leafy stems and the angles are 
filled with interlaced ornament Border of interlaced stems forming 
circles filled with plants and baskets of fruit 

From Akhmun, 4th — 5th century Plate XV 

Size 17 m by 17 m panel 13I m by 13I m diam of circle sjin Acquired 
m 1886 C/ 0 von Palke ScKlcnwclwrei I Tic 14 

57 Square Panel from a Linen Cloth, faced with loops, 
tapestry woven m coloured wools, chiefly red, orange and purple 
and undyed linen threads A circle encloses a kneeling woman 
and a man standing at her side , a winged boy is apparently placing 
a wreath on the head of the latter The spandrels contain a diaper 
of small ornamental circles Border of rosettes and blossoms and 
outer border of running wave pattern 

Site unrecorded, 5th centurj’ Plate XV 

H 14111 W 19 m panel 10 in b> il in ,diam of circle about Acquired 

m 1891 The same diaper border is on a roundel containing a Cross in the Her 
railage, Petrograd (^V Bock Plate xviii , 23) 


§ 2 —PORTRAIT RUSTS 

58 Square Panel froji a Yellow Woollen Cloth, tapestry- 
woven in coloured wools witli the bust of a youth wearing a green 
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tunic wth purple shoulder bands and roundels, on a dark purple 
ground There is a plain red and yellow border 
From Akhmlm, 4th — 5th century Plate XIV 

H 9 in , \y SJ m , W ol head, 4^ m Acquired in 1S89. 

The treatment of tins and the following head resembles that of the angel m 349 — 1887 
A considerable number of tints are used in the faces 

59 Square Panel from a Woollen Cloth, tapestry-woven m 
coloured wools MTth the bust of a Moman iveanng a jewelled diadem, 
earrings, and necklace Mith pendant She wears a red garment 
over the left shoulder, and has a pale green halo There is a plain 
red and yellow border 

From Akhmim, 4th — 5th centur\ Plate XIV 

H 9 m W SJ in , \V of head 4 in Acquired m 1S89 

60 Square Panel from a Linen Cloth, faced with long loops 
tapestr5’-wo\en in coloured Mools and undyed linen threads Bust 
portrait (much injured) with jewelled diadem and yellow halo on 
a red ground Border of circles alternately enclosmg a plant or a 
running animal — a lion, an antelope, or a hare (?) 

From Akhmim, 4th — 5th century Plate XV 

H 13 in W 18 in panel 12 m by 12 m , W of head aj m Acquired m 1886 
Cf fragment of a square panel with a portrait in the Hermitage Petrograd (\V Bock 
Plate xmu 17) The portrait was probably similar to the above 

61 Portion or a Linen Cloth, with ornaments tapestry woven, 
m coloured wools and undyed Imen tliread Four large red roses 
— two havmg quails m the centre, and the others a male and female 
bust respeebvely The man wears a blue mantle over the left 
shoulder The woman has a blue garment up to the neck, and 
wears a jewelled diadem and earrmgs In the mtervenmg space 
arc two diminutive bowls of fruit 

Site unrecorded, 4th — 5th century Plate V 

H 21 in , W 26 in , diam of roses about 5 m Given by Robert Taylor Esq 
m 1900 
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^^—UOUNTLD UUmmLN AND HOR^LMLN 

62 Square Panel and Portion or a Shoulder-Band from 

A Linen Tunic, tapcstry-wovcn in coloured silks The square has 
a mounted horeeman m a circle, with ibises, fish, two ducks and 
blossoms in the border In the band are an ibis, two fish, an asp, 
a quad, and heart-shaped blossoms The ground of both is green 
Site unrecorded, 4th — 5th century Plate XIV 

Panel, 32 m by32in Pragment with shoulder band ii^in by 3 in ,W of band 
I m Given by Sir C Purdon Chrke, C VO C I P m 1S87 

Tlie use of silk for work of this diaractcr is remarkable TJic Imcn ground is very 
finely \voven 

63 Pair or Square Panels, tapestry-woven in purple wool and 
undyed linen thread on linen warps , from a linen cloth, a fragment 
of which remains A lion hunt by two men on horseback and two 
on foot Inner border of running animals amid scrolls, and outer 
border of cresting with discs 

Site unrecorded, 4th — 5th century Plate XV 

Sizes 12 in by zo in , and 10 in by 8 m , panels zo in by 8 in 
Gwen by Robert Taylor, Esq in 1900 

64 Square Panel from a Linen Cloth, tapestry-woven m 
purple wool and undyed linen thread Mounted horseman wthin 
a circle in the middle, border of sea nymphs, manne monsters, and 
swimming fishes There is an outer border of cresting with leaves 
within the curves 

From Aklimim, 4th — 5th century 

Size iij m by 8J in , panel 9 in by 8J in Acquired in 1886 

65 Portion of a Square Panel from a Linen Tunic, tapestry- 
woven in purple wool and undyed linen thread Two mounted 
huntsmen pursuing lions Border of interlaced bands enclosing 
blossoms, leaves, and birds 

From Hawarah, 4th — 5th century 

Size, 8J in by 7 in. . panel, ongmally 5i “ 5i Acquired in 1889 
C6 



66 Portion of a Linen Cloth, with a panel and band tapestry- 
woven in purpJe wool and undyed linen thread The former is 
a pointed oval m shape, and lias an cquestnan figure within a 
circle, and a vase with leaves on either side The narrow honzontal 
band has a row of fohated devices alternating with discs 

From Akhmim, 4th — 5th century 

Size II m by 5 in , diam of circle 2! m W of band 4 m Acquired in 1S8S 

67 Square Panel from a Linen Cloth, faced with long loops 
tapestiy-w oven in coloured wools, chiefly purple and undyed hnen 
thread A horseman and a hare wthin a circle a border of stems 
forms four smaller circles enclosing boys, and the intervening spaces 
are filled wth baskets contammg rose blossoms 

From Akhmim, 4th — 5th century 
H 23 m , W 21 in , panel n m by 12 in Acquired in 18S6 

68 Portion or a Linen Cloth, faced wth long loops , it has 
a square panel and part of a straight band, tapestry woven in 
coloured wools, chiefly purple, and undyed hnen thread The panel 
contains a mounted huntsman and a running hound witlun a circle, 
and has an interlaced border forming circles which enclose lions, 
flowenng plants, and baskets containing roses The band is similar 
to this border, but has a hare instead of the lions 

From Akhmim, 4th — 5th century Plate XVI 

Size about 3 ft by 22 m , panel, isl m by izj m , W of band, 5 in Acquired m 
18S6. 

69 Square Panel fro'm a Linen Cloth, faced ivith long loops , 
tapestry woven m coloured wools, chiefly purple, and undyed hnen 
thread A Centaur watliin a circle , a border of stems forms four 
smaller circles enclosmg a hon, a hare, a hound, and an antelope, 
and the mtervenmg spaces are filled with baskets containing rose- 
blossoms 

From Akhmim, 4th — ^5th century Plate XVII. 

Size, 12| m by 9 in , panel, about 10 m by xo m Acquired in 18S6. 
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70. Square Panel from a Linen Cloth, faced with long loops, 
tapestry-woven in coloured wools, chiefly purple, and undyed linen 
thread. A mounted archer and a hare within a circle , a border of 
stems forms four smaller drdes enclosing boys, one holding a hare, 
another a duck, and two with shields , the intervening spaces are 
filled with baskets containing rose-blossoms. 

From Akhmim, 4th — 5th century. Plate XVII. 

Size, 15 in. by 20 in. , panel, ri in. by ii m , diam. of circle, sj m Acquired in 18S8 

71. Square Panel from a Linen Cloth, faced with long loops , 
tapestry-woven in coloured wools, chiefly purple, and undyed linen 
thread. In the middle, a mounted warrior with long lance within 
a circle ; a border of stems forms four smaller circles enclosing boys, 
one holding a duck and another a basket ; the intervening spaces 
are filled with a lion, a lioness, a hare and a hound (>). 

Site unrecorded. 4th — 5th century Plate XVII. 

Size, 13 m by 18 m , panel, 10 in. by 10 in , diam of circle, 4} in. Acquired in i8gi, 

72. Square Panel from a Linen Cloth, tapes try- woven in 
purple wool, with details in buff-coloured wool and undyed linen 
thread. A horseman within a circle in the middle ; around are 
men on foot fighting lions. The background is covered with leafy 
stems, and there is an outer border of crested ornament. 

Site unrecorded, 4th— 5th century. Plate XVII. 

Size, 13 m by 12 in ; diam. of arcle. about 4I jn. Acquired in 1891. 

73 - Square Panel from a Yellow Woollen Tunic, tapestry- 
woven in purple wool, with details in red wool and undyed linen 
thread. Four vases with leafy stems converging towards the imddle 
of a central circle. Around are four mounted huntsmen pursuing 
■wild animals. Border of running-wave pattern. 

From Akhmim, 5tb century. 

Size, 6 in, by 6 in Acquired m 1887. 



74- Square Panel, tapestry-woven in purple wool and undyed 
linen thread on linen warps ; from a linen cloth, a fragment of wliich 
remains. Small central medallion enclosing a mounted huntsman 
and a Hon, Broad border of lozenges, on an imbricated ground, 
contaifting diaper and leaf ornament ; in the centre of one lozenge 
is a small cross, surrounded by four rosettes. The square has an 
outer border consisting of a double row of discs 
Site unrecorded, 5th century. * Plate XVIII 

Size, 2 ft. 3 in by 14J m. ; panel, 14I in. square Given by Robert Taylor, Esq , 
m 1900. 

75. Square Panel from a Linen Tunic, tapestry-woven in 
purple wool (two shades) and undyed linen thread. A horseman 
surrounded by animals \vithin a circle ; birds in the spandrels. 
The panel is edged wth running-wave pattern. 

From Akhmim, 5th century. 

Size, 3 in. by 3 in. Acquired in 1889. 


§ 4 —HUmSMEN ON FOOT. 

76. Portion of a Shoulder-band from a Linen Tunic, faced 
'vith small loops ; tapestry-woven in purple wool and und5’cd Hnen 
thread. Foliated scrolls enclosing men in combat %vith animals 
Site unrecorded, 3rd — 4th century. Plate XV. 

Size, io\ in. by 3 in ; W. of band, 2 in. Acquired in 1891. 

77 - Portion of a Band (cuff-band?) from a Linen Tunic, faced 
with small loops ; tapestry-woven in purple wool and undyed linen 
thread. Foliated scroll enclosing a huntsman wth shield and an 
animal alternately. 

Site unrecorded, 3rd — 4th centurj'. 

Size, 81 in. by in . ; W. of band, 2 in. Acquired in i8gt. 

Apparently from the same tunic as No. 76. 
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y 8 Square Panel from a Linen Cloth, faced with long loops, 
with ornaments tapestry woven m purple wool, with details m 
red and green wool, and undyed linen thread In the middle are 
four circles formed by interlaced bands , two contain men with 
shields, one a lion, and the last a hound Border of circles, each 
enclosing a leaf withm an ornamental panel 
From Akhmim, 4th — 5th century 

Size 14 in by 14 in , panel, gjm by 10 m ,diam ofcircles, zjin Acquired in 1886 

79 Square Panel from a Linen Cloth, faced with long loops, 
tapestry woven in purple wool, with details in red, green, and yellow 
wools, and undyed linen thread Two male figures, one with a 
staff and bunch of grapes (?), within a central square Border of 
interlaced bands forming eight circles , four enclose boys, and in 
the others are a hon, a hare, and two antelopes 

From Akhmim, 4th — 5th century 

Size, 22 m by 2t in , panel 12 in by i2 m central square, 4 m by 4 m Acquired 
m 1886 

80 Square Panel from a Linen Cloth, tapestiy^-woven in 

purple wool, with details in red and green wool, and undyed linen 
thread Interlacing bands form four circles, two enclosing huntsmen, 
and two wild animals The intervening spaces contain foliations 
Border of mterlaced vine-stems enclosing birds and star forms 
From Akhmim, 4tli — 5th century Plate XXVI 

Size, I4i jn by 14J in , panel 8| m by 8J in , diam of arcles, 2§ m Acquired 
Ml 18S7 

81 Roundel from a Linen Cloth, faced ivith long loops, tapestry- 
woven m purple wool, with details in red, green, and yellow wool, 
and undyed Imen thread Central circle containing a wamor with 
chlamys and shield, surrounded by eight smaller circles — three 
contaming lions, four hares, and the last an antelope (?) 

Site unrecorded, 4th— 5th century 

Size, 18 m by 20 m ,diam of roundel 14 m ,diatn ofcircle, 5 in Acquired in i8gi. 
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82 SpuARL Panel froai a Linen Cloth, tapestry-woven m 
purple \\ool with details in red and green wools, and undyed linen 
thread Interlaced bands form four circles containing two huntsmen 
with shields, a lion and a hare Foliations in the intervening 
spaces Border of circular mcdalUons each enclosing a leaf within 
a shaped panel 

Site unrecorded, 4th — 5th century 

Stze JO by 15! in panel, zi m by ii m , diam of circles 3 in Given by 
Robert Taylor Esq m 1900 

83 Square Panel from a Linen Cloth, tapestry woven m 
purple wool with details in buff coloured wool, and undyed linen 
thread Roundel m the middle, filled with interlaced ornament 
surrounding a square device of four Jca\cs At cacli comer is a 
border of right angle form, filled with interlaced ornament The 
intervening spaces each contain a man with a lance beside a tree, 
and within each angle is an antelope and its young 

Upper Lgy'pt, 4th — 5th century Plate XIX 

Size 2Zl m by z8 in pond 15 m by 14 in W of angle bands zj in diam of 
roundel 8J m Acquired m 1891 

84 Square Panel from a Linen Tumc, tapestry-woven m 
purple wool and undyed linen thread A running wamor with 
shield m a central circle enclosed by a square Border of circles 
enclosing altcniately a bust or a running animal 

Prom Akhmim, 5th century 

Panel 61 m by 0 m , diam of arclc 2 m Acquired m 18S6 

85 Roundel from a Linen Tunic, tapestry woven m purple 
wool and undyed linen thread A man speanng a hon , deep lobcd 
border 

Prom Akhmim 5th century' 

Size 7 m by 6 in , diam of rountlil 5J in Acquired m 18S6 

Cf speamcn m the HcrmiL-igc Ptlrograd(\V Bock xvni, 19) C/ aLva the diptych 

of Arcobmdus at Lucca (a d 506) 



86 Vlutical Band prom a Linen Cloth, tapestry-woven in 
purple ^vool and undyed linen thread Huntsmen and dancing 
female figures alternating vith wild animals 

From Akhmim, 5th century Plate HI 

L 3 ft n in , W 3 in Acquired m 1886 

87 Portion or a Shoulder-Band prom a linen Tunic, tapestry- 
woven in purple wool and iind>cd linen thread Two men with 
shields and a lion (^) between , above are interlaced stems enclosing 
two animals and a plant The band ends below in a roundel with 
an ornamental cross, connected with the band by a double interlaced 
stem 

Site unrecorded. 5th century' 

L. 15 m W 2 m H of figures aj m Acquired in 1895 

88 Portion op a Shoulder-Band prom a Linen Tunic, tapestry- 
woven m purple wool and undjed linen thread A huntsman, a 
lion, and a spotted animal 

Site unrecorded, 5th century 

Size, 13I m by 4 m . W of band in Gwen bj Robert Taylor, Esq , in 3900 

89 Band prom a Linen Cloth, tapestiy -woven in coloured wools, 
chiefly purple, and undyed linen thread Senes of circular and 
oblong panels outlined by intcrlaang bands The central panel 
contains a human mask , to the nght, a woman holding a wreath 
and, further on, a man with a lance , to the left, a man playing 
a pipe and a dancing woman The other panels contain lions, 
hares, hounds (^), a bear and an antelope 

From Akhmim, 5th century Plate III 

Size, 3 ft 9 m by 9 in , W of band 3 in Acquired in iSSG 


§ 5 —JF 4 RRI 0 RS 

90 Portions or the Neck-Border and Shoulder-Bands from 
A Linen Tunic, tapestry-woven in purple wool and undyed Imen 
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thread They are filled with wamors in combat (Greeks and 
Amazons on horseback and on foot There is a narrow border 
of scallops The shoulder-bands were short, semi circular at the 
ends with pendent stems 

From Antinoe, 3rd — 4th century Plate XX 

AiCgregate L about 5 ft 8 m W of bandb 3 in Acquired m 1901 
No indication of provenance was obtained when these were acquired but a coni 
pariaon with specimens found by M Gayct at AntmoS leaves no doubt (C/ Guimct 
Portraits Pl\tc iv) 

91 Portion or the Tapestry-Woven Ornaments from a Linen 
Tunic, in purple wool and undyed linen thread The parts remainmg 
consist of the panels bordenng the neck at back and front parts 
of the two shoulder bands and of the two squares on the shoulder 
Each of the neck panels has an arcade of three arches mth a warrior 
and a female figure under every arch The bands have acanthus 
stems enclosing animals \Mtli a head vnthm a circle at the neck 
opening and a running hon on a plain panel below on cither side 
The squares (much dilapidated) had figures surrounded by a border 
of animals withm acanthus stems The neck panels have borders 
of cresting 

Site unrecorded, 4th century Plate XXI 

P'lnelb 12 m by 5 in \V of bands z in squares onginally 7 m by 7 m 
Given by Robert Taylor Esq m 1900 Tlie imen ground u very fine In tlie 
Hcnintagc at Petrograd is the neck band of a tunic from Egypt with wamors and 
dancing female figures under arches (W Bock wii ii) 

92 Square Panel from a Linen Tunic tapestry woven in 
purple wool and undyed linen thread A running wamor with 
shield within a arcle having a lobcd inner edge , leafy stems m the 
spandrels 

From Akhmim, 4th — 5th century 
Size 3j in squire Acquired m 188S 

93 Square Panel from a Linen Tunic, tapestry woven in 
purple wool and undyed hnen thread A seated man wcanng a 
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chhmys over Ins left arm, within a central circle Border of 
interlacing bands enclosing leaves, and outer border of serrated 
tnanglcs 

Site unrecorded, 4th — 5th century 
Site 5 in square Acquired m 1891 
Cf figure, on tunic No 2 

94 PoRTiov or A Linfn Cloth witli a panel of pointed oval 
form tapcstiy woven in purple wool and und>ed linen thread 
It contains a w arnor with shield within a circle to winch is attached 
a scroll ornament above and below 

Site unrecorded, 4th — 5tli cciUuiy 

Si2e 12 in by 13 m panel 5 in b> 2 m Acquired m 1S91 

95 Portion or a Linen Cloth, with ornaments tapestry woven 
m coloured wools and und}cd linen threads Five roundels That 
in the centre contains tlircc figures in red (two bo>s and a woman 
tying a fillet round licr head) amid vine-stems issuing from a vase 
ninningwavc border in purple The other four roundels each 
contain the half length figure of a wamor with shield and lance 
within a foliated wreath, m purple, red, green and yellow In 
the intervening spaces arc two four pctallcd red roses 

Site unrecorded, qth — 5th century Plate XXII 

Cloth fragmentary W of largest piece about 2 ft i in Diam of roundels 510 
(liam ofroses iJm Given by RobertTa>lor Cvj inigoo 

96 Star SHAPED Panel prom a Linen Cloth tapestry woven 
m purple wool and undyed hren thread Half figure of a w arnor 
with double axe within a central circle Around are eight two 
handled vases from which issue leafy stems converging towards 
the centre Border of guillochc ornament 

From Akhmim, 4th — 5th century Plate XXII 

Panel 10 m by 9 in Acquired in 1S88 
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97 Fragment or a Panee from a Linen Tunic, tapestry-\\oven 
in coloured wools, chiefly purple, and undyed linen thread A 
running wamor with lance and shield, within a circle 

From Akhmim, 5th century 

Pinel, 4 m square Given by the Rev GreviUe J Che'^ter, in i8go 

98 Border from the Neck or a Linen Tunic, tapestry-woven 

m purple wool and undyed hnen thread Row of upnght oval 
compartments, three containing plants m baskets, and two containing 
wamors with chlamj^ and shield , leaf ornament fills the spandrels 
Along the lower edge a row of inverted scallops filled with leaves 
Site unrecorded, 5th century Plate XXII 

Size 13 in by 4 m Acquired m 1891 

99 Border or a Linen Cloth, tap^try-woven in coloured wools, 
chiefly purple, and undyed hnen thread Acanthus scrolls enclose 
a wamor with shield, a dancing woman, a lion and a hare 
Border of arrow-head leaves growing from a wavy stem, and 
outer scalloped border 

From Akhmim, 5th century 

Size 22 m by ro in Acquired m 1887 C/ 1278 — 1888 

100 Square Panel from a Linen Tunic, tapes try- woven m 
dark-purple wool and undyed linen thread In the middle within 
a circular medallion is an equestnan figure, seized by a wamor 
from behmd Around this group is an arrangement of stems 
forming four circles and intervening spaces The former enclose 
boys, two seated and two running Within each of the latter is 
a seated lemalc figure wlh a child, and over the central circle are 
two running antelopes 

From Bahnasa (1903-4), 4th — 5th century 

Panel 8\ m square diam of circle, 3I in Gi\en by the Exploration Fund 
in 1904 
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^6~djncing figures 


101 Four Portions of Shoulder Bands tapestry woven in 

purple wool with small details in red and pale blue wool and 
undyed linen thread on a fine linen ground Row of male and 
female figures weanng leopard skins some of the women dancing 
Probably from Antinoe 3rd — ^4th century Plate XXI 

Sizes about 24 m by 5 in 15 m by 4 in 16 in by 4 in 15 m by 5 in W of 
bands 2 in Acqu red in 1901 

The original ground is remarkably fine they have been stitched to coarser linen 
part of a tunic 

102 Portion of a Shoulder Band of a Linen Tunic tapestry 
woven in purple wool and undyed Imen thread Two figures 
one holding a spear and wreath and leaning on a pillar the other 
holding a stick and grasping a leopard by the tail the head of a 
third figure is seen The figures are separated by two circles one 
enclosing a running hon and the other a running hare The 
background is covered wth foliations 

Probably from Antinoe 3rd — 4th century Plate XXI 

L about 14 m W of band m Acquired m 1901 

103 Band from a Linen Cloth faced with long loops tapestry 
woven in purple wool with details in red and green wool and undyed 
linen thread Two dancmg female figures one with castanets and 
a dancing man separated by a lion and an antelope There is a 
scalloped border 

From Akhmim 5th century 

Size 18 m by 8 m \V of band 3I m Acquired in 1886 
A dancer with castanets is carved on a limestone pediment in Cairo Museum (Cata 
logue Strzygowski iSo yzg-’b PiATc in) Wooden castanets have been found m 
the burymg-grounds {Ib Nos 8846 to ^50) Such castanets arc still used by the 
Arab danccTS of Egypt Dancitig figoses are carv«l on bone plaques for covenng 
caskets attributed to the tlurd fourth century {H Piates -^iv xv) 

104 Portion of a Shoulder Band from a Linen Tunic, 
tapestry woven in purple wool with small details in red wool and 
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undyed linen thread Acanthus stems enclosing running animals , 
a standing female figure \vith upraised hands below 
Site unrecorded 5th century 
Size, 8 in by 2J in Acquired m 1S91 

105 Six Pieces of a Border from a Linen Cloth, tapestry- 
woven in coloured wools, chiefly purple, and undyed linen thread 
Male figures with sluelds (>), dancing female figures, and running 
animals occupy the panels into which the border is divided Edged 
by arrow head leaves growing from a wavy stem 
From Akhmim 5th century 

Upnght pieces three about ii m one about 7 in long honzontal pieces each 
about m long , W of border 7 in Acquired m 188S C/ No gg 


ly— VINTAGE AND RUSTIC SCENES 

106 Panel from a Linen Cloth, tapestry-woven in purple wool 
and undyed linen thread A vine growing from a small two- 
handled vase, and forming a leaf shaped panel amid the branches 
a nude male figure and two birds peckmg at the fruit The eye of 
one of the birds is m red wool 

From Akhmim 4th century 
Size 10 in by 5j m Acquired m 1890 

107 Square Panel from a Linfn Cloth faced with long loops 
tapestry woven m purple wool and undyed Imen thread Three 
boj s amid the stems of a vine growing from a vase wthin a circle , 
the spandrels contain animals Broad border of squares enclosing 
scroll devices alternating with a bird or animal An outer border 
consists of a row of leaves 

From Akhmim 4th — 5th century 

Size iS m by 15 m , panel ii in square Acquired m 1SS6 
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io8. Portion or a Linen Tunic, with Two Shoulder-Bands, 
tapestry-woven in purple wool, with small details in red wool, and 
undyed linen thread. Each band has a row of circles enclosing 
alternately a vine or a boy wearing a chlamys The boys hold 
either a basket of fruit, a quail, or a pruning-hook. 

From Akhmim. 4th — 5th century. 

Size, 29 m. by 21 in , W of bands, 3^ m Acquired m 1S86 

109 Double Band for the Cuff of a Linen Tunic, tapestry- 
woven in purple wool (with small details in red wool) and undyed 
linen thread ; each band has a row of circular compartments en- 
closing alternately a vine or the figure of a boy , the latter hold 
pnining-hooks and stems, a basket of fruit or a bird. 

From Akhmim. 4th — 5th century. 

Size, n| m by 3 m Acquired in 18S6. 

110. Roundel from a Linen Tunic, tapestry-woven in coloured 
wools and undyed linen thread. In the middle is a boy carrying a 
basket in purple on a white ground Around are interlaced stems 
issuing from four baskets converging towards the centre, and en- 
closing four birds ; these are in colours on a deep purple ground. 
There is an outer border of inverted scallops. 

From Akhmim. 5th century. 

Diam of roundel, 7J m. Acquired m 1886 

111. Panel from a Linen Cloth, tapestry-woven in coloured 
wools, chiefly purple, and undyed linen thread A vine growing 
from a gadrooned two-handled vase; amid the stems arc a nude 
boy, various animals, and birds. 

From Akhmim. 4th — 5th century. Plate XXIII. 

Size, 9J in by 9I in. Acquired in 1888. 

112. Panel from a Linen Cloth, tapestry- woven in coloured 
wools, chiefly purple, and tindyed linen thread. A vine growing 
from a gadrooned two-handled vase ; amid the stems are a nude 
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boy and tno birds The vase is red, with a green band round the 
shoulder 

From Akhmira 4th — 5th century Plate XXIII 

Sjze 13 in by ii m Acquired m iSSS 


§8— i?0rs Ar PLAT 

113 Roundel the Shoulder or a Linen Tunic tapestry- 
woven in coloured silks \nth four boys amid birds and animals , 
one boy holds a large green bird The fragment of a linen tunic to 
uhich it has been stitched has a tapestry woven band with birds , 
all except the linen threads of this band has penshed The neck- 
opemng was edged with a cord 

From Akhmim 5th century 

Size 10 m by 9 m , diam of roundel 4I in Acquired m 1893 
lUus in R rorrer — Rom u B>s Seidcn Textilicn PL\Tn 11 8 Cf Stone relief 
in Cairo JIuseum (Catalogue Strzjgon-ski No 8758 I lo 162) The use of silk in 
examples of this class is very rare {Cf No 62) 

114 Roundel frou a Linen Tunic, tapestrj -woven in purple 
»wool and undyed linen thread In the middle arc four baskets, 
with fishes in the intervening spaces, surrounded by a rosette 
withm a circle Wide border of inverted scallops having human 
masks within circles at the points Within the scallops arc mnnmg 
boys, one with a basket another with a duck and tiic two others 
with shields The background is covered with stems 

From Akhmim 4tli — 5th century 

Diam of roundel 7 in Acquired in 1S8S 

115 Corner of a Linen Cloth, faced wath loops, and ornamented 
with a roundel and two bands of tapestr> -weaving m purple wool 
and undjed linen thread The pattern of the roundel consists of 
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a boy holding'a duck and surrounded by various animals and birds. 
The two bands enclose this in a right angle , they have a pattern of 
boys, hares, and birds separated by leafy spngs. The lower band 
has a border of cresting along the top l\Iost of the purple wool 
has perished from the bands , that of the roundel has entirely dis- 
appeared, and a piece of dark stuff is now inserted underneath to 
define the pattern 
Site unrecorded. 4th — 5th century 

Sue, I3|r m. by 13^ m Given by Sir William LaNvrence, Bart , in 1918. 

116. Square Panel for the Shoulder, and Portion of the 
Shoulder-Band, of a Linen Tunic, tapestry-woven in purple 
wool and undyed linen thread The square has a running boy 
within a circle surrounded by a leafy stem border On the band is 
a leafy stem interrupted by a panel with a flower. 

From Akhmim. 5th century 

Size, z8 in by 6 in , panel, 4 in square Acquired in z886. 

117. Square Panel for the Shoulder, and Portion or the 
Shoulder-Band, of a Linen Tunic, tapestry-woven in purple 
wool and undyed linen thread. The panel has a nude boy holding 
a pruning-hook (?) witliin a circle ; scroU border with discs and leaves. 
The shoulder-band is similar to this border. Both have an outer 
border of running-wave pattern. 

From Akhmim. 5th century. 

Size, 8J in bj’ 7J in ; panel, 5 in. square. Acquired m 1887. 

118. Double Band from the Cuff or a Linen Tunic, tapestry'- 
woven in red wool and undyed linen thread. Boys lidding ducks 
or baskets, running animals and birds. There is a border of run- 
ning-uave pattern 

From Akhmim. 5th century. 

Size, zo in by 2 \ in ; W of cacli band, r in Acquired in 1SS8. 



II9 Square Panel from a Linen Cloth, faced with long loops, 
tapestry-woven in coloured wools and undyed hnen thread Nine 
circles, each enclosing a running boy or a large blossom 
Site unrecorded 5th century 

Size, 23 in by 16J in , panel, ii in by loj m Given by Percy E Newberry, Esq , 
in 1892 

120. Square Panel from a Linen Tunic, tapestry woven in 
coloured wools, chiefly purple, and undyed linen thread A boy 
holding a bird within a central circle, surrounded by four smaller 
circles containing hons and hares In the intervening spaces are 
vases contaming vine stems Border of circles enclosing alternately 
a running hare or a bird Outer border of cresting 
Site unrecorded 5th century 

Size, 12 in oy 12 in , panel, m by 9 in Acquired m 1697. 


§ g —miscellaneous figures 

121 Square Panel from a Linen Tunic, tapestry woven in 
purple wool and undyed hnen thread Standing figure of a man 
within a central circle Border of fohated stems enclosing fruit 
and leaves , outer border of cresting 

From Aklimim 5th century 

Sue, 7 m by 7 m , panel 4^ m square Acquired m 1886 

122 Fragment of the Border of a Square Panel from a 
Woollen Cloth, tapestry-woven m coloured wools and undyed 
linen thread Row of arch-shaped spaces filled with fniit and 
leaves Portion of the drapery of a figure is all that remains of 
the central subject 

From Akhmim 5th century 
Size 6 in by 5 m Acquired m ibSS 
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§ lo —BUSTS 


123 Panel from a Linen Cloth tapestry woven in purple wool 
and undyed linen thread In the form of a roundel with a pro 
jecting interlaced ornament ending in a trefoil leaf on either side 
In the middle a man s head surrounded by a radiating arrangement 
of vases and baskets wide border of interlacings 

From Akhmim 3rd — 4th century Plate XXVIII 

Size 15 m by 8 in cbam of roundel 8 in Acquired in 18S9 

124 Two Portions of a Shoulder Band from a Linen Tunic 
tapestry woven m purple wool with small details in yellow wool 
and undyed linen thread A row of circles formed by interlacing 
stems and enclosing male and female busts the former mostly 
helmeted 

From Akhmim 4th — 5th century 
L 18 in and 15 m W ai in Acquired m 1888 

125 Small Roundel from a Linen Tunic tapestry woven in 
purple wool and undyed linen thread A bust of a man weanng 
helmet and armour (’) the head m profile 

Site unrecorded 4th century 

Size 4 in byslin diam of roundel ijm Given by Robert Taylor Esq in 1900 

126 Square Panel from a Linen Cloth tapestry wo\en in 
purple wool and undyed linen thread A crouching leopard (’) in 
a circle surrounded by four smaller circles enclosing male heads 
and four half circles enclosing rosettes There is a border of run 
nmg wave pattern 

From Akhmim 4th — 5th century 
Panel m square Acquired in j8SG 

Cf busts on sleeve bands m the Hermitage Petrograd (W Bock Platt xvir 12) 
also roundel vv ith busts surrounding a bird with the ankh m its beak {tb Pl \tc xx 47) 

127 Pointed Oval Panel from a Linen Tunic tapestry woven 
m red and green wools and undyed hnen thread with a 
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central oval enclosing a bust P) and three arrow head leaves 
on either side 

Site unrecorded 5th century 
Size 2| m by it in Acquired m 1891 

128 Panel made up of a Square surrounded by four portions of 
a border, tapestry woven in purple wool and undyed hnen thread 
on linen warps The square contains a bust portrait to the left 
The border consists of rosettes enclosed altemateh within circular 
and lozenge shaped panels, the latter liaving fohations at each end 
Site unrecorded 5th centuiy' 

Panel, 6J m square Given by Major R G Gayer Anderson m 1917 
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IV.— ANIMALS. BIRDS AND FISHES. 


T he animals represented on the stuffs here described appear 
for the most part to be associated with the chase, like those 
in the hunting-scenes included in the previous chapter. Where 
animals alone are seen, they are for the most part in quick motion, 
as though pursued or pursumg The lion chases the antelope, or 
the hound himts the hare. In some cases, the inoffensive animals 
are seen amongst the stems of a tree (Nos 135, 136), or nibbhng at 
fruit (Nos 138, 139). Sometimes there appears to be no under- 
lying idea, and the grouping is taken at random, as on No iii, 
where a hon, antelope, hare and boar are seen in the branches of a 
vine 

A favounte quaitette is the lion, generally maned and the 
most easily identified . the antelope' recognised by its horns ; the 
hound weanng a collar* , and the hare with its long ears (No. 69).^ 
The bear is less frequent, so also is the ox.* An animal represented 
with streaks (Nos. 126, 157), or spots (Nos. 131, 1329 — 1888), is 
perhaps sometimes intended for the tiger, at others for the leopard.* 
The horse does- not occur without his rider. If the ibex, gazelle, 
or goat are represented at all in the collection, they are probably ' 
among the animals referred to in these pages as antelopes. The 
animal on 482 — 1889* appears to be a lynx or cat. The long- 
tailed stalking animal on 357 — 1887 should be a fox or jackal. The 


' In one case the antelope is skipping about with its young (No 83) See also silk panel Irom 
Egypt, No 412—1890 

' Cf A Gallo Roman mosaic on the flooi oi the church at Soedes (Landes), (Bull Mon , xLvni, 
3 s6t X, 1882. p 772) 

2Mr Gascice points out the very Egsrptian character of the hare as a symbol of cxistcnce^^ It 
IS found in all vanebes of decoration as well as m wnting and means *' to be " "to exist. 

* Both are represented on the tunic No 5. 

>Two leopards are harnessed to a chanot in No 47 Cf also No 80 

‘Several of the stuffs referred to here, for convenience, arc described in other chapters. 

84 



hyrena, if it appears at all, is probably among the animals on the 
tumc No 5 A monster, half-beast, half-bird, rccallmg the art of 
Persia, is seen on the fragment 358 — 1887 The asp is found on 
tunic No 632 — 1886 , and on other examples (Nos 182,7335 — 1917). 
another reptile closely associated wth Egypt, the crocodile, is not 
seen Mannc monsters are often represented The sea-horse, sea- 
hon, and the dolphin’ arc seen together on one panel (No 120), 
and on another is a sea calf (No 16S) , a nondesenpt is on No 160 
The bird rflost commonly found on these stuffs is the quail or 
partndge (Nos 167, 172} Small birds of vanous kinds not easily 
identified are often represented, among the stems of the vine 
(No 135), perched on a twig (No 20), with an ear of com (No 162), 
or pecking at fruit (No 21), or foliage (No 175) The bird on No 163 
seems indubitably to be the peacock, and a later fragment 
(T 35 — 1917) appears with less certainty to have two peacocks 
confronted — a familiar motive of early Chnstian and Byzantine art 
The parrot is found more often Sometimes there arc t\v 0 confronted 
(i86“I89i) , in one instance they arc held by bojs (No 113) , m 
another the bird is collared, suggesting domestication (No 181) 
A bird represented below a cross (610 — 1892) appears to bo a parrot 
Small birds sometimes filling the angles of a cross, a familiar motive 
of early Christian art, may, in tlie Egyptian examples, be doves , 
but there is nothing in tlicir appearance to identify them as sucli 
(1262 — 1888, 1270 — 1888) ’ Water-fowl arc often represented Tliey 
arc to be seen among the stems of the lotus (Nos 180, 1285 and 1286 — 
1904), or on a pond (1168 — 1900, 932 — 1886) Ducks are often 

grasped by boys (Nos 70. 71) Remarkable representations of 
ducks and ibises in colours arc seen on No 62 Birds of prey are 
not common, but they may be seen pouncing on hares on tlie late 
panel 53 — igoS, and llic woven silk T 34 — 1917 

Fishes arc seen with the water-fowl in the examples described 
above Sometimes they arc used merely as dccoratuc motives, 

' ITierc a large iloIphJT in poljd roTueon Xo i8 adalplun mpurpleon So iSj andadoJjbn 
nWen by a mannc lieity on 71s — 18^ 

• Note by Mr Caselco — The inclusion of binls in the angles of Crosses and m capital letters 
u constaat 10 Coptic MSS to this day The Copts al’ra}'s declare that they arc doves. 
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as on No 114, where they alternate wth baskets m a radnting 
arrangement Not infrequently they arc represented alone, for 
example, at tlic end of a band, as on Nos 184, 186, ‘ where tlie only 
plausible explanation seems to be that they are meant to have a 
symbolic meaning There is no example among the textiles in the 
Museum wlicre the fish is definitely associated with Chnstian 
emblems ’ 

The animals, birds, and fishes represented on these stuffs will 
be seen to be much the same as those usually to be found on 
mosaics and other works of art of the first centuncs of our era, 
scattered over the lands under the sway of Rome and special refer 
cnccs would be superfluous Numerous stuffs in other collections 
also have similar representations One example in the Lyons 
Museum ^ is so remarkable that it should be specially noticed It 
is a large cloth, tapestry-woven throughout, measuring 5 ft by 
2 ft 10 in , and covered with swimming fishes designed and ren- 
dered in a most naturahstic way, even the shadow thrown by the 
fishes being indicated 


^ANIMALS 

129 Band rnoM a Linen Tunic, tapestry-woven m purple wool 
and und3ed linen thread A boar, a hare, and other animals 
separated by a wavy stem On each side is a border of mverted 
scallops 

From Akhmim 3rd — (th century Plate XVIII 

Size 15 in by 23 in Acquired 10 1887 

A similar specimen in the Hermitage at Petrograd (\V Bock Plate xix 37) 

130 Roundel from a Linen Tunic, faced mth loops, tapestry 
woven in purple wool and undyed hnen threads, with a runnmg 

* Cf shoulder band m the Hermitage Petrograd (W Bock xix 24) 

' The symbolic use of the fish seems pretty clear on two stelae at Cairo on each of which two 
fishes support a weath enclosing a cross (Cat Crum PtATSXix No 8^07, Plate xx No 8ji3 
see also I^te xxxv No 8601) 
alUus R Coo Soienes Plate i From Antuioe 
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hare, surrounded by a crested border of leaves Outer border of 

running-wave ornament 

Site unrecorded 4tli century 

Size. 9 in by 8 m , cliam of roundel, m Given by C A Cookson E«<] , C B , 
m 1887 6/ 670—1886 

131 Square Panel from a Linln Cloth, faced with long loops, 
tapestry-wov'cn with purple wool, with details m jellow, red, and 
green wool, and undj'cd hnen thread A spotted or streaked 
animal within a central circle formed by a broad band covered with 
a row of discs , leaves in the spandrels Border of guilloche orna- 
ment, and outer border of inverted scallops 

From Akhmim 4th — 5th centurj^ 

Sue, 15 m by xj m panel. 8i in square Acquired tn x886 

132 Square Panel from a Linen Cloth, tapestry-woven in 
purple, yellow’, and red wools and undjed hnen thread A spotted 
long-eared animal within a circle, outlined by a band of discs , leaves 
m the spandrels . border of guiUoche ornament 

From Akhmim 4th— 5th century 
Size, 9 lu square Acquired m 18S9 

133 Portion or a Linen Cloth, with a Str^mcht Band and 
Square Panel, tapestry-woven in purjilc wool, with details m red 
and yellow wool, and undyed hnen thread The panel contains a 
quadnlobcd ornament with a circle, surrounded by’ a row of circles 
enclosing animals, and an outer border of cresting, with Icav’cs 
The band is filled with designs similar to tlicsc borders 

From Akhmim 4th — 5th century’ 

Size, 25 in by 19 m panel 9 in squire W of band m Acquired m 1SS6 

134 Squ \re Panel from a Linen Cloth, faced with long loops, 
tapestry-woven m coloured vvooL, chiefly’ purple, and undyed linen 
thread Small central circle containing two bircL, surrounded 
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by four others, all of ^Yhlch probably contained animals, the 

intervening spaces had four vases with vine-stems Border of 

running hares in circles and outer border of cresting 

From Ahhmim 4th — 5th century 

Size, 16 m by 14 m , p-Jiel 10 in square Acquired m 1887 

135 Panel froj* a Linen Cloth, tapestry-woven in purple wool 
and undyed linen thread A vine growing from a large ornamental 
pot , a hare and two birds amid the branclies 

Site unrecorded 4th — 5th century Plate XXIII 

Size, in by 6i in Given by Robert Taylor Esq in 1900 

136 Panel from a Linen Cloth tapestry woven m coloured 
wools, chiefly purple, and linen thread A vine growing from a 
gadrooned two handled vase in red and green amid the stems are 
two birds and a hare 

From Akhmim 4th — 5th century Plate XXIII 

Size II in by 7^ m Acquired m 188O 

Cf stele in Cairo Museum (Cat Crum Plate xxxix No S625) Also marble cine 
ranum in the Capitolme Museum Rome, wth two birds pecking at a standing 
basket of fruit (Cat Pl<\te n 22 26) 

137 Pointed Oval Panel (incomplete) from a Linen Cloth, 
tapestry-woven in coloured wools and undyed hnen thread A 
vine, wth a hare amid the branches, nibbling at the fruit , it grows 
from a large gadrooned and jewelled \ase , a cornucopia on either 
side , border of natural leaves 

From Akhmim 5th century 
Size 8 in by 5J in Acquired m 1886 

138 Square Panel from a Linfn Cloth, tapestry woven m 
coloured wools, chiefly purple, and undyed hnen thread A hare 
nibbling at the bemes of a tree in which is a bird 

From Akhmim 4th — -sth century Plate XXIV 

Size sJ in square Acquired m 1886 



139 Panel fro^i a Linen Cloth tapestry woven m coloured 
wools, chiefly purple, and undyed linen thread A hare nibbling at 
a bunch of grapes 

Site unrecorded 4th — 5th century Plate XXIV 

Size 9 m by 4 in Acquired m 1891 

Cf No 138 A hare, birds and an overturned basket of fruit are represented on a 
Sliver cup from Boscoreale in the Louvre (electrotype m the Museum No 1897 — 15a) 

140 Portion of a Border of a Square Panel from a Linen 
Cloth, tapestry-woven in coloured wools, chiefly purple, and 
undyed hnen thread Circles formed by interlaced bands, and 
enclosing two animals and a basket of fruit Leaf ornament in the 
intervening spaces 

From Akhmim 4th — 5th century 
Size 8J m by 3 in Acquired m 1889 

141 Fragment of a Linen Tunic, faced witli loops on tJie inner 
side , it has two square panels, tapestrj \\o\en in purple uool and 
undyed linen thread Each contains a running lion %vith a border 
of vine-scrolls issuing from gadrooned \ases at the comers 

Site unrecorded 4th — 5tli century 

Size 17 in by 16 m panels 3| m square Aojuiied m 1S91 

142 Portion of a Square Panel from ^ Brovtn "Woollen 
Tunic, tapestry oven m coloured tvooL, clueS} puiple. and un- 
d>cd hnen thread In the middle, interlaced bands form four 
circles, h\o containing hares and tuo basket? of fruit, on a Iight- 
brown ground Border of foliated stems eidcsng birds, flowers, 
fruit and leaves 

From Akhmim 5th centur} 

Size 10 m square Acquired m iSi* 

143 Portion of a B\nd feoi" a Linzn Clots, tsnestrr-vroT^ 
m purple wool and undv^ Imsi thmad, Twr> intertwined stem? 



forming a row of six oval panels, two of which contain plants, two 
hons, and the others a hare and an antelope respectively 
From Aklimim 5th century 
Size, 20 on by 4 in W of band 3 m Acquired in 1886 

144 Portion of a Band from a Linen Cloth tapestry woven 
m purple wool with small details in red wool and undyed linen 
thread Row of four oval compartments outlined with foliations 
and each enclosing a crouching or running animal inverted scallop 
border on each side 

From Akhmim 5th century Plate XXII 

Size 13 1 in by 4 in Acquired in 1886 

145 Portion of a Horizontal Band from a Linen Cloth, 
faced with long loops tapestry-woven in purple wool with details 
in red wool, and undyed linen thread Acanthus foliations en- 
closing lions, an antelope a hare, and a hound (^) Border of large 
inverted scallops At the end to the left, a lion in wlute on a 
purple ground 

From Akhmim 4th — 5 th century 

Size 2 ft by 19 m W of band 4 ’n Acquired in 1886 

146 Portion of a Linen Cloth, faced with long loops, with a 
square panel and straight band tapestry woven in purple wool 
and undyed hnen thread In the middle of the panel are fohated 
stems around a rosette within a circle There is a border of 
interlacing stems form ng circles which enclose a hare and a plant 
alternately The band is filled with interlacing stems enclosing 
an animal or a bird, alternating with plants 

From Akhmim 4th — 5th century 

Size 21 in square panel 11 m square W of band 3i in Acquired m 1880 

147 Double Band from the Cuff of a Linen Tunic, tapestry- 
woven m purple wool, with details in red wool and undyed 
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linen thread Each band is filled ^vlth leafy scrolls enclosing 
running animals (hons, hares, hounds, and antelopes) 

From Akhmim 4th — 5th century 

Size 15 in by m W of each band 2^ m Acquired m 1887 

148 Portion of a Band from a Linen Cloth, faced at intervals 
with lines of long loops tapestry woven in purple, green, and 
orange, coloured wools and undyed linen thread A wavy fobated 
stem and a running ammal 

From Akhmim 5th century — 

Size 12 m by 12 m W of band 5 m Acquired m 1887 

149 Double Band from the Cuff of a Linen Tunic tapestry- 
woven in purple (faded) wool and undyed hnen thread Each stnpe 
has running antelopes amid leafy stems and borders of running- 
wave pattern 

From Akhmim 5th century 

Size II in by m W of each band ij m Acquired m 1887 

T50 Left Side Border of a Square Panel from a Linen 
Cloth, tapestry woven in coloured wools, chiefly purple, and un 
dyed linen thread, with curved floral stems enclosing running 
animals 

From Akhmim 5th century Plate XVI. 

Size 12I in by 3^ in Acquired in 18S8 

151 Square Panel from a Linen Cloth tapestry-woven m 
purple wool and undyed linen thread A running hon ivithm a 
circle, surrounded by a border of lozenges with serrated outline 
There is an outer border of cresting 

From Akhmim 5th century Plate XXV 

Panel 9 in 'square 

Acquired in 18S8 Similar to a *^0310 found by M Gajet at Akhmim (Gayet 
Costume No 415 p 210) Cf tunic belonging to Field Marshal Lord Grenfell 
(E A W Budge m Arclmologia LIII Pr II p 433) 



152 Square Panel from a Linen Tunic tapestry-woven in 
purple ool and undyed linen thread A lion in a circle, surrounded 
by eight other arcles containing plant forms Leaf ornament m 
the intervening spaces Border of crestmg 

From ALhmim 4th — 5th century 
Panel 7J in square Acquired m 1888 

153 Square Panel from a Linen Tunic tapestry woven in 
purple wool and undyed Imen thread A lion within a central 
circle , border of vine stems 

From Akhmim 5th century 
Size 4 m by 34 m Acquired m 1888 

154 Square Panel from a Green Woollen Tunic, tapestry- 
woven m red and yellow wool A lion and another ammal within 
a central circle , birds m the spandrels Outer border of cresting 
Site unrecorded 5th century 

Panel 4 in square Given by Robert Taylor Esq m 1900 

155 Square Panel from a Linen Tunic, tapestry-woven in 
purple wool and undyed linen thread A hare surrounded by a 
border of foliage with a cross shaped ornament withm a circle at 
each comer 

From Alchmim 5th century 

Panel 4 m square Acquired lO 1886 

156 Square Panel from a Linen Tunic, tapestry woven in 
purple wool, with details in yellow and red wool, and undyed hnen 
thread A central arcle, linked with four smaller circles filling the 
comers , the former enclc^es vine stems with bunches of grapes 
and the latter (three only remauimg) have animals , between them 
are vases containing vme stems Border of cresting 

From Akhmim 5th century 

Panel in square Gnen by the Rev G J Chester m 1890 
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157 - Frag^ient of a Linen Cloth, with a Roundel, tapestry- 
woven in purple wool and undyed linen thread. It contains a lion ; 
to the right and the left of the drcle branches a fohated stem. 

Site unrecorded. 5th century. 

Size, SJ in. by 6 in. ; diam. of roundd, 2J m. Acquired m 1891. 

158. Portion of a Band from a Linen Tunic, tapestrj^-woven 
in purple wool and und3'ed linen thread. Row of flattened oval 
compartments enclosing alternately a hon or a tree. 

From Akhmim. 5th century. 

Size. 21 in. by 5J in. j W. of band, 2| in. Acquired in 1886. 

159. Square Panel from a Linen Tunic, tapestry-woven in 
purple wool and undyed linen thread. Tlie square encloses a 
running hare wthin a circle, and has a narrow border of cresting 
Site unrecorded. 5th century. 

Panel, 4 in square. Given by Major R. G. Gayer-Anderson, in 1917. 

160. Double Band from the Cuff of a Linen Tunic, faced 
Avith loops, tapestry-woven in purple wool and undyed Imen thread. 
Fach band is divided into alternate square and oblong compart- 
ments. The former contain sea-monsters, and the latter interlaced 
diaper ornament. 

From Akhmim. 5th centurj'. 

Size, 12 m.-by 5 in. ; W. of each band, 2 m Acquired in 1886. 

161. One-Half of a Cover, tapestry-woven in purple and yel- 
lowish wool and undyed Imen thread Border along one side 
returning at right angles at each end, and connected wth ornaments 
which mark the middle of the cover at top and bottom , that at 
the top consists of a circle enclosing a lozenge-shaped device ; the 
other is a rosette with a small cross in the middle. The border is 
filled ^vith rosettes and lozenge-shaped devices It encloses two 



152 Square Panel erom a Linen Tunic tapestry-woven in 
purple wool and undycd linen thread A lion m a circle, surrounded 
by eight other circles containing plant forms Leaf ornament m 
the intervening spaces Border of cresting 

From Akhmim 4th — 5th century 
Panel in square Acquired m 1888 

153 Square Panel from a Linen Tunic, tapestry woven m 
purple wool and undycd imen thread A lion withm a central 
circle , border of vine stems 

From Akhmim 5th century 
S120 4 in by m Acquired in 1888 

154 Square Panel from a Green Woollen Tunic tapestry- 
woven in red and yellow wool A hon and another animal wathin 
a central circle , birds in the spandrels Outer border of cresting 
Site unrecorded 5th century 

Panel 4 m square Gwen by Robert Taylor Esq m 1900 

155 Square Panel from a Linen Tunic tapestry woven in 
purple wool and undyed linen thread A hare surrounded by a 
border of foliage with a cross shaped ornament witlun a circle at 
each comer 

From Akhmim 5th century 
Panel 4 in square Acquired in i 856 

156 Square Panel from a Linen Tunic tapestry woven in 
purple wool, with details m vellow and red wool and undyed hnen 
thread A central circle, linked with four smaller circles filling the 
comers , the former encloses vine stems with bunches of grapes, 
and the latter (three only remaining) have animals , between them 
are vases containmg vine stems Border of cresting 

From Akhmim 5th century 

Panel in. square Gnen by the Rev G J Chester in 1890 



157 Fragment of a Linen Cloth with a Roundel tapestry 
woven in purple wool and undyed linen thread It contains a lion 
to the nght and the left of the circle branches a fohated stem 
Site unrecorded 5th century 

Size 8J in by 6 m diam of roundel z} m Acquired in 1891 

158 Portion or a Band from a Linen Tunic tapestry woven 
in purple wool and undyed linen thread Row of flattened oval 
compartments enclosing alternately a lion or a tree 

From Akhmim 5th century 

Size 21 m by 5i in W of band 2^ in Acquired in 1886 

159 Square Panel from a Linen Tunic tapestry woven in 
purple wool and undyed hnen thread Tlie square encloses a 
running hare withm a circle and has a narrow border of cresting 
Site unrecorded 5th century 

Panel 4 in square Given by Major R G Gayer Anderson m 1917 

160 Double Band from the Cuff of a Linen Tunic faced 
with loops tapestry woven m purple wool and undyed linen thread 
Each band is divided into alternate square and oblong compart 
ments The former contain sea monsters and the latter mterlaced 
dianer ornament 

From Akhmim 5th century 

Size 12 m*by 5 m W of each band 2 m Acquired in 18S6 

161 One Half of a Cover tapestry woven in purple and yel 
lowTsh wool and undyed hnen thread Border along one side 
retummg at right angles at each end and connected with ornaments 
which mark the middle of the cover at top and bottom that at 
the top consists of a circle enclosmg a lozenge shaped device the 
other IS a rosette ivith a small cross in the middle The border is 
filled with rosettes and lozenge-shaped devices It encloses two 



165 Band from a Linen Tunic tapestry woven m purple wool 
and imdyed linen thread Wavy vine stem ivith bunches of grapes 
and birds 

From Akhmim 4th — 5tb century Plate XIX 

Size 20J m by 2i m Acquired m 1886 

166 Portion of a Shoulder Band and Pointed Oval Panel 
FROM THE Shoulder of a Linen Tunic tapestry woven m purple 
wool and undyed linen thread The former is divided into sections 
filled with blossoms leaves, and foliated stems The latter has 
interlaced and foliated ornament within a circle with two birds and 
a central tree on one side , the similar device on the other side of 
the circle is missing 

From Akhmun 4th — 5th century 

Size lyj m by 5 m W of panel 2J m W of band J in Acquired in 1886 

167 Square Panel from a Linen Cloth tapestry woven m 
purple wool, with details in red, pink and yellow wool A quail 
and two plants guilloche border 

From AkhmJm 4tb — 5tb century 

Size 7J m square W of border in Acquired m 1888 

168 Square Panel from a Linen Cloth, faced with long loops, 

tapestry woven m coloured wools chiefly purple and undyed hnen 
thread A quail within a circle surrounded by fohated stems 
forming four smaller circles which contam marine monsters and 
four intervening spaces with baskets contammg large roses 
From Akhmim 4th — 5th century Plate XXV 

Size 17 m by 17 m panel loj in square Acquired m 1888 

169 Fragment of a Roundel from a Linen Tunic tapestry 
woven in coloured wools and imdyed linen thread A bird is all 
that remains of the central pattern Border of stems with flowers 
and lea\ es and two birds outer border of running wave pattern 
From \klimim 4th — 5th century 

Size 7 m by in Acquired m 1888 
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lyo Bakd from a Linen Cloth, tapestry-woven in coloured 
wools, chiefly purple, and undyed linen thread Interlaced pat- 
tern , at the end of the band is a yelbw bird 
From Akhmim 4th — 5th century 
Size, 20 in by 2 in Acquired in 1890 

171 Portion of a Linen Cloth, with Two Horizontal Bands 
of tapestry-weaving in coloured wools, chiefly purple, and undyed 
linen thread Fret pattern m the middle of each band, with borders 
of leaves At the end of the upper band is a yellow bird 

From ALhmim 4th — 5th century 

Size, 22 in by 13 in , W of each band 2} m Acquired in 1890 

172 Square Panel from a Yellow Woollen Cloth, tapestry- 
woven in purple and red wool and undyed hnen thread A quail 
(borders missing) 

Site unrecorded 4th — 5th century Plate XXIV 

Panel, 4I in square Given by Robert Taylor, Esq , in 1900 

173 Square Panel from a Linen Tunic, tapestry-woven m 
coloured wools, chiefly purple, and undyed Imen thread A quail 
pecking at a leafy stem within a circle Border of circles formed 
by interlacmg stems and enclosing animals 

From Ak.hmim 5th century 
Panel, 8^ in square Acquired in 1888 ^ 

174 Square Panel, tapestiy-wovcn in coloured wools A quail 
beside a tree on a purple ground Side border of wreathed double 
columns Top and bottom border of heart-shaped leaves, with a 
four-petaJled rose at each end 

From Akhmfra 4tfi — century Plate XXIV 

About I2| in by 12 1 in panel 9J in bySfm Acquired in 1886 
The red v-ooben ivarps on which this square is woven show the nature of the cloth 
of which it originally formed part Later, but in anaent times, it was cut out and 
sewn to a piece of linen 
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175 Square Panel from a Butt-Coloured Woollen Cloth, 
tapestry woven in coloured wools and undyed linen thread A 
quail and a trefoil plant within a white circle, on a purple ground 
Border of rose blossoms and fohage on a y ellow ground 

From Akhmim 4th — 5tli century 

Size, 61 m square , diam of circle, 3 m Acqiured in 1888 

176 Roundel and Angular Ornament from a Linen Cloth, 

tapestry-woven m coloured wools and und\ed hnen thread The 
roundel contams a quail and a trefoil plant and has a border of 
foliations The angular ornament contains fohations enclosing 
fruit, flowers and birds A small pendent roundel with a rose was 
connected with tlie band at each end by a stem , tliat at the one end 
IS missmg Both roundels and band have borders of cresting 
Site unrecorded 4th— 5th century Plate XXIV 

Size of laiger piece 22 m by 16 m diam of roundel 7 in W of border 3 in 
Acquired m 1890 

177 Square Panel from a Green Woollen Tunic, tapestry- 
woven m coloured wools In the middle a quail on a red ground 
Border of four petalled rose blossoms in colours on a dark-blue 
ground 

Site unrecorded 4th — ytli century Plate XXIV 

Panel 8 in square Acquired in i8gi 

178 Portion or a Band from a Linen Cloth tapestry woven 
in purple wool and undyed hnen thread Row of purple oval com- 
partments, enclosmg birds, fruit and circular ornaments withm 
white shaped spaces Border, above and below, of a wavy leafy 
stem from which spring leaves and circular ornaments (bunches of 
grapes’) 

From Akhmim 5th century 

Size, 26 m by 7I m , W of band, 4 in Acquired m 1889 
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179 Roundfl from a Liken Cloth, tapestry woven in coloured 
wools, cluefly purple, and undjed linen thread A bird and a spng 
withm a small central circle, surrounded by interlaced vine stems 
and a border of guillochc ornament Outer border of inverted 
scallops 

From Akhmim 4th — 5th century 
Diam of roundel 10 in Acquired in j888 

180 Band of Tapestry -Weaving m dark purple wool and 
linen, from the cuff of a linen tunic Fish swimming about 
among lotuses, and a water-fowl Running wave border at the 
top and bottom 

Site unrecorded 4th century Plate XXVI 

Site 9I in by 3j m W of band aj in GuenbyA T Kendnek Esq 
Sec Berlin Prussian Ro>al Collections Amthchc Bcnclite XXX (1908-9) 
Fro 179 

i8r Ornament or Tapestry-Weamnc m coloured wools from 
a linen garment A collared parrot, in green with yellow 
markings and eye, beak and legs in red tlie collar is in purple 
and yellow 

Site unrecorded 5th century 

Size 4J in by 5 in Given by Francis Birrcll Esq m 1917 
A remarkable fragment m the Hermitage Petrograd represents two green parrots 
with red scar\cs round their necks retailing the fluttenng scar\es of Sassanian 
Art (W Bock Plate xvi 19) 

182 Double Band from a Cuff or a Linen Tunic tapestry- 
woven in red wool and undyed linen thread Pattern of vases, 
baskets asps birds and stems There is a narrow edging to the 
cuff, tapestry-woven in coloured wools with blossoms on a dark 
blue ground 

From Akhmim 5th century 

Size 11 m by 6 in W of eacli band 1 in Acquired in 1888 



183 Fragment or a Linen Cloth, uith Two Narrow Bands 
OF Continuous Leafy Ornament between which is a dolphin, 
tapestry-woven in purple wool and undyed linen thread 

From Akhmim 3rd — 4th century Plate XXV 

Size 15 m by 7 m Acquired in 18S8 See also panel and band of silk tapcstry- 
weavmg (No 62) with good representations of aquatic birds and fish and the crab 
on panel 1271 — 1904 representing a mounted horseman 

184 Fragment of a Linen Cloth faced wdh long loops, with 
portion of a straight band, tapestry woven in dark purple red and 
green wools and undyed linen thread Contingent circles filled 
respectively with a vine a basket of fruit and a plant in the end 
panel a fish The spandrels contain foliated ornament Scalloped 
borders 

From Akhmim 4th — 5th century 

Size 14 m by 11 m , W of band 4^ m Acquired m 1886 

See fisli on the shoulder band m the Hermitage Pctrognd (W Bock Plate xix 24 

185 Panel from the Neck of a Linen Tunic tapestry woven 
tn purple wool and undyed Imen thread T«o narrow shoulder- 
bands ending m leaf ornament, united by a honzontal band all 
decorated with fish, lance head leaves and bunches of grapes 
Below the honzontal band is an arcade of seven arches, under each 
of which IS a plant, and above is a hnc of running wave ornament 
Traces of two red-and white plaited strings foi tying at the shoulders 
Site unrecorded 5th century 

Size I3i m by izf m Acquired in i8gi 

186 Band from a Linen Cloth, faced witli loops, tapestry woven 
m purple wool, with details in yellow wool and undyed hnen thread 
Continuous foliated stem , at the end a fish in yellow’ Border of 
inverted scallops, the curves filled with leaves 

Site unrecorded 5th century 

Size, 14 m by 6 m W of bond 4 m Acquired m iSqi 
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V— TREES, PLANTS AND ORNAMENT 


T he stuffs catalogued under this heading seldom present 
features uhich have not already been frequently seen m 
those desenbed in the preceding chapters The vine is by far the 
most popular among the trees repr^ented ‘ Sometimes it grows 
from a vase* or basket, the natural fonn being imitated Often 
it IS conventionalised into designs of great beauty (Nos 214, 221, 
228) Baskets of flowers and fruit are a frequent subject of repre- 
sentation, just as they are to be seen on the mosaics and carvings 
of the Gricco Roman uorld 

Among the representations of a floral character the fragments 
of tapestry in natural colours call for special attention The vana 
tions of colour arc often represented very skilfully, with a realistic 
effect which gives them quite a modem appearance 


187 Fkagiiient of a Large Roundel from a Woollen Cloth 
tapestry-woven m purple and yellowish wool Interlaced bands 
forming panels filled wth geometneal and conventional flower 
ornament Guilloche border 

From Akhmim 3rd — ^4th century Plates XXVII , XXIX 
Size 19 in by 12 in the diameter of the complete roundel was about 21 m 
Acquired m 1888 


' The vine was cullivaterf ih Fgypf af ao early penoa' iT is representea' 6y t'fle arrtsxS- at' tthf 
XVIII XX dynasties (Pnsse d Avenues L Art Egypben, Vol I Plate 40 VoL II Plates 67 
71 82) 

>C/ the vase with vine stems on a carved limestone fciere in the Cairo Museum (Cat Strzy 
gowski No 7333) also carved ivory fragment with birds pecking at a vine m a vase (tfr 
Plate XVI No 7115) 
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188 Roundel trom a Linen Cloth , tapestrjMvoven in purple 
wool and undyed linen thread Elaborate angular interlaced pat- 
tern Border of stems and pairs of discs, mtemipted by four small 
circles 

From Akiimim 3rd — 4th century Plate XXVII 

Diam of roundel 14J m Acquired m 1886 Very similar to a roundel found by 
Prof Petne at Hawarah m a grave of circa 340 a d (Ha«ara, i88g Plate xxi) 
Cf also No 12 

189 Roundel from a Linen Cloth , tapestry-woven in purple 
wool and undyed linen thread Close repeated pattern of inter- 
IdCings m linen outhne , the border is filled with a row of large discs, 
alternating with smaller discs m groups of four, all enclosmg con- 
ventional ornament 

Site unrecorded 3rd — 4th century 

Size 18 m by 19 m , diam of roundel 17 m Given by Sir Charles and Lady Wal 
ston m 1919 

190 Roundel from a Cloth of Mined Linen and Yellow 
Wool tapestry svuven in purple tvuol and undyed Imcn thread 
Elaborate mterlaced pattern , border of leaves on a background of 
discs 

From Akhmim 3rd— 4th century 
Diam of roundel i2| m Acquired m 1886 

191 Roundel from a Linen Cloth , tapestry-woven in purple 
wool and undyed linen thread Interlaced ornament witliin a star- 
shaped panel, ith leaf ornament in the spaces beyond Border of 
S curves touching one another 

From Aklimim 3rd — 4th century 

Diam of roundel 13 1 in Acquired m 1887 Almost identical with roundel from 
Aklimfm in Gajet Costume en Egyplc Ao 302 p 179 

192 Roundel from a Linen Cloth, faced wth long loops 
tapestry-\\ oven m purple wool and undyed linen thread Diaper 



of angular interlaced ornament , border of stems and pairs of discs 

interrupted by four small circles 

From Akhmim 3rd — 4th century 

Size 13 in by 13 in diam of roundel g| in Acquired m 1886 

Cf No 188 

193 Roundel from a Linen Cloth, tapestry-woven in purple 
wool and undyed linen thread Angular fret pattern, surrounded 
by a border of vine leaves 

From Akhmim 4th — 5th century Plate XXVIII 

Diam of roundel in Acquired in i886 

194 Roundel from a Linen Cloth tapestry-woven m purple 
wool and undyed linen thread The circle encloses a lozenge within 
a square, and the whole surface is covered by an arrangement of 
vine-stems with bunches of grapes Border of modified running 
wave ornament 

From Akhmim 3rd — 4th century Plate XXVIII 

Diam of roundel loj m Given by Dudley B Myers Esq m 1900 

195 Roundel from a Linen Cloth tapestry woven m purple 
wool and undyed linen thread A vine issuing from a two handled 
vase , guilloche border, and outer edging of inverted scallops with 
leaves filling the curves 

From Akhmim 4th — 5th century Plate XXVIII 

Diam of roundel gl m Acquired m i856 Tlicrc are traces of a stem connected 
with the roundel at the top 

196 Roundel from a Linen Cloth, tapestry-woven in purple 
wool and undyed hnen thread Tlie middle is filled with four 
leafy stems There is a border of medalhons each enclosing a 
serrated lozenge, and an outer border of inverted scallops 

From Akhmim 4th — 5th century Plate XXVIII 

Diam of roundel 9 m Acquired m 1889 



197 Square Panel from a Linen Cloth, tapestry-\\oven in 
purple wool and undyed linen tliread Vine leaves in a quatrefoil 
compartment enclosed by a circle wthm a square Broad border, 
with a diaper of serrated lozenges, some enclosing cross shaped 
ornaments , outer border of crestmg 

Site unrecorded 4th cedtury 

Size, II in ty n m panel S m square Given by Sir Cliarics and Lady Walaton 
m 1919 

198 Square Panel from a Linen Cloth tapestry-woven m 

purple wool, with details m yellow wool, and undyed linen thread 
Interlaced diaper pattern , border filled with a wavy foliated ';tcm 
From Akhmim 3rd — 4th century Pl.\te X\X 

Size 21 m by 20 m . panel j 6 m square Acquired in iSSS. 

199 Portion of a Square Panel from a Linen Cloth, tape&tn- 

woven in coloured wools, chiefly purple, and undjed linen thread 
Diaper of mterlaced curcles enclosing an arrangement of small 
circles and pointed forms Yellow border filled with small square* 
alternately party-coloured or containing four disa» to imitate jewels 
From Akhmim 4th— 5th century Plate XXIX 

Size, 17 m by ii in Acquired m 1888 

200 Portion of a Square Panel from a Lln*en Cloth, tapestry- 
woven in coloured wools, chiefly purple, and oadved Imen threads 
Diaper of flattened hexagons filled witn ornamental circles and 
lozenges Yellow border filled with small squares alternately party- 
coloured or containing four discs to mutate jev cL 

From Akhmim 4th — 5th century'. Plate XXIX 

Size 15 in by 8 m Acquired m i 5 SS 

201 Square Panel from a Lin'en Cloth, tapestry-woven m 
purple wool and undjed linen thread Diaper of angular inter 
laced ornament , border filled with a wavy foliated stem 

From Akhmim 3rd— 4th centuiy' Plate IV 

Size 14 in by II in , panel, 10 in. square Acquired in 18S6. 
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202 Portion or a Linen Cloth, faced with long loops, a 
square panel, tapestry-woven m purple wool and undyed linen 
thread Interlaced pattern (much perished) in outhne and a border 
of octagons 

Site unrecorded 3rd — ^4th century 

Size, 2 ft 8 in by 2 ft , panel, 10 m square Acquired in 1891 

203 Star-Shaped Panel from a Linen Cloth, tapestry- 

woven in purple wool and undycd linen thread Four vases with 
leafy stems convergmg towards the centre of a circle Border of 
guilloche ornament Attached to one side of the panel is a thin 
wavy foliated stem issuing from a vase {stem opposite missing) 
From Akhmim 4th — 5th century Plate IV 

Size, 23 m by 12 in Acquired m 1886 

204 Star-Shaped Panel from a Linen Cloth, tapestry-woven 
m purple wool and undyed hnen thread Interlaced ornament 
ivithin a circle, surrounded by vine-stems with bundles of grapes 
From either side spnngs a straight stem ending in three vme-leaves 
(part of one missing) 

From Akhmim 3rd — 4th century Plate IV 

Size, 22 in by 15 in Acquired in 188S 

205 Panel from a Linen Cloth, tapestry- woven m purple vool 

and undyed hnen thread Square with pointed ends The square 
contains interlaced ornament, with a foliated border The tri- 
angular ends each have vine-stems growing from a half medallion 
From Akhmim 4th — 5th century Plate IV 

Size, 17I m by 14 m Acquired in 1886 

206 Panel from a Linen Cloth, tapestry-uoven in purple wool 
and undyed linen thread Square with rounded ends The square 
contams interlaced ornament both m the middle and border In 
the rounded compartments at the ends are triple bunches of grapes, 
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and from each issued a straight stem endmg m three vine-leaves 
(one missing) 

From Akhmim 3rd — ^4th century PlxIte IV 

Size, 21 m by 10 m Acquired m 1886 

Tlus panel is almost identical wth No 416 m Gajet Costume en Egypte, p 213 
See also t6 p 211 for the ‘scheme of ornamentation 

207 Star Shaped Panel from a Linen Cloth, tapestry-woven 
m purple wool and undyed linen thread Lozenge-shaped panel 
ivithm a square, the former contains mterlaced ornament The 
latter has a guilloche border, and the remainder of the space is filled 
mtli vme-stems and bunches of grapes On either side issues a 
narrow wavy stem ending m a large vme-leaf (one missmg) 

From Akhmim 3rd — 4th century Plate IV 

Size, 23J in by 15 m Acquired m 18S6 

208 Star-Shaped Panel from a Linen Cloth, tapestry-woven 
m purple wool and undyed linen thread Interlaced ornament 
within a circle surrounded by vine stems 

From Akhmim 3rd — 4th century Plate IV 

Size, i2l m by ti in Acquired m 1886 

209 Panel from a Linen Cloth, tapestry-woven in purple wool 

and undyed hnen thread m the form of a square with pointed ends, 
the former filled with fret ornament surrounded by a leafy border 
The latter contain vme-stems From the points issue two straight 
stems, each with a lozenge m thejniddle and a leaf at the end 
From Akhmim 3rd — 4th century Plate IV 

Size, 18 in by 7 m Acquired in 1886 

210 Pointed 0 \AL Panel FROM A Linen Cloth, tapestry-woven 
in purple wool and undyed Imcn thread Filled with a large vme- 
leaf which grows from a straight stem 

From Akhmim 4tli — 5th century Plate IV 

Size, 13 in by 6 m Acquired in 18S6 
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Panel from a Linen Cloth, tapestry-woven in purple wool 
and undyed linen thread In the form of a pointed oval compart- 
ment attached to a slender wavy fohated stem, and enclosing a 
large vme-leaf with tendrils 
From Akhmim 3rd — 4th century 
Size 12 m by 5§ m Acquired m 1886 

212 Panel from a Linen Cloth, tapestry-woven in purple wooi 
and undyed Imen thread m the form of a large vme-leaf wath a 
wavy stem and tendrils 

From Akhmim 3rd — 4th century 
Size, 15J m by 9 in Acquired in 1886 

213 Panel from a Linen Cloth, tapestry woven in purple wool 
and undyed linen thread Of pointed oval form with a straight 
stem above and below The panel is filled with a fret pattern, and 
has a border of vine-leaves 

From Akhmim 3rd — ^4th century 
Size 19I in by 10 m Acquired in 1886 

214 Panel from a Large Linen Cloth, tapestry woven in 
purple wool, with details in red and yelloi/ wool, and undyed linen 
thread the panel is m the form of a large roundel filled with inter 
laced vine-stems, around a small circular panel of guilloche oma 
ment There is an mner guilloche border, and an outer border of 
inverted scallops , a narrow wavy stem is connected wth the roundel 
on either side — one ends in a heart-shaped ornament, the other is 
incomplete 

Site unrecorded 4th — 5th century 
Size 25 in by 12 in Acquired in 1891 

215 Panel from a Linen Cloth, tapestry-woven in purple wool 
and undyed linen thread In the form of a square, on two opposite 
sides of which is a lunette from which spnngs a wavy stem ending 



in a vine leaf The square and the lunette are filled ^^’lth a fret 
pattern, and the former has a border of quatrefoils and lozenges 
alternating 

From Akhmim 3rd — 4th century 
Size, 26 in by 12 in Acquired m 1S86 

216 Portion or a Linen Cloth, wthi a Panel and Two Pairs 
or Narrow Bands, tapestrj' woven in purple wool and und>ed 
linen thread The panel is leaf-shaped in the form of a vine branch 
with lopped stem The bands, wluch run down each side, consist 
of wavy vine-stems. 

From Akhmim 3rd — 4th centiirj' Plate XXXI 

Size, 20 in by 17 m , W of bands i in Acquired in 1S88 

217 Panel from a Linen Cloth, tapestry-woven m purple wool 
and undjed linen tfircad It is in the form of a lobed circle, con- 
taining an interlacing pattern and bordered wTtli discs From 
either side projects a straight stem with vine-fohage at each end 
and a rosette in the middle 

From Akhmim 3rd — 4th centurj' PLf\TE XXXII 

Size 25 m bj 8J in Acquired m 18S8 

218 Pointed 0 \al Panel from a Linen Cloth, tapcstry-wo\cn 
m purple wool and undyed linen thread Filled with angular inter 
laced ornament, border of circles connected bj stems A straight 
stem ending in a trefoil leaf was connected with the panel on cither 
side , one of these has penshed 

From Akhmim 3rd — ^4th century 

Size 20 in bj iq m Acquired m 1SS6 

219 Roundfl from a Linfn Cloth tapestrj' woven in purple 
and jellow wooL and undjed hnen thread Interheed vine-stems 
surrounding, a circle with four jellovv leaves Border of guillochc 
ornament and outer border of foliated cresting Attached to one 
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side IS a tliin wavy stem ending in a large jiointcd leaf (stem on the 
other side missing) 

From Akhmim 4th — 5th century 

Site so m by ixj in diam of roundel 9! jn Gnen by Dudley B Mvers Esq . 
m 1900 Cf No 242 

230 Portion or a Borper from a Linen Cloth, tapestry-woven 
in purple wool and undjed linen thread , a wavy foliated stem 
From Akhmim 3rd— 4th century Plate II 

Size 17 m by 4 m Acquired m 18S6 

221 Portion of a Border or a Linen Cioth, tapestry woven m 
purple wool and undyed linen thread, wavy vine stem with leaves 
and bunches of grapes 

From Akhinim 4th century’ Plates JJ , XXXJ 

Size 22 in by 13 m Acquired in 18S6 

222 Two Parallel Bands from a Linen Cloth, tapestry woven 
in purple wool and undyed linen tlircad , each contains a succession 
of lopped vine-stems 

From Akhmim 4t!i century^ Plate II 

Size 26 in by 5J in Acquired in 18S6 

223 Portion of a Band from a Large Linen Cloth, faced wth 
long loops , the band is tapcstry-wovtjn m purple wool and undyed 
linen thread, wth two wavy vine stems \vith leaves and tendrils 
separated by a vertical stnpe 

From Akhmim 3rd— 4th century Plate XXXI 

Size 18 in. by 8 m Acquired in i8S6 

224 Band from a Linen Cloth, tsipestry-woven in dark purple 
wool and undyed hnen thread Pattern of fret-work Crested 
border with vine leaves on either side 

From Akhmim 5th century 
Size 25 m by 3J in Acquired m 1886 



225 Band from a Linen Cloth, tapestry-woven in dark 
purple wool and undyed linen thread Pattern of fretwork, en- 
closing ornamental circles Crested border with vine leaves on 
either side 

From Akhmim 4th — 5th century 
Size, 27 m by 4 m Acquired in 1886 

226 Portion of a Band from a Linen Tunic, tapestry- 
woven m purple wool, wth details m yellow wool, and undyed 
linen thread Row of heart-shaped devices with a border of 
leaves on either side 

From Akhmim 4th — 5th century 
Size, iij m by 4J m Acquired in i886 

227 Portion of a Band fro^i a Linen Cloth, tapestry-noven 
in purple wool and undyed hnen thread Fret pattern with an 
indented border on either side 

From Akhmim 4th — 5th century 

Size, i6i in by 8 in Acquired m 1886 

228 Shoulder-Band from a Linen Tunic, tapestry woven m 
purple wool and undyed hnen thread A double wavy floral stem, 
and borders of curved ornament 

From Akhmim 3rd — 4th century 

Size 3 ft by 3 in Acquired in 18S6 

229 Portion of a Band from a Linen Cloth, tapestry woven 
m purple wool and undyed hnen thread, with a row of pointed oval 
compartments containing rosettes, vine-leaves, bunches of grapes 
and circular devices, and separated by interlacings , a w avy leafy 
stem forms a border on each side 

From Akhmim 4th — 5th century Plate XXXII 

Size, 28 in by 3I m Acquired in 18SS 
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230 Band from a Linen Cloth, tapestry-woven in purple wool 
and undyed hncn thread , a %vavy vme-stem with leaves, fruit and 
tcndnls 

From Akhmim 3rcl — ^tli century Plate XXXII 

Size 3 ft 1 in by 3} in Acquired m 18S6 

231 Fragment or a Linen Tunic, ^vith a Shoulder-Band and 
Square Panel, tapestry-woven m purple wool and undyed linen 
thread The band consists of a double row of heart-shaped orna 
ments w.th a stnpe of guilloche pattern between The square is 
filled with interlacings, and has a guilloche border 

From Akhmim 3rd — 4lh century Plate XXXI 

Sizf*. 20 \ in by ii in \V of band 2 in panel 3J m square Acquired in 1886 

232 Band from a Linen Cloth, faced with short loops, tapestry- 
woven in coloured wools and undyed linen thread Wavy vine- 
stem in purple with a border of blossoms m colours on either side 
From Akhmim 4th — 5th century 

Size, 19^ in by m Acquired m 1888 

233 Shoulder-Band from a Linen Tunic, tapestry woven m 
purple wool and undyed linen thread Row of gadrooned two- 
handled vases, with two leaves in each 

From Akhmim 4th — 5th century 
Sir-- 25! m by 2} in Acquired in 18S6 

234 Shoulder Band from a Linen Tunic tapestry-woven m 
purple wool and undyed linen thread Row of two handled vases 
alternating mth baskets, with two leaves in each 

From Akhmim 4th — sth century 
Size 27 in by 2J m Acquired m 1889 

235 Portion of a Shoulder-Band from a Linen Tunic, 
tapestry-woven in purple wool and undyed linen thread Row of 
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two-handled vases with two leaves in each On each side an in- 
verted scalloped border with leaves at the points and discs bet\s ccn 
From Akhmim 5th century 
Sue 3 ft 5 m by 4 m Acquired m 1886 

236 Portion of a Shoulder-Band from a Linen Tunic, 
tapcstry-v o\ en in purple wool and undyed linen thread Row of 
gadrooncd two handled vases, with two leaves m each On each 
side an inverted scalloped border, with a disc in each scallop 
From Akhmim 4th — 5th century 

Sue 2ii m by 3 m Acquired m 1886 

237 Ornament from a Linen Cloth tapestry-woven m purple 
wool and und3^ed linen thread Lozenge-shaped panel enclos- 
ing a vine-stem forming a circle \vith bunches of grapes growing 
inwards and leaves growing outwards From two opposite 
comers project narrow leafy stems one wnth a terminal star- 
shaped ornament, and the other passmg through a larger orna- 
ment of the same form 

From Akhmim 4th — 5th century 
Sue 22§ m by 10 in Acquired m 1886 

238 Double Band from the Cuff of a Linen Tunic, tapestry- 
woven in purple wool and undyed linen thread Each has a wavy 
vine-stem and borders of cresting 

From Akhmim 5th century 

Sue 14 in by 7 m W of each band 2J in Acquired m 1SS6 

239 Two Parallel Bands from a Linen Cloth, tapcstry-wovcn 
m purple wool and undyed linen thread Each contains a row of 
pointed ov'als enclosing quatrcfoils separated by discs m groups of 
four Borders of running-wave ornament 

From Akhmim 3rd — ^4th century 

Sue 17 in by 10} in , W of cacli band, 2 m Acqmretl m 1SS6 



240. Double Band from the Cuff of a Linen Tunic, tapestrj'- 
woven in puiple wool and undyed linen thread. Curved foliations, 
alternating with panels containing interlaced stems and trefoil 
leaves. 

From Akhmim. 5th century. 

Size, 11 } in. by 4 in. •, W. of each band. | in. Acquired in j886. 

241. Band froji a Linen Tunic, tapestrj'-woven in purple wool 
and und3'ed linen thread. Row o! quatrefoils linked together and 
enclosing leafy devices. Leaf forms in the inten-'ening spaces and 
borders of cresting. 

From Akhmim. 4th — 5th century. 

Size, 3 ft. 1 in. by zj tn. Acquired m 1886. 

242. Portion of a Shoulder-Band from a Woollen Tunic, 
tapestry-woven in purple and orange wools and undyed linen thread. 
Double guilloche pattern interrupted by a panel containing a device 
of four leaves. Borders of foliated devices enclosed by wavy 
stems. 

From Akhmim. 4th — 5th century. 

Size, 17 in. by 3 in. Acquired in 18S6. C/. No 219. 

243. Double Band from the Cuff of a Linen Tunic, tapestry- 
woven in purple w’ool and undyed linen thread. Each con- 
tains a row of.gadrooned two-handled vases with two leaves in 
each. - 

From Akhmim. 4th — ^5th century. Plate II. 

Size, loj in. by 3 i in. ; W. of each band, in. Acquired in 1886. 

244. Double Band from the Cuff of a Linen Tunic, tapestry- 
woven m purple wool and undyed linen thread. Each contains a 
stem with arrow-head leaves. 

From Akhmim. 4th — 5th century. Plate II. 

Size, ni in. by 6 in. ; W. of each band, i in. Acquired in 1S86. 
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245 Double Band from the Cuff of a Linen Tunic, tapestrj^- 
wovcn m purple wool and undyed linen thread Interlaced stems 
enclosing vine-leaves Borders of pomted ornament 

Erom Akhmim stli century 

Size, II m by loj in , W of each band m Acquired m 1886 

246 Lower Border from a Linen Tunic, tapestry-woven m 
purple uool and undyed linen thread It is filled wth alternate 
square and circular compartments containing interlaced ornament 
The border turns upwards at the ends which are both furnished 
uith five upnght projections filled with interlacing, and ending m 
narrow ornamental stems 

From the Faiyum 5th century 
Size, 4 ft 7 jn by 6 in Acquired m 1889 

247 Medallion from a Woollen (’) Tumc, tapestry woven m 
purple wool and undyed linen thread intneate pattern of inter- 
laced bands, with a narrow border of similar ornament 

From the FaiyOm 5th century 
Size, iij m by 9I m Acquired m 18S9 

The Nsoollcn warps of the tapestry appear to show thit the tunic wns of thit 
material Cf No 244 

248 Cuff from a Linen Tunic, with Two Narrow Bands, 
tapcstry-wo\en in purple wool and und^ed linen thread Each is 
filled with a wavy vine-stem 

From Aklimim 4th — 5th century 

Sire 14 in by 8 in \V of bands j m Acquired in r8S6 

249 Band of TAPESTR'i Weaving, in purple and yellow wool, 
with a stnpe in tiic middle having a wavy vine-stem m purple on 
a jcllow ground The warps arc of green wool 

From Akhmim 5th century Plate XIX 

Size 5 ft I m by 3 m Acquired m 1689 

Tlic green warps seem to show that this band mi> ha\c betai part of a tunic of 
that colour 



250 Portion or a Narrow Band from a Linen Cloth, tapestry- 
woven in purple wool and undyed linen thread A wavy vine-stem 
with leaves and tendnls 

From Akhmxm 3rd — 4th century 
Size. 84 m by | in Acquired m 1888 

251 Portion or a Band from a Linen Tunic, tapestry-woven 
in purple wool and undyed linen thr^d Pattern of lozenges and 
half lozenges , in each of the former a cross shaped figure surrounded 
by guilloche ornament, and in each of the latter a rosette Border 
on each side of running wave ornament 

From Akhmim 4th — 5th century 
Size, 7 in by 3 in Acquired in 1889 

252 Border from the Neck of a Linen Tunic, tapestry woven 
in purple wool and undyed linen thread Band of leaves within 
heart shaped spaces separated by a plain band from another covered 
with check pattern The cutaway shape at the neck shows the 
tunic to have belonged to a comparatively late period 

From Akhmim 5th century 
Size, 13 m by aj m Acquired ra 1888 

253 Band from the Cuff of a Lini:n T unic, tapestry woven in 
purple wool and undyed linen thread A row of vases, each con- 
taining two leaves and a shaped panel at the end Borders of 
scallops 

From Akhmim 4th— 5th century 
Size, 7 in by 3 in Acquired in i8S8 

254 Portion of a Panel from thr Neck of a Linen Tunic, 
tapestry-woven in purple wool and undyed linen thread , a broad 
band of interlaced ornament, edged by a row of quatrefoils and 
lozenges on the inner side 

From Hawarah 4th— 5th century 

Size, 9 m by 5 m Given by Percy E Neiyb^rry, Esq , in 18S9 



255 ' Fragment or a Shoulder-Band from a Linen Tunic, 
tapestry-woven in pUrple wool and undyed linen thread. Row of 
gadrooned two-handled vases, each containing two leaves. Border 
of inverted scallops. 

From Akhmim. 4th — 5th century. Plate XIII. 

Size, 8 in. by 3I m. Acquired in 1886 


256. Roundel for the Shoulder and Shoulder-Band from a 
Linen Tunic, tapestry-woven in purple wool and undyed linen 
thread. The roundel contains vine-stems issuing from a two- 
handled gadrooned vase The band consists of a succession of 
similar vases, each containuig a large vine leaf ranged on either 
side of a long panel wth three discs. 

From Akhmim. 4th-— 5th century. Plate XIII. 

Size, 27 m by 4 in ; diam of roundel, 3} m : W. of band, f m Acquired in 1886. 

257. Square Panel from a Linen Tunic, tapesfry-wov'en in 
purple wool and undyed linen thread. Row of gadrooned two- 
handled vases, each containuig two leaves 'Border of inverted 
scallops. 

From Akhmim. 4th — 5th century. 

Size, 5^ in square. Acquired m 1SS6 


258. Portion of a Linen Cloth, with Two P.\rallel Bands, 
tapestry-w'oven in purple wool and cnd^-ed linen thread. Each 
contains leaf-ornament withm compartments formed bv interlaced 
stems, the intervening spaces being filed ivith small berries (?) 
From Akhmim. 3rd— 4th cental}*. 

Size, 17 in by 11 in. ; W. of each lend, 2 in. Acquired ia xSSC 


259 Portion of a B.avd from a Line;; 
in purple wool and nndyed linen thread, 
conventional leaf omamenL 


Tun'ic, tapestry'-wovea 
Interlaced stem w::h 


From Akhmim 3rd— 4th centoy. 

S. 2 C, in ty 6 fn . ; «' az i655. 
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260 Pendent Ornament, Formerly Attached to a Panel on 
A Linen Cloth, tapestry-woven jn purple wool and undyed linen 
thread, in the form of a slender leafy stem terminating in a heart- 
shaped device 

From Akhmim 3rd— 4th century 
Size, 9 m by 4 in Acquired in 1886 

261 Pendent Ornament, Formerly Attached to a Panel on 
A Linen Cloth, tapestry-woven m puiple wool and undyed linen 
thread, of pointed oval form, attached to a straight stem and 
filled ivith a vine-leaf 

From Akhmim 3rd — 4th century 
Size 4j in "by 2I in Acquired m 1886 

262 End of a Shoulder Band from a Linen Tunic, tapestry- 
woven m purple wool and und^ed linen thread Conventional 
ornament uithin pomted oval compartments 

From Akhmim 3rd — 4th century 

Size, 5 in by 3 m Given by the Rev Greville J Chester m 1S88 

C/ tunic No 1 

263 Pendent Ornament for the Shoulder Band or a Linen 
Tunic, tapestry-woven in purple wool and undyed linen thread 
A plant within a leaf-shaped panel 

From Hawdrah 4th or 5tli century 

Size 7 in by 3 m Given by Percy E Newbeny, Esq m 1889 

264 End of a Shoulder-Band from a Linen Tunic, tapestry- 
woven in purple wool and undyed Imen thread A wavy vine-stem 
with leaf-shaped pendent ornament 

From Hawarah 4th or 5th century 

Size 5j in by 2 m Given by Percy E Newberry, Esq in 1889 

265 Double Band from the Cuff or a Linen Tunic, tapestry- 
woven in coloured wools and undyed linen thread Each band is 



filled %vith a row of heart-shaped and floral devices in blue, re<l, and 
light-brown on a deep purple ground. Tlierc are borders of running- 
wave ornament. 

From Akhmim. 4th — 5fh century. 

Size, II in. by 5I in. ; W.^of each band, ij in. Acquired jn 18SS. 

2C6. Band from a Liken Cloth, tapestry-w'ovcn in coloured 
wools and undyed linen thread. Three stnpes of guilloche orna- 
ment in outline on a dark purple ground, separated by two yellow’ 
stripes W'ith a row of heart-shaped dcxiccs in red 
From Akhmim. 4th — 5th century. 

Size, iSJ in. by 6 in. Acquired m 1889 

2G7. Lower Part or a Linen Tunic, with tw’o tapcstry-wovcn 
roundels in purple wool and undyed linen thread. Pattern of vine- 
leaves and circles ; border of discs 
From Akhmim. 4th— 5th centurj’ 

Sire, 2 ft, 7 in by 18 in , diam of roundels, 4 in Acquired m 1S89 

268. Square Panel from a linen Tunic, lapcstry-wovcn in 
purple and yellow w’ools and undyed linen tliread SjTnmctncal 
arrangement of leafy stems. Two borders of mterlacings, and an 
outer border of crested ornament 

From Akhmim. 4th — 5th ccntur>^ Pl^vte II 

Size, III in by loj in , panel, 6 in squ.irc Acquired in 18S8 

2G9 Square Panel rRO>t a Linen Tunic, tapcstry-wovcn in 
purple and yellow wools and undyetl hnen thread A leaf within 
a circle enclosed by interlaced ornament within a star-sliapcd com- 
partment. Outside this arc leafy stems . two borders of interlacmgs, 
and outer border of crested ornament. 

From Aklimim. 4th — 5th century 

i’.incl, 8 m. square. Acquired in 1889. 



270. Koundel from a Linen Tunic, tapestry woven in purple 
wool and undycd linen thread. Interlaced ornament within a star 
form. Border of running-wave ornament turned inwards. 

From Akhmim. 4th century. 

Diam. of roundel, .ji in. Acquired in 1886. 

271. Fragment of a Linen Tunic, with a Roundel for the 
Shoulder, and Portion of a Shoulder-Band ; tapestry-woven 
in purple wool and undyed linen thread. The roundel has inter- 
lacings enclosing leaves . the band contains a wavy foliated stem. 
From Akhmim. 4th — 5th century. 

Size, 5 in. by 5 in. Acquired in 1888 

272. Square Panel from a Linen Tunic, tapestry-<voven in 
purple wool and undj^ed linen tliread SymiDetricai pattern of 
vine-stems branching from the middle. 

From Aklunim. 4th — 5th century 
Panel, 3 in. square. Acquired m 1887. 

273. Square Panel from a Linen Tunic, tapestry-woven in 
purple and j^ellow wools and undycd linen thread. A two-handled 
gadrooned vase within a circle having leaves in the spandrels. 
Broken border of discs and continuous outer border of guilloche 
ornament. 

From Akhmim 4th — 5th century. 

Size, 6 in. by 5 in. ; panel, 3J in. square. Acquired in 1886. 

274. Panel from a Linen Cloth, tapestry-woven in purple wool 
and undyed linen thread Leaf-shaped, enclosing a plant form ; 
border of cresting. 

From Akhmim. 4th — 5th century. 

Size, in. by 4I in. Given by the Kev. Greville J. Chester in 1888. 

275. Roundel from a Linen Tunic, faced with short loops ; 
tapestry - woven in purple wool and undyed linen thread. 



Interlaced ornament border of '•croUa and disCs, and outer 
border of ninnmg u*a\ e omameaL 
From iVkIimim 5th centun 
Sue 5 m bj 4l m. Acquired m 1*^56. 

276 Roundel from a Lfnen T^^^c tapestrv wo\eii m purple 
wool and undj ed Imen tliread Interfaced omam^t Inner border 
of circles, and outer crested border of \Tne-Iea\ e». 

From AUimim 4th — 3th centim 

Diam of roundel 6 m Acquired m iN>0 

277 Square Panel from \ Linen Tumc, tapastrv woven m 
purple wool and und\ed Imen thread. A clo^ pattern of inter 
laemgs enclo<Jing small ro^^ettes, there is a narrow border consisting 
of two interlaced bands and the •^uarc is edged with a row of vine- 
leaies 

Site unrecorded 4th or 5th cen*un Plate XXX 

Sue 7l m by 7J in Gw-en b\ Major R. G G^rcr Aadsxja m 1017 

278 Square Panel from a Lin-en Tunic, tapestn woven in 
purple wool and undjed linen thread. Cross-shaped device <Tir 
rounded by leafy stems 

From Akhmim 4th — 5th centun. Plate XXXI 

Panel 34 m «quare Acquired in 16SS 

279 Sm att. Roundel from a Linen Cloth faced irith short 
loops, tapestry woven m purple wool and undved Imen threads 
The roundel is filled with mterlaced ornament, and has a border of 
discs 

From Akhmim 3rd — ^4th centurv 

Diam of roundel 2 in Acquired la iSaS. 

2S0 Pointed Oval Pan-el from a Lin-en Cloth, tapestn woven 
m purple wool and undy^ hnen thread Filled with a vme. 

From Akhmim 4th — 5th c^tury 

Sue 9 m bj 6 m Acquired m iSSS 
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281 Square Panel trom a Linen Tunic, tapestry woven m 
purple wool and undycd linen thread Four gadrooned two handled 
vases, vith leafy stems converging towards the centre Border of 
'iinnlar vaScs alternating Mnth baskets each contaimng two leaves 
Site unrecorded 4th— 5th century 

Pmel lol in square Acquired m 1891 

282 Square Panel from a Woollen Tunic, tapestry woven m 
purple wool and und^ ed Imen tlircad A lozenge diaper fills both 
the middle and border 

From Akhmim 3rd — ^4th century 

Size 5 in by 4! m Acquired in 1889 

283 Square Panel from a fine Linen Tunic, tapestry woven 
in purple wool and undjed linen thread Two flattened interlaced 
ovds within a border of guillochc ornament Outer border of in 
verted scallops with leaves at the comers 

From Akhmim 3rd — 4th century 
Size 6 in by 4 in Acquired m 1888 

284 Square Panel from a Linen Tunic, tapestry woven m 
purple wool and undyed Unen thread Divided into nine panels, 
five enclosing diaper patterns and four with leaf ornament quatre- 
foils arc placed at intervals on the intervening bands where the 
comers meet 

From Akhmim 5th century 

Panel 6 in square Acquired in 1886 

285 Fragment of a Panel from a Linen Cloth tapestry \vo\ en 
m coloured wools and undyed linen thread Pattern of circles 
formed by interlacing bands , the sole remaining circle encloses a 
rose stem 

From Akhmim 5th century 
Size 6 in by 4 m Acquired m 1888 
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286 Ornament trom a Linen Cloth, tapestry-woven in red and 
green wools and undycd Itnen thread A four petalled rose 
From Akhrmm 5th century 

Diam 3 in Acquired in 1886 

287 Tapestry Fragment, woven in coloured wools on linen waips 
A green wavy stem with red roses and mterlaced ornament on one 
side on a purple ground. 

From Akhmim 5th century 

Size 6 in by 3J in , diam of roses m Acquired m 1889 

288 Square Panel from a Linen Cloth, tapestry woven in 
coloured wools In the middle is a basket of fruit m colours on a 
purple ground Border of red roses on a white ground 

Site unrecorded 5tli century 

Panel 7i m square Given by Robert Taylor, Esq m 1900 

289 Square Panel from a Linen Cloth, tapestry-woven in 
coloured wools and undyed hnen thread In the middle four arcles, 
formed by interlacing bands and enclosing baskets of fruit Border 
of mterlacings enclosing rosettes The ground of the panel is 
white 

From Aklimira 5th century 
Panel 8J in square Acquired m i88g 

290 Portion of a Square Panel froji a Linen Tunic tapestry 
woven in red pink, and green wools and undyed Imen thread Four 
gadrooned two handled vases containing vme stems convergmg 
towards the centre Border of similar vases and baskets alter- 
nating, each with two leaves 

From Akhmim 4th — 5th century 
Size 6^10 by 6 m Acquired m 1886 

291 Star Shaped Panel from a Linen Cloth, tapestry woven 
m coloured wools and undyed hnen thread Four linked circles, 



281 Square Panel from a Linen Tunic, tapestry-woven m 
purple wool and undyed linen thread Four gadrooned two handled 
%'ascs, with leafy stems converging towards the centre Border of 
similar vaScs alternating vnth baskets each containing two leaves 
Site unrecorded 4th — 5th century 

Panel, loj in square Acquired in 1891 

282 Square Panel from a Woollen Tunic, tapestry woven in 
purple wool and undyed linen thread A lozenge-diaper fills both 
the middle and border 

From Akhmfm 3rd — 4th century 

Size, 5 in by in Acquired in 1889 

283 Square Panel from a fine Linen Tunic, tapestry-woven 
in purple wool and undyed linen thread Two flattened interlaced 
ovals within a border of guilloche ornament Outer border of m* 
verted scallops with leaves at tlie comers 

From Aklimfm 3rd — 4th century 
Size, 6 in by 4 in Acquired m J888 

284 Square Panel from a Linen Tunic, tapestry-woven in 
purple wool and undyed linen thread Divided into nme panels, 
five enclosing diaper patterns and four with leaf-omament , quatre- 
foils are placed at intervals on the intervening bands where the 
comers meet 

From Akhmim 5th century 
Panel, 6 m square Acquired in 1886 

285 Fragment of a Panel from a Linen Cloth, tapestry-woven 
in coloured wools and imdyed hnen thread Pattern of circles 
formed by interlacing bands , the sole remaining circle encloses a 
rose-stem 

From Akhmim 5th century 
Size 6 in by 4 in Acquired m 1888 
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286. Ornament froji a Linen Cloth, tapestry-woven in red and 
green wools and undyed linen thread. A four-petalled rose. 

From Aklimim. 5th century. 

Diam. 3 in. Acquired in 18S6. 

287. TAPESTRy Fragment, woven in coloured wools on linen warps. 
A green wavy stem with red roses and interlaced ornament on one 
side on a purple ground. 

From Akiunim. 5th century. 

Size, 6 in. by 3I in. ; diam. of roses, rj in. Acquired in 1889. 

288. Square Panel from a Linen Cloth, tapestry-woven in 
coloured wools. In the middle is a basket of fruit in colours on a 
purple ground. 'Border of red roses on a white ground. 

Site unrecorded. 5th century. 

Panel, 7^ in. square. Given by Robert Taylor, Esq., in 2900, 

289. Square Panel from a Linen Cloth, tapestry-woven in 
coloured wools and undyed linen thread In the middle four circles, 
formed by interlacing bands and enclosing baskets of fruit. Border 
of interlacings enclosing rosettes. The ground of the panel is 
white. 

From Akhmim. 5th century. 

Panel, SJ- in. square. Acquired in 1889. 

290. Portion of a Square Panel from a Linen Tunic, tapestry- 
woven in red, pink, and green wools and undyed linen thread. Four 
gadrooned two-handled vases containing vine-stems converging 
towards the centre. Border of similar vases and baskets alter- 
nating, each with two leaves. 

From Akhmim. 4th — 5th century 
Sire, 61 in. by 6 in. Acquired in x886. 

291. Star-Shaped Panel from a Linen Cloth, tapestry- woven 
in coloured wools and undyed linen thread. Four linked circles, 



two enclosing baskets containing roses, and two enclosing plants; 
foliage in the intervening spaces Square guilloche border, with 
foliations in the projecting points 

From Akhmim 4th — 5th century 
Si2C, 12 in. by g in Acquired m 1886 

292 Square Panel from a Linen Tonic faced with short loops, 
tapestry-woven in purple wool and undyed linen thread A vase 
with leafy stems within a circle , border of discs and foliated devices, 
and outer scalloped border 

From Akhmim 5th century 

Size 7 in by 7 in panel 4I in square Acquired in 1S86 

293 Portion of a Square Panel from a Linen Cloth, tapestry- 
woven in purple wool and undyed linen thread Fret pattern 
enclosing quatrefoil blossoms Border of waved stem and leaf- 
ornament 

From Akhmim 3rd — ^4th century 
Size 10 m by 8 in Acquired m 1888 

294 Two Square Panels from a Linen Tunic, tapestry uoien 
in purple wool and undyed linen thread Each has a central cir- 
cular device ^vlthm a square surrounded by eight circles, eacli con- 
tainmg a leaf Border of crested ornament 

From Akhmim 5th century 

Size 15 in by 5 111 panels each 4 in square Acquired m 18S6 

295 Portion or a Band from a Linen Cloth, tapestry ^\oven 
m coloured wools and undyed Imen thread A wavy stem with 
fruit, flowers, and leaves on a dark blue ground 

From Akhmim 5th century 
Size, 20 m by 3 m Acquired in 1888 
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296 FRAGjtCNT OF Tapestry, woven in coloured wools and linen 
thread on linen warps Portion of the leafy branches of a tree 
Site unrecorded 5th century 

Size, 10 m by 6i m Given by Robert Taylor, Esq , in iqoo 

297 Leaf Shaped Ornament from a Linen Cloth, tapestry- 
woven m coloured wools and undyed linen thread In the middle 
a plant on a dark-blue ground with a succession of plain borders 
in dark and light green, yellow and red 

From Akhmim 5th century 
Size, II m by 10 m Acquired m 18S6 

298 Portion or a Panel of Tapestry, woven in coloured wools 
and undyed linen thread The stems of a fruit-tree m natural 
colours on a linen ground 

Site unrecorded 5th century 
Size, 13 in by 11 in Acquired m 1891 

299 T\vo Square Panels from a Linen Tunic p), each embroi- 
dered m purple wool and undyed linen tliread, with a gadrooned 
two handled vase m which arc two foliated stems 

From Akhmim 4th — 5th century Plate XV 

Panels, each 2 in square Acquired m 1888. 



LIST OF USEFUL BOOKS ON TEXTILES FROM 
EGYPT IN THE LIBRARY OF THE MUSEUM 


(i) Monographs 

COLE A S Egyptian Tapestry Process iHus (In London Societj of Arts 
Journal XXXVII 787) London 18S9 

GERSPACH E Les tapissenes copies 153 (some col ) illus ^to Pans (Maisoa 
Quantm) 1890 

SWOBODA H Em altchnstbches Ktrchen Vorhang aus Aegypten Process lUus 
(In RoEMiscnc Quartalschnlt VI 95) iSp-* 

BUDGE E A \V On a Coptic grave slurt Process illus (In London Society 
of Antiquanes Arch®ologu LIII 433 ) 1S93 

PORRER R Die Zeugdnicke der Byzantuuscheii Romanischen und spatem 

Kunstepochen 44 pp 57 plates and 12 tUos in the text (12 by p) 
Strassburg (R. Forrer) 1894 

BOCK W Coptic art Coptic figured textiles 32 pp 6 phototype plates 
(14 by 10 ) Moskva (A I Mamontofl) 1897 fl” Russian J 

MORRIS MAT Coptic textiles (In AKCUtTECTUHAL R£V7t\v V 273 ) London 
1899 

COX R L Art de d^corer les tissus {d apris Ic Mus4e de la Chambre dc Commerce 
de Lyon) Vbl t pp i 7 5 ebroroo Iitbogr (Xbs f VJ ( i fay 16^ 
Pans (P Mouillot) L3roii (A Ray) 1900 

STRZYGOWSKI I Onent Oder Roro (cap iv Einfaibige Stofie nnt Bblischen 
Darstellungen aus Aegypten) Phototype plates and process illus 
(12 by 8) Leipzig (J C Hinnchs) 1901 

LOWRIE W Christian Art and Axclurology (pp SG- 38 textile art) Process 
illus (8 by 5) New York London (Macmillan) 1901 

GAYET A LArt copte (pp 317327 les tissus) Process lUus (ii by 8} Pans 
(Leroux) 1902 

STEGENSEK G Ueber angebhche Geirgsbildcr auf den acgiTitischen Textil en un 
Museum des Campo Santo 6 process illus (In Ro^ic Collegium dcs 
deutschen Campo Santo Onens Chnstianus II 170) 1902 

STRZYGOWSKI J Swdenstofle ans Aegypten ig process ill is (In Prussia 
Konighch Preussische Kunstsanwil ungen Jalirbuch XXIV 147} 
Berlin 1903 
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cox. n nswl tic clisscmcnt dca Ussus coptcs (In Revce tic I'Art ancun ct 
modernc, XIX. 417) Pans, 1906 

V'lEXNA. K K. Ocstcrr. Mu'scum fur Kunst untl Industnc (Prcgcr. M } K«r»it* 
lensclie rntwickltiiig tier Wcberci und Stickcm Text and ^ol I of 
plates I’roccss jllus (S by 10) Wjcn (K K Hof— and Staat^' 
dnickcrrij. 190 1. 

IJUINCKM\XN, C. Die Ilchmdiung kopttsdicr Stode im Kaiser rnctlncli Museum. 
(In Musi UMSMJNDr. II , 150) Berlin, njoo 

Pni.KA, O Koptischo AltcrtQmer im Gcrmamschcn Katinnalmii cum 1‘rocr'a 
ilhis (In NuncMBJRG: Ccrmamsclics Mitsetim Mittnlunpcn. i'>o6, 
p 3 ) NQrnbcrg 1906 

CiUUnXIlISEN, \V. nr Lenzunh c tessuti cgiznm net prtmi secoli dell I' V con 
sidcrati nel nspetto iconografico c simliotico Ulus (y lij o ) (Prom 
lltillcltmo della Soc niologtca Uomana X) Home nio; 

HOOPER, L The technique of Creek and Roman wraMnr Process illtis (In 
Hurusgton Maoazisc. XVI. p 276) London hiio it 

GUIMET. E Portnits d'Antmoc Ptoccm illus (come chromo) (13 hy 10) iln 
Pahis : Music Guimct Annalcs, zS . V ) Paris (Hiclictle) iqiz 

PALKE, O VON Kunstgcschictitc der Sci<Iemicl>erci Photr)t\"pei («otne chromo) 
and process illus 2 sots (15 tiy to) lletlm (E W.TAtnutli) 19M 
(Tor Phtes, see below BrnuN KviuRhehc Muwn ] 

HALIPAX; BANT.nELD MusruM Kolos Second scne», 4 (Start, I. D Coptic 
clotlis tnt4 IlUts 

COX. R. soicnes I'toccas tllus (phtes i ti ami xvnixxi%) (11 hj y) 

Pins (Ilichettc), i«>t| 

Kf^DRlCK, A r. Woven fibnes from I'giqit Illus (In llfPUist.Tos M \ntrtsi , 
XXXI . «3) 1017 

—E.irJy Textiles from Dimietf.i Ulus (In Brsusoio*. Mauscim XXXH 10) 
1918 

♦—More textiles from Pgi-ptian Ometenes Illus (In Bukiivoton MAC.Aiixr. 

XXXII. M5) ’'H** 

— Early silk studs from rK>Tf ***“' BtCLiNt.roN MACisrisr WXHI. 

iql8 


(u) Ter1i> Itrlf 

KAR\tl\CEK. J Die TJieoilor Cmf ivlien Punde in ArR^-prni (Die Tt xtiVn Cr^l'et- 
(unde) (in by 7 ) Wim (fHmtl ant Co) i '''?3 

PIT!' IP. tv M r Htttam. B-xIimu ar^l Arxn«v ITife xti (Hlq i" f ly'tj-hin 
|l irll A Tuer). tS.'^r^ 

lOUUlR It Die r.nel'cr tin*! Tcxtdfunl- 'on Ael.mir' jqi t'» 
(t col) hth<vr xnl 4 lUas i*i Jlje text (ij I-*, lu) '^trat-lr.*/ tU 
1 nrrrt), l^)l 
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rORRER R Rormsche und By2antmische Sciden Textilien aus dm GraberfeWe \on 
Achnmn Pzinopolis 28 pp 17 (15 col ) plates and illus in the text 
(13 by 9 ) Strassburg (R Foirer) iSgi 

FORRER R Mem Besuch m El Achnum i phototype and process illus {8 by 5) 
Strassburg (F Schlesier) 1895 

(lu) Collections 

ICARABACEK J Katalog dcr Theodor Graf schen Funde in Aegyptcn (Published 
by K K OesteiT Museum Vienna) 56 pp (10 by 7) Wien 18S3 

MANUSCRIPTS (English) (Karabacek J von ) Translation of portions of J 
Karabaceks Die Theodor Grafschen Funde m Aegyptea 18S3 and 
Katalog der Theodor Graf schen Funde in Aegyptcn 1BS3 (c 1887 ) 

DUSSELDORF Central Gewerbe Verein PubUkationen 2 Wegweiser dutch die 
TextU Ausstellung des Herm Dr F Bock Dusseldorf (C G Verein) 
1884 

KARABACEK J Lecture on and catalogue of the Graf Collection of Egyptian 
Textiles (English translation of portions of the Catalogue M S ) Fol 
1887 

DUSSELDORF Central Gewerbe Veicm PubhVatJOnen 6 (Rock F ) Ansstekvmg 
von GobcUn Wukenen aufgefunden m keptischen Bcgrab- 

nissstatten Oberagyptens Dusseldorf 1887 

COLE A S Catalogues of Egyptian tapestry irovcn and embroidered Textiles in 
the South Kensmgton Museum 8\o London 1687913 

RIEGL A Die &gyptischen Textll Funde un K K Osterreich Museum 13 photo 
lithogr 4to Wen (Waldheim) 1889 

PARIS Exhibition 1900 Palais do costume Lc costume en Egypte du llle au 
Xllle siScle d apr^ les fouiUcs d« M A Gayet Process Ulus (8 by 5 ) 
Pans (Leroux) 1900 

KAUFMANN C M Die aegyptischen Textilien des Jluscums von Campo Santo 
(In Rome Collegium des deutschen Campo Santo Srpw/io' o« pxa oXoy *uv 
p 32 I chromo phototype 1900 

BERLIN Konighche Muscen [KunstgcNverbe Museum) (Le^ing J ) Dst Gcs\crbe 
Sammlung des K Kunstgmvcrbe Museums Chromo lithogr and photo 
types (25 by 19) BerJm (Wasmuth E) ipoo 13 [For Text sec 
above Falke 0 von ) 

LONDON Bntish Museum [Egyptian and Assyrian Antiquities) A guide to the f rst 
and second Egyptian rooms Process iHus (O by 5) London 1904 

LONDON Bntish Museum [Egyptian and Assynan Antiquities] A guide to the 
third and fourth Egyptian rooms Process illus (9 by 5 ) London 
1904 

BAILLET J Les tapissenes dAntino£ an mus^c d Orleans 27 (18 pliototype) 
plates (JO by 6) Orl&ios (PigeklJ 1907 
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ERRERA, I Musses roj’aux des arts dicoratifs de Bruxelles Catalogue d dto£fes 
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A 



Bahnasa (Oxyrrhynchus) 

- 

13 

Abydos 

- 

- 

- H 

Bahr Yusuf - - - 

- 

13 

Ahnasiyah 

- 

- 

- 13 

Birket-el- Q urun 

- 

12 

Akhmim 

- 

- 

-5.9 

Bock, Franz 

- 

5 

Alexander the Great 

- 

- 6 

Bock, M. Vladimir 

- 

5 

Alexandria 

- 

- 

6, 35 

Boscoreale, Silver Cup from 

- 

89 

Amasis II. 

- 

- 

- 6 

Bulaq Museum 

- 

5 

Amazons 

- 

- 

- 73 

Byzantine Art 

- 

34 

Amenhetep IL 

- 

- 

- 3 




Amphimalla - 

- 

- 

- 28 

C 



Antinoe 

. 

- 

5. 7. ” 

Cairo - - - - 

• 

6 

Antinous 

- 

- 

- 9 

Cambyses - - - 

- 

6 

Apollo - 

- 

- 

- 54 

Capitoline Museum, Rome 

- 

58 

Argentarius - 

- 

- 

- 38 

Centaurs - - - 

- 

54 

Ariadne 

- 

- 

- 55 

Cere-cloth - - - 

- 

>5 

Armant 

- 

- 

- II 

Christianity - - - 

- 

7 

Arsinoe 

- 

- 

- 5 

Chosrocs _ _ - 

- 

8 

Asp 

- 

- 

- 24 

Cleopatra - - - 

- 

7 

Aswan - 

- 

- 

5» 13 

Constantine the Great - 

- 

8 

Asyfit - 

- 

- 

- II 

Constantinople 

- 

2 

Aurelian 

- 

- 

- 7 

Constantins - - - 

- 

55 

Aurelius Colluthus 
Ausonius 

■ 

- 55 

- 55 

Copts - - - - 

- 

7 

El’Azam 

- 

- 

- II 

D 




B 



Dair-el’Azam 

- 

'3 

Bacchanalian 



- 34 

Dair-el-Bahri 

- 

■3 

Bacchus 

- 

- 

15 . 54 

Dair-ed-Dik - - - 

Uj 

, 61 
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LaMn (lUahvm) - ' - - 12 

Lateran - - - - 36 

Laticlave tunic - - - 28 

Leo, Pope - - - "35 

Louvre - - - 4 > *5 

Luxor (Thebes) - - - 10 

Lykopohs - - - " 13 

Lyons, Chamber 6£ Commerce 10 
Lyons Museum - - - 86 

M 

Magi (Adoration of) - - 38 

Manshiyah (or Meshaieh) - 12 

Marcianus - - - - 8 

Marcus Aurelius - - - 7 

Manctte, M ’ " " 5 

Maspero, Sir G - - 5, 9 

MatS’iyah - - - * 12 

Medusa - - - - 54 

Memphis - - ^ 4 

Meshaieh - - - iz 

Minena - " " 55 

Ming Dynasty - - - 22 

Monxa Cathedral - - "36 

Moycnmoutier, Vestment at - 40 
Musee Guimet, Pans - - 10 

N 

NauLratis - . - . 6 

Necho ----- g 
Nereids - - - - 54 


Nero ----- 7 

Nubians - - - - g 

O 

Onent-Gesellschi^ift " * 5 

Orpheus - - - ~ 54 

Oiyrrhynchus - - - 13 

P 

Pallium -* - - 31 

Pan ----- ^4 
Panopohs - - - - 9 

Panes ----- 
Perseus - - - - 54 

Petrograd, Hermitage Museum 5 
Plulae ----- 8 

Pontius Pilate - - - 37 

Pope Leo (capella Sancta 
Sanctorum) - - 35 

Ptolemaic Period - - 6 

Ptolemy - - - _ 6 

Ptolemy V - - - - 6 

Ptolemy XIV " ~ - 7 

Psammetichus - - - 6 

Psammetichus III - - 6 

Q 

Qarara ----- 13 

R 

Ravenna - - - 2, 37 

Roda ----- 10 
Rome ----- 2 

Rossano Cathedral • "39 
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Dair-Mari Jirjls 

- 

- 

12 

Gayct : M. - 

- 

- 

7 

Damietta 

- 

14. 32 

Golenishchev : M. -■ 

- 

- 

24 

Daphne 

- 

- 

55 

Graico-Roman 

- 

2 

.25 

Darius III. - 

- 

- 

6 

GrafrXh. - - 

- 

- 

5 

Diocletian - 

- 

- 

7 

Gratian, Emperor 

- 

- 

55 

Dionysos 

- 

- 

55 

Greeks - - - 

- 

- 

6 

Durunlcah 

- 

- 

*3 

Guimet Museum, Paris 

- 

10 





H 




Edfu (or Idfu) 

- 

- 

12 

Hadrian 

- 

- 

7.9 

Egypt Research Account 

- 

5 

Hawarah 

- 

- 

12 

Egypt, School of Archxology 

5 , 

Hcliogabalus 

- 

- 

22 

Ehnasya (Ahnasiyab, Heraklco- 

1 

Hcrachus 

- 

- 

8 

polls Magna) 

- 

- 

*3 

Hcraklcopohs Mngna 

- 

- 

>3 

El’Azsim 

- 

- 

11 

Hercules 
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- 

54 

El Hibah - 
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- 

*3 

Hermes 

- 

- 

54 

El Kharijah - 

- 

- 

*3 

Hermitage Museum, Petrograd 

5 

Ermcnt 

- 

- 

II 

Himation 

- 

- 

3 > 

Esnch (Isna) 

- 

- 

13 

I 




E 




Tdfu (or Edfu) 

- 

- 

12 

Faiyfim 

- 

5 . 

12 

Illahun (Cl-Lahun) 

- 

- 

12 

Eischbach, Er. 

- 

- 

16 

Isis - - - 

- 

- 

8 

Eorrcr, R. - 

- 

- 

>4 

Isna (Esnch) 

- 

- 

'3 

Eouilles Archcologiques, 
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Issus - - - 

- 

- 

6 

cietc dc 

- 

- 

10 
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Justinian, Emperor 

- 

8, 38 

Galh Placidh 

- 

- 

37 





Gamma 


] 


K 




Gammadion, gammadiacy 

32 

Kharga 

- 

• 

»3 

gammidac 


) 


Kharijah 

“ 

- 

»3 

Gausapa 

- 

- 

28 

Khemmis 

- 

• 
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Lahun (Illahim) - 


- 

12 

Lateran 

- 

- 

36 

Laticlave tunic 

- 

- 

28 

Leo, Pope 

- 

- 

35 

Louvre 

- 

4: 

. »5 

Luxor (Thebes) 

- 

- 

10 

Lykopolis 

- 

- 

*3 

Lyons, Chamber of Commerce 

10 

Lyons Museum 

- 

- 

86 

M 

Magi (Adoration of) 

- 

- 

38 

Manshiyah (or Meshaieh) 

- 

12 

Marciatius 

- 

- 

8 

Marcus Aurelius - 

- 

- 

7 

Manette, M. 

- 

• 

5 

Maspero, Sir G. - 

- 


5»9 

Mata’iyah 

- 

- 

12 

Medusa 

- 

- 

54 

Memphis 


- 

4 

Meshaieh 

- 

- 

12 

hlinerva 

- 

- 

55 

Ming Dynasty 

- 

- 

22 
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- 

36 

Moyenmoutier, Vestment at 

- 

40 
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10 

Naukratis 

- 

- 

6 

Necho - - - 
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6 

Nereids 

- 

- 
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Nero - - - 

. 

- 

7 

Nubians 

- 

- 

8 

0 

Orient-Gesellsch'aft 

- 

- 

5 

Orpheus 

- 

- 

54 

Oxyrrhynchus 

- 

- 

13 

P 

Pallium 

. 

. 

31 

Pan ~ _ 

- 

- 

54 

Panopolis 

- 

- 

9 

Panos - - - 

- 

- 

54 

Perseus 

. 

- 

54 

Petrograd, Hermitage Museum 

■ 5 

Philae - - - 

> 

. 

8 

Pontius Pilate 

- 

- 

37 

Pope Leo (capelli 

Sancta 


Sanctorum) 

- 

- 

35 

Ptolemaic Period - 

- 

- 

6 

Ptolemy 

- 

- 

6 

Ptolemy V. - 

- 

- 

6 

Ptolemy XIV, 

> 

- 

7 

Psammetichus 

- 

► 

6 

Psammetichus III. 

- 

- 

6 

Q 

Qarara - - - 


- 

13 

R 

Ravenna 


2, 

.37 

Roda - - - 

. 

. 

10 

Rome - - - 

. 

. 

2 

Rossano Cathedral 

- 

- 

39 
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Theodora^ Empress ’ 


- 

38 

Sa’id (son of Muhammad AU) 

5 

Thcodoric 

- 

- 

37 

Saqqarah - - - 

- 

4 

Theodosius the Great 

- 

- 

8 

Schweinfurth 

- 

5 

Thothmes III. 

. 

- 

3 

Scmele - - - - 



Thothmes IV. 

- 

- 

3 

Serapis - - - - 

- 

8 

Tisoia - - - 

- 

- 

56 

Shaikh Shata 

H» 

47 

Titus - - - 

- 

- 

36 

St. Ambrose 

- 

20 

Toga - - - 

- 

- 

31 

St. Apollinare Nuovo, Ravenna 

37 

Transition 

- 

- 

25 

St. Basil - - - 

- 

20 

Tritons 

- 

- 

54 

St. Hydulphe 

- 

40 

Tunic - - - 

- 

- 

27 

St. Jerome - - - 

- 

20 

Turm Museum 

- 

- 

4 

,St. Lawrence, Mosaic 

at 






Ravenna - - - 

. 

$7 

V 




St. Mark - - - 


7 

Venturi, Sig. A. - 

• 


36 

St. Marv. Church of. Alexan- 


Vergil (Vatican MS.) 

- 


39 

dria - - - - 


7 

Via Salaria Nuova, Rome 


36 

St. Vitale - - - 


38 

Vienna - - - 

• 


5 




Vienna Museum - 

» 


5 

T 



Vigna Massimi, Rome 



36 

Thaias - - - - 

- 

>5 

Von FalJce, 0. 

- 

- 

16 

Thebes - - - 


9 

Vulcan - - - 

* 

- 
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4 Child s Tunic \Mih tapcstr} woien ornaments 
I Tunic ^Mth tapestrj ^so^cn ornaments 



Plate IT. 




8 Portion of a cloth of looped vea\ing 
86 Tapestrj tto\en band 
14 Tapcsl^J-^^o^en ornament 
89 Tapestrj -woven band 



Plate 1 1 



8 Portion of a cloth of looped %%ca\ing. 
86 Tapestry-woten band 
14 Tapestr)-«o\cn ornament 
89 Tapcstrj-\\o\cn band 




Plate 



19, 61 Cloths tsiih t3pc>tn'Woscn ornament'. 








20 Tapestry-woven cloth 

21 (part) Cloth with tapestry-woven bands. 





Plate VII. 




Plate VIII. 



22. Embroidered cloth. 



Plate IX. 







Plate XL 



23. 3°. 28, 29, 36 Fragments of cloths of looped weaving. 







50 Tapestry-wo\ en ornament 

255 Fragment of tapestry t%o\en shoulder bands 

46, 256, 163 Tapestry \\o^en shoulder bands ■vMth roundels or panel 




Plate XIV 



52> 53 58 59 42 6 z (part) Tapestry woven panels 






Plate XV 



57 Tapestry-woven panel 299 (part) tmbrojdered panel 60 Tapestry-woven panel 

56 Tapestry-woven panel 76 Tipestiy-woven band 63 (part) Tapestry-woven panel 



Plate XVI 



150 Tapestry woven border 
68 Cloth with tapestry woven ornaments 



Plate XVII. 










Plate XI\ 



165 Tapestry wOA en band 
S3 Tapestry woven panel 
249 Tapestry woven band 





129 Tapestry woven band 
74 Tapestry woven panel 


165 Tapcstiy-wo\en band 
83 Tapestry-^\o\en panel 
249 Tapestry-\\o\en band. 



Plate XX 



90 Tapestry woven neck border and shoulder bands. 






Plate XXII. 



95 (detail). Tapestry-woven roundel. 96. Tapcstry-wovcn panel. 
144, 98. Tapestry-woven bands. 




Plate XXIIi. 



135, 136, 1 12, III- Tapestiy-woven poneli. 




Plate XXIV. 



*72, 177 Tapestry woven panels 
70 Tapestry woven roundel and angular ornai 








183 Tapestry-woven ornaments 

162 Tapestry-woven medallion with gold thread. 

168, 151 Tapestiy-woven panels 



Plate XXIV. 







Plate XXVI. 



i8o. Tapestry-woven band. 
So. Tapestry-woven paneL 









Plate XXIX, 







Plate XXX 



198, 277. Tapestiy-wovea panels 




PiATE XXXI 




Plate XXXII. 



229. Tapestiy-woven band. 
217. Tapestiy-woven panel. 

230. Tapestry-woven band. 



